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Writing Assignments

Critical Regionalism
Kenneth Frampton

Nick Bosman
Regionalism

In this reading, Frampton outlines six points for an

7KLQNLQJ´7KH UHGH¿QLQJ RI ERXQGDULHV LV DOO DERXW SHUVSHFWLYH

DUFKLWHFWXUHUHVLVWDQFH,QWKH¿UVWSRLQW&XOWXUHDQG&LYLOL]DWLRQ

2QHFDQVLPSO\VHHWKHERXQGDU\QRWDVDSODFHWRVWRSEXWDSODFH

KHWDONVDERXWKRZPRGHUQDUFKLWHFWXUHLVGH¿QHGE\KRZFXOWXUH

WR VWDUW VHHLQJ WKH VXUURXQGLQJ DUHD &KDQJLQJ WKH SHUVSHFWLYH RI

DQG FLYLOL]DWLRQ GHYHORS )RU LQVWDQFH WKH DUFKLWHFWXUH LV EHLQJ

KRZRQHORRNVDWERXQGDULHVFDQFKDQJHWKHZD\RQHGHVLJQV

designed based on how cheap it can be made. He describes modern



FLWLHVDV³EXURODQGVFKDIW )UDPSWRQ ´FLWLHVZKLFKPHDQV³RI¿FH

7KHLGHDRIÀDWWHQLQJDVLWHLVEURXJKWXS0DNLQJDVLWHÀDWFUHDWHV

landscape”. Buildings are now being designed with businesses and

DVHQVHRISODFHOHVVQHVVZKHUHDVXVLQJWKDWVLWHWR\RXUDGYDQWDJH

RI¿FHVLQPLQG

NHHSVWKHLQGLYLGXDOLW\RIWKDWVLWHLQWDFW0DNLQJWKHVLWHÀDWPDNHV



7KHVHFRQGSRLQW)UDPSWRQEULQJVXSLVWKHLGHDRIDYDQW

LWMXVWOLNHDQ\RWKHUÀDWVLWH,QDGGLWLRQÀDWWHQLQJWKHVLWHJHWVULG

JDUGH&RQFHSWXDOO\DYDQWJDUGHUHIHUVWRSHRSOHSXVKLQJWKHQRUP

RI WKH FRQWH[W UHODWLQJ EDFN WR WKH SUHYLRXV SRLQW RI ERXQGDULHV

DQG EHLQJ LQQRYDWLYH DQG IUHH IURP DQ\ ERXQGDULHV RI FUHDWLRQ

:KHQ\RXÀDWWHQDVLWHLWLVKDUGWRGHVLJQZLWKWKHH[LVWLQJFRQWH[W

ZKLFKLQWKHEHJLQQLQJZDVKDSSHQLQJSDUDOOHOWRWKHPRGHUQL]DWLRQ

in mind.

2WKHUWKDQWKHERXQGDULHVWKHWRSRJUDSK\LVDQRWKHUSRLQW

RI FXOWXUH 6RFLHW\ DQG LQQRYDWLRQ ZDV PRYLQJ IRUZDUG XQWLO WKH

The last point brought up is materials tactile characteristics

V7KLQJVZHUHVWDUWLQJWRPRYHEDFNZDUGDQGDZD\IURPWKH

DV ZHOO DV WKH YLVXDO 6RPH DUFKLWHFWV MXVW WKLQN DERXW WKH ORRN

OLEHUDWLYHLGHRORJ\EHFDXVHSHRSOHZHUHJRLQJWKURXJKDGHSUHVVLRQ

of it and not the full experience that the materials create. Alto’s

DQGD³FUXFLDOQHHGIRUSV\FKRVRFLDOVWDELOLW\LQWKHIDFHRIJOREDO

6D\QDWVROR7RZQ+DOORILVEURXJKWXSIRUDQH[DPSOH7KH

and economic crisis” (Frampton 20) formed.

XVHRIEULFNIRUWKHVWDLUVLVLPPHGLDWHO\UHFRJQL]HGE\WKHSHUVRQ

5HJLRQDOLVP DQG FXOWXUH DUH DQG KDYH DOZD\V EHHQ LQÀXHQFLQJ

experiencing it. The roughness is noticed in contrast to the smooth

architecture. Frampton brings into the discussion the idea of

VXUIDFH RI WKH WLPEHU ÀRRU 0DWHULDOV FDQ DOVR EULQJ FXOWXUH DQG

FULWLFDO UHJLRQDOLVP &ULWLFDO UHJLRQDOLVP LV WKH LGHD WKDW PRGHUQ

regionalism to the experience of the space relating back to the third

architecture should be used within the culture or context of a region.

point.

,Q WKH H[DPSOH RI WKH FKXUFK E\ 8W]RQ LW VKRZV WKDW KH XVHG D
XQLYHUVDOO\ FRPPRQ WHFKQLTXH DQG PDGH LW ¿W WKH FXOWXUH DQG
region of the selected site. This can be used in countless different
regions.
The ideas of place and form are introduces in the fourth
SRLQW 7KH LGHD RI WKH ERXQGDU\ JHWV UHGH¿QHG )UDPSWRQ TXRWHV
DQ HVVD\ IURP 0DUWLQ +HLGHJJHU FDOOHG ³%XLOGLQJ 'ZHOOLQJ

Frampton, Kenneth. Towards a Critical Regionalism. New York: The New Press, 1998. Print.
http://en.wikipedia.org/wiki/S%C3%A4yn%C3%A4tsalo_Town_Hall
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The Big Rethink Place and Aliveness: Pattern, Play and the Planet
Peter Buchanan
)URP WKH ¿UVW UHDGLQJ , IRXQG WKH VHQVH RI SODFH WR EH

point from Frampton. Frampton explains that architects must use

interesting. It was interesting how architecture can either be cold

PDWHULDOVLQDWDFWLOHVHQVHDVZHOODVDYLVXDORQH%XFKDQDQUHODWHV

DQG GHDG DV RSSRVHG WR ZDUP DQG LQYLWLQJ 7KLV DUWLFOH E\ 3HWHU

WR WKLV E\ H[SUHVVLQJ WKDW DV PHQWLRQHG HDUOLHU DJHG ZRRG DQG

Buchanan goes in depth about how a sense of place is formed

stone still creates a sense of comfort while aged modern materials

and how in the modern ages of architecture the sense of place and

create a dead feeling.

DOLYHQHVVLVORVW



%XFKDQDQGHVFULEHVWKHLQWHUQDWLRQDOVW\OHRIDUFKLWHFWXUH

If a building or space has a sense of place, it means that

DVMXVWWKHQDPH³DQQRXQFHVGLVGDLQIRUSODFH´$UFKLWHFWVQRZDGD\V

Nick Bosman

ZKHQ D SHUVRQ H[SHULHQFHV LW WKH\ IHHO D UHODWLRQVKLS WR LW DQG D

ZDQW WR H[SUHVV WKHPVHOYHV LQ WKHUH VWUXFWXUHV HYHQ WKRXJK WKH

6HQVHRI3ODFH

VHQVHWKDWWKH\DUHZHOFRPHG$FFRUGLQJWR%XFKDQDQDVHQVHRI

UHSHWLWLRQ RI WKH VDPH EXLOGLQJ W\SH ³QRW RQO\ UHVXOWV LQ YLVXDO

SODFHLV³VRPHWKLQJWKDWIRUPLOOHQQLDZHFUHDWHGLQVWLQFWLYHO\DQG

KDUPRQ\EXWDOVRKHOSVWRFUHDWHDVHQVHRISODFH´ %XFKDQDQ 

LQHYLWDEO\\HWQRZRQO\UDUHO\DFKLHYH´7KLVVWDWHPHQWLVUHIHUULQJ

7KH VHFRQG LQWHUQDWLRQDO VW\OH DV GHVFULEHG E\ %XFKDQDQ DV

to how modern architecture doesn’t create a sense of belonging to

D ³VW\OH RI DLUFRQGLWLRQHG JODVV ER[HV DQG WRZHUV LJQRUH HYHQ

the user. In some instances, when a modern structure is built onto a

RULHQWDWLRQ´ +DYLQJ D JODVV ER[ GRHV QRW JLYH WKH VSDFH D VHQVH

VLWHWKDWLWGRHVQRW¿WZHOOLQWRLWLVFRPPRQIRUGHVLJQHUVWRPDVN

of place, but rather does the opposite and also rids the “facades

WKHEXLOGLQJZLWKODQGVFDSLQJDQGRWKHUWKLQJVWRWU\WRPDNHLW¿W

VHYHUDOOUHODWLRQVKLSEHWZHHQLQVLGHDQGRXW´ %XFKDQDQ 7KHVH

in the site and make it look like it belongs there.

glass boxes also appear lifeless in addition to the lack of special

0RGHUQ DUFKLWHFWXUH FDQ EH FKDUDFWHUL]HG DV OLIHOHVV 2Q

relationship between both sides of the glass.

the other hand, buildings that are older with materials like stone or



ZRRGFUHDWHDVHQVHRIOLIHHYHQZLWKRXWDQ\ERG\XVLQJWKHVSDFH

HOHFWURQLFGHYLFHVGRLWDVZHOO(YHU\RQHLVFRQQHFWHGWRHYHU\RQH

0RGHUQPDWHULDOVGRQRWDJHWKHVDPHZD\DVQDWXUDOPDWHULDOVGR

ZKHWKHULWEHWKURXJKWKHWHOHYLVLRQRUWKHLQWHUQHW7KHUHXVHGWR

DQGDJHLQDFROGXQLQYLWLQJZD\%XFKDQDQTXRWHV*HUWUXGH6WHLQ

EHWREHKDYLRUVRISHRSOHDFFRUGLQJWR%XFKDQDQ7KHUHLVDSXEOLF

LQ WKLV DUWLFOH DQG LW LV WKH EHVW TXRWH WKDW FDQ EH WDNHQ IURP WKLV

EHKDYLRUDQGDSULYDWHEHKDYLRU7HOHYLVLRQLVD³SXEOLFPHGLXP´

UHDGLQJ$ORWRIDUFKLWHFWVUHFRJQL]H6WHLQ¶VFULWLTXHDERXWWKHODFN

WKHLVLQKRPHVDQGLWPHUJHVWKHEHKDYLRUVE\VKRZLQJWKHSULYDWH

RISODFHZKLFKLV³WKHUHLVQRWKHUHWKHUH´7KLVTXRWHPDNHVSHUIHFW

OLYHVRIRWKHUVLQDSXEOLFVHWWLQJ0XFKOLNHWKHZD\WKDWPRGHUQ

VHQVHDQGGHVFULEHVPRGHUQDUFKLWHFWXUHWKDWGRHVQ¶WKDYHDVHQVH

architecture merges the lines between inside a space and outside of

of place, or “there”.

it (Buchanan).

1RWRQO\GRHVDUFKLWHFWXUHLPSDFWWKHVHQVHRISODFHEXW

&UHDWLQJDVHQVHRIVSDFHLVPRUHWKDQYLVXDODV%XFKDQDQ
explains. This relates back to the former reading in the sixth

Buchanan, Peter. “The Big Rethink Place and Aliveness: Pattern, Play and the Planet.” Architectural Review 232.1386 (2012): 86-95. Ebscohost. Web. 9 June 2014. <http://
eds.a.ebscohost.com.proxy.lib.siu.edu/eds/detail?vid=5&sid=339e9c18-1692-4807-aa3b-d13ca636528f%40sessionmgr4003&hid=4203&bdata=JnNpdGU9ZWRzLWxpdmU
mc2NvcGU9c2l0ZQ%3d%3d#db=vth&AN=78344948>.
http://www.viahouse.com/
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Rappel à l’orde, the Case for the Tectonic
Kenneth Frampton
,QWKLVUHDGLQJ)UDPSWRQLGHQWL¿HVWKHPHDQLQJRIWHFWRQLFV+LV

WKDWLWLV,WGRHVQ¶WH[SODLQWKDWWHFWRQLFVLVWKHEHDXW\RIEHLQJZKDW

UHDVRQLQJIRUGRLQJWKLVLVEHFDXVHKHEHOLHYHVWKDWDUFKLWHFWXUHQRZ

it is. It also lacks the explanation of tectonics being a link between

VHHPVWRGHJUDGHLWVHOIWRVFHQRJUDSK\ )UDPSWRQ 7HFWRQLFV

the original concept and the actual construction.

FDQPHDQDQXPEHURIGLIIHUHQWWKLQJVEXWWKHZD\,WRRNLWIURP
the reading is that tectonics is a sort of link, or joint, between the
FRQFHSWDQGRIKRZLWLVPDGHDQGDFWXDOO\FRQVWUXFWHG7HFWRQLFV
Nick Bosman
Tectonics

LWVHOILVLWVRZQWKLQJDQGGRHVQRW³VHHNLWVOHJLWLPDF\LQVFLHQFH
literature or art” (Frampton, 1990). The tectonics of a building is
QRWUHSUHVHQWLQJDQ\WKLQJHOVHEXWZKDWLWLVWKHVWUXFWXUHDQGKRZ
it is made. Thinking of the construction as the art of what a building
LVLWFUHDWHVWKHVHQVHWKDWFRYHULQJXSRUPDVNLQJWKHVWUXFWXUDO
V\VWHPVWKHQPDNHVLWUHSUHVHQWVRPHWKLQJRIZKLFKLWLVQRW:K\
ZRXOGRQHZDQWWRFRYHUXSWKHQDWXUDODUWIRUPWKDWLVWKHWHFWRQLFV
of a building?
In this reading, Frampton includes a passage from an
HVVD\ WLWOHG ³7KH 7HOOWKH7DLO 'HWDLO´ E\ 0DUFR )UDVFDUL ,Q WKH
HVVD\ LW VD\V ³$UFKLWHFWXUH LV DQ DUW EHFDXVH LW LV LQWHUHVWHG QRW
RQO\ LQ WKH RULJLQDO QHHG IRU VKHOWHU EXW DOVR LQ SXWWLQJ WRJHWKHU
spaces and materials, in a meaningful manner” (Frampton, 1990).
The interesting part of architecture is that the designer puts together
a space with a picture in mind of what it will look like, but with the
structure of that space, the feeling and understanding of the space
LVGLIIHUHQWWKDQLWZRXOGEHZLWKRXWWKHVWUXFWXUDOV\VWHPLQFOXGHG
7KHVWUXFWXUHXOWLPDWHO\FDQEHPDVNHGDQGKLGGHQEXWLQUHDOLW\LI
left exposed it could increase the understanding of the structure and
FKDQJHWKHRYHUDOODSSHDUDQFH


2YHUDOO )UDPSWRQ FRQYH\V WKH LGHD WKDW WKH GLFWLRQDU\

GH¿QLWLRQRIWKHZRUGWHFWRQLFVLVFRUUHFWEXWLWGRHVQ¶WH[SODLQDOO

Frampton, Kenneth. “Rappel a L’orde: The Case for the Tectonic.”Architecturally Speaking: Practices of Art, Architecture, and the Everyday. Ed. Alan Read. London: Routledge, 2000. 177-97. Print. http://www.karamba3d.com/gridshell-digital-tectonics-sg2012/
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The Tectonic Complexity of Minimalist Architecture
Chih-Ming Shih, Kuang-Hsu Huang and Yu-Ting Kuo
7KHLGHDVH[SUHVVHGLQWKLVUHDGLQJDUHYHU\VLPSOH)LUVW

EULFN DQG FRQFUHWH +XDQJ HW DO   8QOLNH 0LHV .DKQ FOHDUO\

the idea of showing the relationship between enclosure and structure

showed the relationship of tectonics and enclosure throughout the

DQGPDNLQJLWDSSDUHQWWRYLVLWRUVLVH[SODLQHG7KHQWKHLGHDRIQRW

EXLOGLQJ DQG ZDV FRPSOHWHO\ RQWRORJLFDO LQ GHVLJQ )RU LQVWDQFH

VKRZLQJWKHUHODWLRQVKLSUHVXOWLQJLQLQWHUSUHWDWLRQE\WKHYLVLWRULV

WKH.LPEHOO$UW0XVHXPFOHDUO\VKRZHGWKHVWUXFWXUHLQFRQWUDVW

H[DPLQHG/DVWH[DPSOHVZHUHJLYHQRIGHVLJQHUVZKRGLGERWK

WRWKHHQFORVXUH,EHOLHYHWKDWVKRZLQJWKHUHODWLRQVKLSKHOSVWKH

(DUO\PLQLPDOLVWLFDUFKLWHFWVVXFKDV0LHV9DQGHU5RK

YLVLWRUXQGHUVWDQGH[DFWO\ZKDWLVJRLQJRQDQGLVDJRRGWHFKQLTXH

and Louis Kahn, make the relationship between the structural

in designing. When I know what I am seeing and how it is working,

Nick Bosman

and enclosure apparent. From the reading before this, Frampton

it makes it easier to grasp the concept of the structure.

0LQLPDOLVWLF7HFWRQLFV

explained that tectonics can be representational and ontological.



7KHVH WZR DUFKLWHFWV DUH YHU\ RQWRORJLFDO LQ WKH VHQVH WKDW WKH\

In the case of Tadao Ando, “His architectural reinforced concrete

H[SUHVVHG WR WKH SXEOLF H[DFWO\ ZKDW ZDV JRLQJ RQ VWUXFWXUDOO\

VWUXFWXUHV DSSHDU WR EH PDVVLYH VWRQHOLNH LPDJHV DW ¿UVW JODQFH´

0LHV XVHG VWHHO DQG JODVV DQG ³LPSOHPHQWHG WKH ³%HNOHLGXQJ´

+XDQJHWDO 7KHLGHDRIOHDYLQJLQWHUSUHWDWLRQXSWRWKHYLHZHU

7KHRU\RI*RWWIULHG6HPSHUZKRZDVDQDUFKLWHFWDVFKRODUDQG

is, to me, something that is interesting but less interesting too. It

DQDHVWKHWLFFULWLF´ +XDQJHWDO 7KH%HNOHLGXQJWKHRU\ZKLFK

FUHDWHVDVHQVHRIZRQGHUEXWWDNHVDZD\WKHEHDXW\RIWHFWRQLFVDV

OLWHUDOO\ WUDQVODWHG WR ³FORWKLQJ´ H[SUHVVHV WKDW WKH VWUXFWXUH DQG

GHVFULEHGLQWKHUHDGLQJEHIRUH7HFWRQLFLQLWVHOIFUHDWHVWKHEHDXW\

WKHHQFORVXUHRUHQYHORSHRIDEXLOGLQJDUHWZRVHSDUDWHHQWLWLHV

of being and to hide it, to me, is a waste. Although the sense of

8VLQJ JODVV DQG VWHHO 0LHV PDGH WKH VWUXFWXUH RI WKH EXLOGLQJV

ZRQGHULVLQWHUHVWLQJLWIHHOVDVWKRXJKEHDXW\LVORVWZLWKLQLW

&RPSOHWHO\UHSUHVHQWDWLRQDOLVDQRWKHUZD\RIGHVLJQLQJ

DSSDUHQWWRWKHYLVLWRUEXWDOVRNHSWLWKLGGHQLQVRPHFDVHV0LHV

The church of light expresses something called “the

XVHG UHSUHVHQWDWLRQDO WHFKQLTXHV DV ZHOO DV RQWRORJLFDO 7KURXJK

principle of irrational structural mechanics” (Huang et al. 19).

WKH XVH RI JODVV DQG VWHHO WKH VWUXFWXUH LV HYLGHQW %XW LQ WKH

Looking at photos of this church, the sense of wonder one can

VWUXFWXUHVVXFKDVWKH*HUPDQ3DYLOLRQDQG&URZQH+DOOKHXVHVD

JHWIURPWKH¿UVWVLJKWRILWLVLQWHUHVWLQJ7KHVOLWVLQWKHFRQFUHWH

UHSUHVHQWDWLRQDOWHFKQLTXHRIFRQFUHWHFHLOLQJVWKDWFUHDWHDVHQVHRI

EHKLQGWKHDOWDUPDNHLWORRNDVWKRXJKWKHFRQFUHWHLVÀRDWLQJLQ

WKHURRIDSSHDULQJWRÀRDW,QWKHUHDGLQJWKHDXWKRUH[SODLQV³7KH

DVHQVH,QUHDOLW\WKHUHLVDORJLFDOVWUXFWXUDOPHWKRGWRPDNLQJLW

URRIDSSHDUVWREHFRQVWUXFWHGRIFRQFUHWHKRZHYHULWLVDFWXDOO\

ORRNWKLVZD\,WGRHVFUHDWHEHDXW\LQDGLIIHUHQWIRUP

PDGHRIDVWHHOIUDPHVWUXFWXUHDQGFRYHUHGZLWKQRQORDGEHDULQJ
J\SVXPSODWHV´ +XDQJHWDO 
Louis Kahn, on the other hand, does the same ontological
UHSUHVHQWDWLRQ ZLWK GLIIHUHQW PDWHULDOLW\ EHLQJ PDVRQU\ VXFK DV

Shih, C., Huang, & Kuo, Y. (2011). The Tectonic Complexity of Minimalist Architecture. Journal Of Asian Architecture And Building Engineering, 10(10), 15-22.
Doi:10.3130/jaabe.10.15
http://en.wikipedia.org/wiki/Ludwig_Mies_van_der_Rohe
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Towards A Critical Regionalism
Kenneth Frampton
Regionalism has been falsely portrayed in the last century

ÀDWWHQLWEHIRUHHYHQWKLQNLQJRIWKHSRVVLELOLWLHVWRGHVLJQRQWKH

due to the media and has lacked the imaginative design because of

existing site. If money wasn’t the driving force behind the design

industrialism. Once the industrial revolution began the majority

of every building in our world today, I believe there would be a

of buildings took standard shapes with no intuitive design put into

better sense of regional and cultural relations in architecture.

them whatsoever. They were built with the sole purpose of just
providing as much space as possible with no cultural meaning.
Ethan Brammeier
Critical Regionalism

They lack the sense of relationships to the regional space and also
the culture in their global location.
Although the industrial revolution has changed the way
buildings are designed, I believe the media has a bigger impact
on the issue. The media changes an individual’s ideas of what
architecture should look like in order for it to be accepted. Every
city is full of skyscrapers and the truth is many of them have no
relation to the region they’re in or the culture they belong to. The
fact that media has provided global interaction has changed the
way architecture is done across the world. Throughout media we
can notice that many of the world’s largest cities don’t vary much
because the architecture is so similar. Most building that are built
today are solely for function and also whichever way is cheaper.
Money has a bigger impact on the design of a building
than anything else. The reason why most structures are of standard
shapes and have little to no regional or culture relation is because
it’s cheaper to do that way. Even if one would have enough money
to design something extraordinary they probably won’t because
it’s that much more they can save themselves. Going back to
UHJLRQDOLVPWKHUHDVRQPRVWEXLOGLQJVDUHRQÀDWVLWHVLVEHFDXVH
LW¶VFKHDSHUWRÀDWWHQDVLWHWKDQWRGHVLJQDVWUXFWXUHRQWRSRILW,
WKLQNPRVWGHVLJQHUV¿UVWWKRXJKWZKHQGHVLJQLQJRQDVLWHLVWRMXVW

5

Kenneth Frampton, “Towards a Critical Regionalism: Six points for an architecture of resistance”, in “Anti-Aesthetic. Essays on Postmodern Culture.” Seattle: Bay Press,
1983.
http://2.bp.blogspot.com/-uO-TsONjO8Y/UPYOmEEFkII/AAAAAAAAGBU/Y-1THKsL2yI/s1600/02-jewell+(1).jpg

Return on Investment Analysis of Using Building Information Modeling in Construction
Brittany Giel & R. Issa
As I stated in reading one, money has a large effect on

focuses around money. We have all the technology that allows us

the way buildings are constructed today. The advancement in

to create amazing architecture but it isn’t done because money is

technology today is also a determining factor on the chosen design

the determining factor. Even when it cost only a small percentage

of buildings. With today’s technology we are able to create a virtual

more to design great architecture over boring architecture the

model of a building or building information model (BIM) before it’s

majority choose boring. We also have the ability to do life cycle

ever built. Giel and Issa state in this article, “the recent emergence

cost analysis with the technology available to us. Buildings can be

of building information modeling (BIM) and the evolution of virtual

GHVLJQHGEHDXWLIXOO\DQGHQGXSEHLQJYHU\HI¿FLHQWDQGFRVWVDYLQJ

Ethan Brammeier

design and construction (VDC) in the architecture, engineering,

throughout its lifetime but the initial cost is obviously going to be

Critical Regionalism

and construction (AEC) industry are fundamentally changing the

higher. Once again, most clients always choose the cheaper route

process by which buildings are designed and constructed (Giel B.).

because they don’t look to the future, only the present.

The use of technology now gives us the ability to do

This article relates to reading one in that technology is

building costs estimates and analysis. This is helpful in the fact that

changing architectural design and not always for the best. I believe

in provides the best and most sustainable way to build a structure

that the technology available to us today could change the world

but it also hinders the design of the building too. When there is

GUDPDWLFDOO\ EXW QRERG\ ZDQWV WR WDNH WKH ¿UVW VWHS LQ GRLQJ VR

the option to change the entire design of a building with just a few

The main reason why we are facing global warming and have

mouse clicks, the end result will more than likely be the cheapest.

architecture with no regional and cultural relations is because we

In today’s society everything is done for the cheapest way possible.

didn’t look towards the future. Things were done without looking

This article focuses on how BIM is cost effective and how

at the impact it would cause in the future. We are now facing those

it is not. Of course using building information modeling (BIM) will

issues and people are still making the same mistake. We can design

cost extra but it will allow the client a visual and offer changes to be

buildings with the most sustainable features that will also save

made with ease. When BIM is not used it does save the client money

money throughout the lifetime of the building. Even if the initial

but it won’t offer the client the visual of what the building will look

cost to construct the building will be more why don’t people do

like. Today, more and more clients are choosing BIM because they

it? I think the media has brainwashed people to believe ‘power is

like seeing what their project will look like completed. This usually

money’ and that it is only right to save when we can. People need to

FKDQJHVWKHGHVLJQTXLWHDELWIURPVWDUWWR¿QLVKEHFDXVHRIFRVWV

stop thinking about the present and start looking towards the future;

When the client knows they can save a bit by simplifying the design

RWKHUZLVHZHZLOOFRPHWRDSRLQWZKHUHLW¶VLPSRVVLEOHWR¿[WKH

it will more than likely happen.

problem we started.

The thought process of many people in today’s society

Giel B. and Issa R. (2013). “Return on Investment Analysis of Using Building Information Modeling in Construction.” J. Comput Civ. Eng., 27(5), 511-521
http://greenblog.typepad.com/.a/6a00d83452cb0369e201156fc0ee12970b-800wi
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Rappel a L’ordre, The Case For The Tectonic
Kenneth Frampton
Tectonics has taken many different meanings in the last few

of design. Tectonics need to be a main focus in architecture and

centuries. Frampton categorizes tectonics under three conditions:

we need to add less abstract design to our work in order for true

“technical, scenographic, and tectonic objects.” I agree with him

architecture to be achieved.

that architecture should not take the abstract approach to design
but instead tectonics. I understood tectonics as being the structural
element to a building with organic materiality. The use of tectonics
Ethan Brammeier
Tectonics

JLYHVDV\PEROLFVLJQL¿FDQFHWRDVWUXFWXUH7KHSUREOHPZHIDFH
today is we think too abstract when designing and cover up all of
the structural elements. If the tectonics of a structure are hidden it
will lose all of its symbolic value.
The structure of a building actually shows meaning in
how it is put together and also the materials used to make it. The
materials used in the structure of a building can also relate very
well to the region it’s built in. Designers today focus so much on
the scenery of a building that they lose the symbolic meaning of the
tectonic structure. “The earliest appearance of the term “tectonic”
in English dates from 1656 where it appears in a glossary meaning
“belonging to building” .” (Frampton) If tectonic means “belonging
to building” then why don’t building portray this? We choose to
hide the technical form of architecture which in turn takes away
from the true meaning of tectonics.
Frampton argues that the artistic approach to architecture
has many downfalls. Architecture is the art of designing a structure.
If a buildings structure is not visible then there is no sense of
architectural form. For architecture to be achieved it should show
more relations to the structure of the building and less on the
scenographic elements. Modern architecture has taken away from
tectonics and focuses more on the abstract and artistic elements

Frampton, Kenneth, “Rappel a L’ordre, the Case for the Tectonic.” In Theorizing a New Agenda for Architecture, an Anthology of Architectural Theory 1966.
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New Technology, New Tectonics? – On Architectural and Structural Expressions with Digital Tools
Fredrik Nilsson
Nilsson explains, “that we today are witnessing a

and we need to take the initiative in doing so.

development that may lead to a new kind of tectonics, with

Computers allow us to easily study the relations with

expressive potentials in building and constructions by the use of

structure and spatial movement. An example Nilsson gives in this

advanced geometry and technology that is not alienating but can

article is of the Serpentine Gallery in London. This gallery was pre-

make possible an architecture rich of meaning and experiences.”

designed with computer technology to analyze spatial movement

(Nilsson) The advancement in technology and industry together

throughout the building and also how the structure relates to the

allow us to design structures with abstract shapes that can give

interior spaces. We have the ability with computer software to

Ethan Brammeier

tectonics a new meaning.

actually do a virtual walkthrough throughout the building model

Tectonics

I think technology has also brought on new aesthetic forms

and experience the interior spaces and interact with the surroundings

into architecture that are taking away from the tectonics. Nilsson

EHIRUH LW LV HYHQ ¿QDOL]HG  ³7KHUH DUH SRWHQWLDOV IRU WKH WHFWRQLF

quotes Kenneth Frampton in this article when he says, “tectonics is

aspects of architecture in digital technology, but the conceptual

DSRHWLFVRIFRQVWUXFWLRQDQGKHHPSKDVL]HVWKDWWKHEXLOW¿UVWDQG

framework as well as architectural thinking and practice need to

foremost is a construction, that later becomes an abstract discourse

be developed.” (Nilsson) Technology has also allowed us to easily

on surfaces, volumes and planes.” (Nilsson) It is true that all

create algorithms that can create the most suitable building designs.

buildings at one point have a symbol value of tectonic form but it

The technology in computers even allows designs to take

becomes hidden more than often with the use of aesthetic elements.

abstract shapes that the majority of architects can’t even design.

“The full tectonic potential in every building comes, according to

7KLV LV EHQH¿FLDO LQ WKH IDFW WKDW ZH DOVR KDYH WKH PHFKDQLFDO

Frampton, from its capacity to articulate both the poetic and the

technology to fabricate such shapes. “Prefabricated elements can

cognitive aspects of its substance.” Every building type varies with

today be made optimal and unique, following the lines of forces in

the region is in and the culture it belongs to so the tectonics needs

construction and having other geometries, opening up possibilities

to work poetically between the two.

for new architectural expressions as well as more economical,

With the material and fabrication available in today’s

UHVRXUFHHI¿FLHQWDQGVXVWDLQDEOHEXLOGLQJ$VWURQJFRQQHFWLRQWR

industries we focus more on the abstract scenery to a building that

the manufacturing process and structural principles, new tectonic

the structural form. The structure is ignored because it is usually

possibilities emerge as well as experiences of architecture.” I

hidden by these fabricated materials. Nilsson states, “the concern

believe that the use of computers and industry together could create

today is more about materialization and factual construction

a new form of tectonics. Technology is going to be the determining

than about mere experiments in form.” (Nilsson) We have the

factor in how architecture is done in the future and it is up to us on

technology to produce new types of structural forms in architecture

how that will be done.

Nilsson, Fredrik., “New Technology, New Tectonics? – On Architectural and Structural Expressions With Digital Tools.” 2011. http://www.scribd.com/doc/49462302/
Nilsson-Fredrik-Article-about-tectonic-and-architecture
http://www.e-architect.co.uk/images/jpgs/spain/vicente_guallart_nitropix5.jpg
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Towards a Critical Regionalism: Six Points for an Architecture of Resistance
Kenneth Frampton

Alexander Carter
The Importantance of Regionalism
in Architecture

The introduction to Towards a Critical Regionalism, an excerpt

ORFDOO\ LQÀHFWHG FXOWXUH )UDPSWRQ   8QIRUWXQDWHO\ GXH WR

from Paul Ricoeur’s History and Truth, describes the phenomenon

WKHUDSDFLW\RIGHYHORSPHQWORFDOFXOWXUDOLQÀXHQFHZDVXQDEOHWR

of universalization and the toll it takes on a culture. He describes

rebound. As we live in a world of advancing technology, we must

this phenomenon as one that advances mankind but also subtly

be aware that technology can revolutionize or ever retard a society.

destroys traditional cultures. This so called “world civilization”

But, “when technics becomes the universal form of material

that has manifested itself in our society and architecture has caused

production, it circumscribes an entire culture” (Frampton, 2002). If

the wearing away of the “cultural resources which have made the

we let our world become a universal civilization, the consequences

great civilizations of the past” (Frampton, 2002). Ricoeur goes on

could be worldwide.

to pose a great question asking if the destruction of a nations culture
is truly necessary to lead to modernization. The fact is “every
culture cannot sustain and absorb the shock of modern civilization”
(Frampton, 2002). Paul Ricoeur concludes the introduction with a
paradox: “how to become modern and to return to sources; how to
revive an old, dormant civilization and take part in the universal
civilization” (Frampton, 2002).
“Your culture is your past, your culture is your future. Without the
past, you have no future and without culture, you have nothing”
Fatima Dike-South African poet
Architecture today has become “universally conditioned by
optimized technology” (Frampton, 2002). These new advanced
building systems are allowing architectural designs that are
impractical in certain geographical locations to be built. In the past,
FLYLOL]DWLRQDQGFXOWXUHFRXOGSURYLGHVRPHLQÀXHQFHLQWKHVKDSH
and importance of the urban plan. But today, with the development
of the Megalopolitan, the high-rise skyscrapers and the serpentine
freeway have led to the victory of universal civilization over

9

Frampton, K. (2002). Towards a Critical Regionalism: Six Points for an Architecture of Resistance. In H. Foster (Ed.), The Anti-Aesthetic: Essays on Postmodern Culture
(pp. 17-33). New York: The New Press.
http://mgerwing.files.wordpress.com/2010/11/southeast-01.jpg

Analysis of Iranian Traditional Architecture Through the Lens of Kenneth Frampton’s Critical Regionalism
Tohid Fardpour
As discussed in Kenneth Frampton’s essay Towards a Critical
Regionalism: Six Points for an Architecture of Resistance, the
fundamental strategy behind Critical Regionalism is to combat the
domination of a universal civilization by adding elements derived
indirectly from the local culture and civilization (Frampton,
2002). Tohid Fardpour conducted an analysis of Iran’s tradition
architecture to see if Frampton’s “Six Points of Architecture” were

Alexander Carter

considered (Fardpour, 2013). The traditional architecture of Iran

Iranian Architecture and its Critical

takes on the characteristics of organic architecture. As a result, the

Regionalism

architectural elements are formed with extreme respect to site and
JHRSK\VLFDOVSHFL¿FDWLRQVRIUHJLRQ,QWKHGHVLJQRIWKHLUEXLOGLQJV
Iranian designers have placed large “emphasis are on topography,
climate, light, tectonic form and human experience rather than
the visual” (Fardpour, 2013). This analysis of Iranian architecture
concluded that even designed and built hundreds of years before
Kenneth Frampton published his “Six Points of Architecture”,
Iran’s traditional architecture was aware of Regionalist attitudes as
Frampton listed (Fardpour, 2013). Iran’s ability to understand the
importance of regionalism has in fact created a “superior technique
for the creation regionalist architecture in contrast to the use of
universalized industrial technology to create culturally sensitive
form” (Fardpour, 2013). Tohid goes on to say, “Accepting the need
to synthesize our past with present technology, we need to examine
our own roots and understand them before achieving a creative life
in literature, music, painting and architecture” (Fardpour, 2013).
“It is essential for us to absorb what we absolutely need from
the modern architecture and to learn to keep the best of our own
traditional forms” (Fardpour, 2013).

Fardpour, T. (2013). Analysis of Iranian Traditional Architecture Through the Lens of Kenneth Frampton’s Critical Regionalism. American Journal of Engineering and Applied Sciences, 205-210. Retrieved June 9, 2014
http://www.iranreview.org/file/cms/images/stories/3321_4.jpg
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Rappel A l’Ordre: The Case for the Tectonic
Kenneth Frampton

Alexander Carter
Tectonics in Architecture

Kenneth Frampton’s essay Rappel A l’Ordre: The Case for

objects, scenographic objects, and tectonic objects (Frampton,

the Tectonic discusses the relationship between tectonic and

1990). The technological object in tectonics is an object that meets

FRQVWUXFWLRQPHWKRGVDQGLWVLPSRUWDQFHLQWKH¿HOGRIDUFKLWHFWXUH

an instrumental need (Frampton, 1990). Scenographic objects

Frampton starts off his essay by claiming that architecture has been

are used to allure to an absent or hidden element in the structure

reduced to nothing more than scenography, but that is simply not

)UDPSWRQ 7KHWHFWRQLFREMHFWVFDQEHFODVVL¿HGLQWRWZR

the case (Frampton, 1990). Architecture is much more than scale

categories: ontological and representational. The ontological

drawings of a plan, section and elevations, and scale models.

has a static role or has cultural status and the representational

There is form, function, structure, and, in today’s modern world,

represents the construction element that is present but cannot be

there is technology through building systems. But the reality of

seen (Frampton, 1990).

architectural design is based ninety-nine percent on the dollar sign.
In a perfect world, architecture would be based on tectonics, form,
and function. But the reality of architecture is simply this: you get
what you pay for. As an architect, you may design this beautiful
building with graceful lines and grand artistic detail, but if the client
only afford the bare essentials, then you beautiful building becomes
a “plain Jane” structure with no architectural identity. This is the
reality that we live in.
To combat the issue of architecture turning into nothing more than
scenography, Frampton re-introduce the architectural world to
the idea of tectonics. Frampton suggests that “Architecture must
of necessity be embodied in structural and constructional form”
)UDPSWRQ   7HFWRQLFV LV JHQHUDOO\ GH¿QHG DV EXLOGLQJ
construction, but there is so much more to it. Tectonics should be
FRQVLGHUHGDQDUWIRUPWKDWLVUHÀHFWHGLQWKHFKRLFHRIPDWHULDOV
and the structure of the building. Frampton says tectonics is a bridge
between the art of an idea and the art of making (Frampton, 1990).
Tectonics is broken down into three categories: technological

Frampton, K. (1990). Rappel a l’Ordre: The Case for the Tectonic. Architectural Design, 60(3-4), 19-25.
http://www.detail.de/uploads/pics/schelling_architekturpreis_2012_Kenneth_Frampton.jpg
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Informed Tectonics in Material-Based Design
Rivka Oxman
With the development of digital technologies such as Autodesk
AutoCAD and Revit, tectonics have taken on a new form:
informed tectonics. Architecture is making a transformation a reestablishing connections to structure, material, fabrication and
construction. These connections are essential to the ideas behind
tectonics. “With this shift towards a new interest in material in
design, the concept of tectonics has begun to provide important

Alexander Carter

contributions to theories of material-based design (Oxman, 2012).

The Future of Tectonics

This is where informed tectonics takes over. “Informed tectonics,
in material-based design, is mediated, by being computationally
‘informed’ by explicit knowledge of its design, its making and
fabrication” (Oxman, 2012). With the new technologies emerging,
material-based design is rewriting the rule book on how tectonics
is integrated into the design process. With the advent of Building
Information Modeling (BIM), production data, material conditions,
and assembly logic come fully integrated into materials, building
components, architectural elements. This approach challenges
mainstream working methods of design and material application
to a project. “Conventional designation of the interaction between
the architect and engineer has traditionally been characterized by
WKH VHTXHQWLDO VWDJHV$ IRUPDO FRQFHSW LV ¿UVW FRQFHLYHG E\ WKH
architect in early stages of design and subsequently structured and
materialized in collaboration with the engineer” (Oxman, 2012).
This is no longer the case. Now both the architect and the engineer
are becoming involved at the earliest conceptual and generative
stage of the design.

Rivka Oxman, Informed tectonics in material-based design, Design Studies, Volume 33, Issue 5, September 2012, Pages 427-455, ISSN 0142-694X, http://dx.doi.
org/10.1016/j.destud.2012.05.005.
(http://www.sciencedirect.com/science/article/pii/S0142694X12000373) http://www.e-architect.co.uk/images/jpgs/beijing/digital_beijing_studiopeizhu050608_14.jpg
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The case for the tectonic
Kenneth Frampton
‘A building is ontological, a presence or a thing as opposed
to a sign.’ -Kenneth Frampton
In this article, Frampton talks about the importance
of tectonic form and opposes scenographic approach toward
architecture. Frampton suggests there is an art and poetry in the
FRQVWUXFWLRQRIDEXLOGLQJDQGLWVKRXOGEHUHÀHFWHGLQWKHFKRLFH
Sabin Chakradhar
Tectonic

of material and structure of a project. Tectonic refers not just to
the activity of constructing the building using the certain material
WRIXO¿OOWKHUHTXLUHPHQWVEXWUDWKHUWRWKHDFWLYLW\WKDWUDLVHVWKLV
construction to an art form.
Building material is the important part of any society.
7KH1HZDULDUFKLWHFWXUHRI.DWKPDQGXYDOOH\KDVXQLTXHLGHQWLW\
consisting of the local building material like timber and brick as
structural element and jhingati tiles on sloped roof supported by
the wooden struts. The structural form was governed directly by
the local climatic condition, structure, materials available locally
and the cultural activities of the city. The identity thus evolved
became the architectural style which became the part of the culture.
But with the advent of the new building materials like concrete,
aluminium cladded panels (ACP) etc., people started to construct
in new ways: governed by façade and money, the trend of reducing
architecture to scenography or the decorated shed. Gradually, the
whole city metamorphosed itself into a jungle of concrete structures
DQGWKHXQLTXHLGHQWLW\RIWKHFLW\ORVWDPLGVW
Frampton makes a valid argument of an architectural
approach that is expressive of its structure and materiality. Had
the people of Kathmandu followed the approach of Tectonic, the
Newari Architecture would not have lost its identity.

http://triptoes.wordpress.com/accommodation/
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Architecture and Stereotomy - TKH5HODWLRQ%HWZHHQWKH³&RQVWUXFWLRQ$SSDUDWXV´DQGWKH³'HFRUDWLYH$SSDUDWXV´RIWKH&XW
6WRQH9DXOWVDQG'RPHVRI3KLOLEHUWGHO¶2UPHDQG$QGUpVGH9DQGHOYLUD
)UDQFHVFR'H¿OLSSLV
“..that architecture must of necessity be embodied in structural and

the intricate design is what transforms it to the architectonic.
In the article, he shows the comparison between the two

constructional from”- Kenneth Frampton.
In the article ‘The case for the Tectonic’, Frampton

GRPHV WKH GRPH RI WKH FKDSHO RI 6DOYDGRU DW ÒEHGD E\$QGUpV

criticizes about the postmodern scenographic approach towards

GH9DQGHOYLUDEXLOWEHWZHHQDQGDQGWKHGRPHRIWKH

VKHOWHU 5HÀHFWHG LQ9HQWXUL¶V µ'HFRUDWHG 6KHG¶ KH GHVFULEHV WKH

FKDSHO DW $QHW E\ 3KLOLEHUW 'H O¶2UPH EXLOW EHWZHHQ  DQG

current tendency to reduce architecture to scenography has become

,QWKHVHFXWVWRQHGRPHVZKHQWKHRUQDPHQWVDUHVWULSSHG

a response to architecture as commodity: “syndrome in which

off, they both have same basic geometric and construction matrix,

Sabin Chakradhar

shelter is packaged like a giant commodity.”

they are both spherical domes raised on a circular plan. From which

Architecture and Stereotomy

In this article ‘Architecture and Stereotomy’ by Francesco

he conceives the relation between the “constructive apparatus” and

'H¿OLSSLV WKH DXWKRU VRPHKRZ GLVDJUHHV ZLWK WKH )UDPSWRQV

“decorative apparatus”,linked to two different principles in the

tectonic approach to the architecture. He states: “The construction

GH¿QLWLRQRIDUFKLWHFWRQLFIRUP

system is not “expressive” in itself; its immediate forms are

I agree with Frampton regarding the tectonic being the

essentially technical forms, which refer exclusively to their own

important aspect to provide identity to any design element, but the

static function and are devoid of aesthetic intentionality”. The form

aesthetics is also the part of architecture which cannot be ignored.

of the construction element themselves are also responsible for

If we take the example of the stone architecture of different places:

the identity of the elements in relation to the tectonic. “Indeed, the

rock-cut temples of India, pyramid of Egypt, Acropolis of Athens

translation of technical form into architectonic form comes about

etc. the tectonic is on one part but the moldings and carvings, the

WKURXJK ³D SURFHVV RI IRUPDO LGHQWL¿FDWLRQ RI WKH FRQVWUXFWLRQ

intricate designs or the shape and stereotomy is what make them

elements”.

XQLTXH DQG VHSDUDWH IURP RWKHUV SURYLGH WKHP ZLWK WKH IRUPDO

+HPHQWLRQVWKH9LWUXYLDQSULQFLSOHRIµGpFRU¶DFFRUGLQJ

identity.

to which each construction element assumes the form that best

Similarly, the traditional ‘newari architecture’ of Nepal is

³LGHQWL¿HV´ LW LQ UHODWLRQ WR ³FRQYHQLHQFH FXVWRP DQG QDWXUH´

based on the basic construction material like timber and brick as the

According to him, the tectonic or any technical form is translated

PDLQ VWUXFWXUDO HOHPHQW DQG MKLQJDWL WLOHV DV WKH URR¿QJ PDWHULDO

LQWRDUFKLWHFWRQLFIRUPWKURXJKµGpFRUµDQGLWLVWKURXJKGHFRUDWLRQ

Besides the newari architecture, there are other style of architecture

WKDW WKH FRQVWUXFWLRQ HOHPHQWV DVVXPH D IRUPDO DQG ¿JXUDWLYH

that roots from the same basic material, mostly the vernacular

identity and become architectonic elements. For example, In the

DUFKLWHFWXUHRIGLIIHUHQWRWKHUWRZQV%XWDVWKH'RULFFROXPQVWKH

FDVHRI*UHHNDUFKLWHFWXUHWKH'RULFFROXPQVDUHWHFWRQLFWKHPDVV

elaborate detailing and carving of the woodwork, use of the glazing

and sizes denotes the strength and power, however the carvings and

material on the brick and telia tiles, the sloping nature of the roof etc

Section of the chapel - Architecture and Stereotomy - The Relation Between the “Construction Apparatus” and the “Decorative Apparatus” of the Cut-Stone Vaults and
Domes of Philibert de l’Orme and Andrés de Vandelvira -Francesco Defilippis
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Architecture and Stereotomy - TKH5HODWLRQ%HWZHHQWKH³&RQVWUXFWLRQ$SSDUDWXV´DQGWKH³'HFRUDWLYH$SSDUDWXV´RIWKH&XW
6WRQH9DXOWVDQG'RPHVRI3KLOLEHUWGHO¶2UPHDQG$QGUpVGH9DQGHOYLUD
)UDQFHVFR'H¿OLSSLV
are the decorations which makes the newari architecture stand out
DPRQJWKHRWKHUV7KHDJHROGWLHUHGWHPSOHVDQGVTXDUHVVWXSDV
and chaityas, palaces and monasteries which are the mainstay of
traditional Nepalese architecture have this formal identity and are
architectonic because of these characters.

Sabin Chakradhar
Architecture and Stereotomy

Figure 1. Intrados of the domes of the Salvador chapel at Úbeda and the chapel at Anet

Section of the chapel & Figure 1: Intrados of the domes- Architecture and Stereotomy - The Relation Between the “Construction Apparatus” and the “Decorative Apparatus” of the Cut-Stone Vaults and Domes of Philibert de l’Orme and Andrés de Vandelvira -Francesco Defilippis
15

16

“Towards A Critical Regionalism”
K. Frampton
Analysis I of “Towards A Critical Regionalism” by K. Frampton

II.)

“Six points for an architecture of resistance (17)” is Frampton’s

through several examples, through all aspects of it ranging from the

means of outlining his main focal points on how to be critical in

arts, technology, and politics. I like one example and I had wanted to

using contemporary architectural practices while simultaneously

bring it up in the discussion earlier today but I merely summarized

using local context and regional vernaculars.

it as Avant-garde being a tool of good or evil depending how one

P.) A quote from Paul Ricoeur’s “History and Truth” tells in detail
Kyle Coughlin
Regionalism

the effects of

used it and Frampton also hints at this. His “Myth of the State”

universalization on society. His concern with how

and “and one reaction-formation succeeds another as the historical

humans aim for a uniform civilization through technology can be

avant-garde founders on the rocks of the Spanish Civil War” exert

detrimental to culture. My interpretation is that his question raising

is an example that I believed summarized it well. The events that

about how we can do one but undermine the other brings you to

created that civil war dealt with two political parties that kept one

an apparent “paradox” that ultimately will result in a compromise.

upping with political reforms in favor of their respective sides and

Universalization and hanging on to the past contradict each other in

threw the country into chaos. He then gives some other examples

a general understanding but this ‘Catch-22’ asks the question “how

reinforcing this idea and ends with the avant-garde of technology

to do both?” and in my opinion destroys the paradox, and welcomes

which he quotes Marcuse’s “technics” which that text to me is him

Frampton to elaborate.

stating the reinforcement of when innovation becomes the norm it

I.)

restricts culture.

Frampton’s “Culture and Civilization” section is his

outline for how modernization destroys “urban fabric,” through the

III.)

universal building techniques and transit systems. These for me are

is the bulkiest and has several examples that I took as Frampton’s

all valid statements but he is here just agreeing with Ricoeur and then

proposed solution to maintain both universalization and

he almost gives a no hope scenario for the problem presented in the

UHJLRQDOLVP 2QH RI KLV ¿UVW SRLQWV WR PDNH LV WKDW WKLV DSSURDFK

preface. He overdramatizes this with an analogy that I interpret as

needs to be made with an “arriere-garde” approach which is the

that, society tends to retain its culture but this is being undermined

complete opposite of an avant-garde one. To me this point is quite

by the vast amount of modernization happening. Frampton

apparent from the author’s previous statements about avant-garde

concludes this section with a comparison beginning at “since the

and how this approach could allow a neutral point closer to “Critical

beginning of the Enlightenment, Culture and civilization…” which

regionalism.”

to me is where he makes a distinction between the two at that point

IV.)

in time. It implies before then that two were more or less the same.

criticizes urban planning, land use, and space boundaries. A

Culture is the regional while, Civilization is universalization.

profound statement made by Robert Venturi is “Americans do not

photo: www.eurac.edu
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Avant-garde’s pros and cons get weighed in this section

This section “Critical Regionalism and World Culture”

This section “Resistance of the place-form” Frampton

need piazzas, since they should be at home watching
television” and this to me is something in relation to universalization
in regards to technology. This statement, I feel is talking about the
advances in technological devices decreasing the need for public
designated areas.
V.)

Culture Versus Nature: Topography, Context, Climate,

/LJKW DQG 7HFWRQLF IRUP LV WKH DXWKRU¶V ¿IWK SRLQW DQG RQH WKDW
can be a helpful insight in the semester’s project. The idea of light
into a gallery/museum space and the effect on the exhibit and how
to incorporate that into the design of the open air museum. Certain
building types construction might not work in one climate while
thrive in another.
9, 

7KH ¿QDO SRLQW LV ³7KH YLVXDO YHUVXV WKH WDFWLOH´ IRU PH

was Frampton’s best way to communicate his point that materials
and their incorporation into a place can add so much more value
to a space than just it getting a strong aesthetic. The texture or
smoothness of a material can add more to the sense of touch, actually
just using materials that engage all other senses is something truly
interesting to do.

Frampton, K. “Towards A Critical Regionalism”
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Ekistics: the science of human settlements
C.A. Doxadis
Analysis II: “Ekistics: the science of human settlements.”

Frampton’s “Critical Regionalism” six points. The break down also
correlates to the next point but also is inclusive of other elements

For my second reading, I chose this one because it has correlations

Kyle M. Coughlin
Urban Planning
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along the way but it begins with the obvious which is “Nature.”

with the previous reading from Kenneth Frampton. It does because

The importance of nature describes the relation between it

this reading is about architect-planner Constantino Doxiadis’ vision

and man and as well as the constant battle between the two, which

for an “entopia”( which is the opposite of utopia), was supposed

can only resolved by a “balance” or a peace. The impression I

to be an attainable means of city planning that provided all needs

get is that Doxiadis is concerned with land appropriation much

to its citizens. The relation is that to Frampton’s fourth point in

like “Frampton” criticizes is a problem with urban planning but

“Towards a Critical Regionalism.” Kenneth Frampton criticizes the

Doxiadis is also concerned with “Nature and Man once again in

current practices of urban planning. Ecumenopolis was Doxiadis

balance, in all scales of life, as they were in ancient times (Doxiadis

and associates answer to an all-inclusive city that had various

2)” much like “Critical Regionalisms’” return to a vernacular.

communities all linked together in a megalopolis. Doxiadis’ own

,QVHFWLRQ¿YHRI)UDPSWRQ¶VHVVD\KHWRXFKHVRQWKLV³&XOWXUH

coined term “ekistics” is “the science of human settlements” is an

versus Nature (Frampton 28) ,” which to me is another good

idea of having large scale urban cities that become “symbiotic”

comparison between the two works because both have this notion

with natural environment and becomes dependent on each other.

of human behavior affecting nature. I do believe Frampton is more

     (NLVWLFV ¿UVW LV GLIIHUHQW WKDQ )UDPSWRQ¶V FULWLFLVP RI XUEDQ

GH¿QHG DV WR KLV FRQFHUQ ZKLFK ³XQLYHUVDOL]DWLRQ´ DIIHFWLQJ WKH

planning because if executed properly the consideration of “Nature

site and the choices made in its development, whereas “Ekistics” is

and Shell” are two elements of “ekistics” that are unique because

PRUHVSHFL¿FDERXWSUHVHUYLQJQDWXUHDQGEULQJLQJLWLQWRWKHFLW\

the other three “Man, Society, and Networks” occur inside the

EXWLWGRHVQ¶WFOHDUO\VWDWHDERXWDQ\PRGL¿FDWLRQRIWRSRJUDSK\RU

¿UVWWZR$OOWKHHOHPHQWVKDYHWREHDFNQRZOHGJHGWRZRUNDQG

landscape but with such a large undertaking of a huge city, I believe

this relation is similar to “critical regionalism” relationship of

it could have been overlooked.

universalization and regional practices working simultaneously

An idea of “Universalization” is constantly brought up in

the elements have to be acknowledged to work and this relation

Frampton’s essay. In “Ekistics” this idea can be compared to the

is similar to “critical regionalism” relationship of universalization

section covering “Shells.” The “Shells” are described as having

and regional practices working simultaneously to have an effective

certain requirements but is a bit vague to me. The shells to me from

outcome.

its description sound like they obviously would have to follow a

    7KH SDSHU FRQWLQXHV WR DOVR EUHDN WKH ¿YH HOHPHQWV GRZQ

building code but as far as their design or materials, there is not

into separate sections to explain them further in detail quite like

further depth about it. All I know is that each community has its

its own rules set forth by the members and possibly could
have some similarity to a covenant neighborhood.
In conclusion, both essays have overlap between them.
Some of those being a strong comparative, a loose similarity, or
complete opposite in many areas such as ideas of “universalization,
regionalism, man and nature, and culture decline or betterment.”

Pyla, Panayiota, “Planetary Home and Garden: Ekistics and Environmental-Developmental Politics,” Grey Room (2009) p1-35
Doxiadis, C.A., “Ekistics, The science of human settlements,” Intro to Ekistics (1976) photo: archinect.com
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Rappel à l’ordre: the case for the tectonic
Kenneth Frampton
To begin, my initial presumptions about this article comes from
the title itself. Translated from French, “Call to order: the case for

be the execution of how you bring different components together to
create a space that has meaning.

the tectonic” gave the impression to me, that this article would be
IRFXVHGRQGH¿QLQJWKHWHFWRQLFDQGWRSHUKDSVSXWWKHGH¿QLWLRQ
on trial or to possibly establish where it stands. Establishing where
LWVWDQGVPHDQLQJLWVSODFHRUFODVVL¿FDWLRQZKLFKFRXOGUHWXUQWR
Kyle M. Coughlin
Tectonics

WKHRWKHURSWLRQVLPSO\LWVGH¿QLWLRQ
In this article Frampton explains several analogies as to what the
tectonic could be and its use in architecture. Frampton’s breakdown
RIZRUGVWRWKHLUVWHPVDQGSUH¿[HVWKDWFRPHIURPRWKHUODQJXDJHV
is something to me that helped myself get a better understanding
of his position. Several examples like his breakdown of “archi- &
WHNWRQ´ZKHUHKHVWDWHVWKH¿UVWLV*UHHNIRUDSHUVRQRIDXWKRULW\
and the latter is a craftsmen or builder (Frampton 6). To me this
helps elude to where he takes his argument later on in the paper,
but even here you get a hint of his attitudes towards tectonic being
isolated as one thing.
On page nine of the article Frampton describes Semper’s own
linguistic analysis of the German words “mauer” and “wand”
which in English translate to wall but “wand” actually means to
HPEURLGHU 7KH VLJQL¿FDQFH RI WKLV WR PH UHDI¿UPV )UDPSWRQ¶V
suggestion that tectonic not only means plainly structure, but that
it also is part craft. I believe this to be so because after this he
introduces the notion of the “joint (9)” and his explanation after this
adds to my two different interpretation of this word. Firstly, there is
DQDFWXDOO\MRLQWOLNHDÀRRUMRLVWFRQQHFWVWRWKHZDOOWKDWVXSSRUWVLW
and the craft of how to connect the two. Second, the joint for me has
another meaning , the act of joining which can for example simply

Frampton, Kenneth “Rappel à l’ordre: the case for the tectonic,”(1991)
photo: archinect.com
21

Biomimicry versus Humanism
Joe Kaplinsky

Kyle Coughlin
Biomimicry

I chose this article by Joe Kaplinsky because I believe it

he writes about “How humans created so much through ingenuity”

possesses qualities common to those found in the prior reading by

and that to me it responds to Frampton’s article about tectonics

Kenneth Frampton “Rappel à l’ordre: the case for the tectonic.”

EHFDXVHLW¶VDERXWWKHGH¿QLWLRQRIZRUGDQGKRZLWFDQOHDYHRXW

In Frampton’s article this idea that comes from “Botticher and

the “human craft and structure” aspect of tectonics. Kaplinsky also

Schelling regarding direct imitation of nature should be avoided

writes about his concern regarding “biological advances and the

(Frampton 8)” and this article by Kaplinsky is exclusively about

high use of computer based design in engineering and architecture

that.

and how this disconnect about the materials structural behavior
Kaplinsky advocates how biology is something to be admired

can be lost. These biological advances give new innovation into

and how humans can learn from it, but that it is also something

building design but also can promote problems.” My connection to

that we should try to replicate verbatim because we are human and

Frampton’s article is where he talks about Semper’s “Tectonic and

doing that takes a little bit of the humanity out of us.” However,

Stereotomics” and eventually gets to this notion that “the structure

there is a problematic side to today’s turn towards learning from

and architectural materials have been given separate designations

biology. This is an idolization of nature that seeks to cut humanity

but they are the same.” The correlation between the two articles

and human achievement down to size. (Kaplinsky 67).” To me

is that we two disconnections being discussed in their respective

this shares similarities with Frampton’s article because in my

articles and the loss that is occurring in regard to buildings.

opinion, Frampton is saying more or less that the tectonic has to

In the beginning of Frampton’s essay he references (like in

have meaning its “ontological and representation (Frampton 6)”

Critical Regionalism) to Robert Venturi’s “decorated shed.” This

and Kaplinsky above says that “humans provide that” and direct

idea that Frampton has reiterated in both papers is a matter that is

biomimicry eliminates that. Kaplinsky also criticizes “Richard

worthwhile to examine. The need to look at is so because it ties into

Rogers’ advocation of bio-mechanical machinery regulating cities

Frampton’s “joint” and how this isn’t happening less because it is

and maintain buildings because humans are incapable” and Rogers

being accepted that “the structure and architectural are two different

also says “Posts, beams, panels and other structural elements will

things” which I believe to be wrong. Kaplinsky also notes a similar”

be replaced by a seamless continuity (69).” My take is that Rogers’

bad design practice” which is “learning from biology to create these

utopia is one where the tectonic is removed and replaced with some

biomorphic forms” that it “reduces creativity and lowers the drive

highly experimental theory which in turn is defeats the purpose

for trying to improve on known processes.” To me his argument is

of designing for humans because we made the decision many

noted and I agree that it can create this repetitive lull and that people

thousands of years ago to create domiciles to protect us from nature.

should be willing to try being creative and come up with something

Another reason I chose this article by Kapinsky was because

new.

Frampton, Kenneth “Rappel à l’ordre: the case for the tectonic,”(1991)
Kaplinsky, Joe, “Biomimicry versus Nature” (2006) Architectural Design Vol. 76 Issue 1 p66-71
photo: www.constructiondigital.com
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Towards a Critical Regionalism: Six Points for an Architecture of Resistance
Kenneth Frampton
As time progresses and changes, it will effect everything,

Regardless, it seems to be all bases on balance, where if either end

especiallly two things: chulture and civilization. Individually or

of the spectrum is more focused on will created different results.

holistic, we decided to realize and accept the new outcomes, or

Making the experience of our surroundings different, depending on

oversee them. Architecture being one of many examples where it

which one you are experiencing.

is present. In, the reading Six Points for An Architecture Resistance
by Kenneth Frampton it points out that weknow or consider modern
Olivia Diaz
Subject: Regionalism

culture as well as the buildings being buit to be headed towards a
condition of civilization.
A point that can be universally accepted, yet troublesome
for it opposes limiations. Technology being a factor, has limited
what reality truly is and what is actually surrounding us. Which is
true to an extent, looking at cities for example, if the technology
is present more in some places than others, the type of buildings
beiing buid and generated will differ from other places that do not.
Creating an illusion of what we would like out culture to look as
well, although not being possible we replace that vision where it
can be manipulated.
The idea of critical regionalism, regains that lost aspect
of regionalism. “Critical Regionalism is to mediate the impact of
universal civilization with elements derived indirectly from the
peculiarities of a particular place” (23). This can be viwed in two
ways. This idea can be represented as an opportunity to recapture
what has been lost. That connection as a whole, or being able to
connect with a particular space and not be “placesless” Or it
can be seen as a solution and instead of opposing to it, opening
a new opportunity for architecture to create a new place, and
have it represent something with better importance, or meaning.

Frampton, Kenneth. “20 Toward a Critical Regionalism: Six points for an architecture of resistance.” Postmodernism: a reader (1993): 268.
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Seeing Spatially: people, networks, and movements in digital and urban spaces.
Merlyna Lim
Technological advances have made many things possible,

connection present although it is through a different median, known

which have enable people to do, as well create many wonders to

as the digital. “Space is, therefore, not merely a container of activism

facilitate our daily lives. This can be rather a positive outcome,

but it ‘constitutes and structures relationships and networks’ (Lim

while also be viewed down on. The technology that surrounds

52). Modern societies have increasingly developed under the logic

us, progress at rate in which at times, can be overwhelming and

of neoliberal capitalism, where spaces and times are colonized and

we can lose focus of reality. Making the place where we live two

commoditized by capital (Lim 54).

different dimensions. In the reading Six Points for an Architectural

Digital media has open the doors for many to network,

of Resistance by Kenneth Frampton he states that “…high tech

do social movements, and experience different places throughout

Olivia Diaz
Subject: Social Movements; digital

approach predicated exclusively upon production…to cover up the

the world. Since it has allowed to take it to the next level, urban

technology.

harsh realities of the universal system” (23). It no longer is just

spaces have been affected as a result. What we used to see within

used to cover the imperfections, it has made such a drastic changed

our communities like parks, libraries, etc. that development is being

in our lives and culture that is creating urban spaces into dimensions

seen less and less of. The new places to go to are now digital. If you

as well. It has changed the desire of the direct experience of things

want to makes connections you go on social medias, if you want

to be taken to a new step. It has given “placeless” a new approach

to make or stand for a social movement, you create a group and

allowing it to create a new name for it.

make people join through their. The fact that the new places within

Most of the people nowadays are connected through some

our spaces that we live is all technology based, loses all focus on

form of device, it has allowed for the networking amongst people to

what reality is. Some might accept it while other might not, but

increase tremendously. Urban spaces and digital media have become

technology has created a new dimension of space, leaving the

interdependent dimensions for social movements. (Lim 51). Places

contextual things surrounding us ‘placeless’. A place should allow

are no longer being protest at like before making those places loss

an individual to experience the space within, be able to generate an

credibility in a sense and affection. When people used to go out and

emotional appeal to it (Lim 67). Yes, technology can be good for

protest at places, these places had meaning to them, but now that is

social movements, but it can create trouble as well. Anything that

all in the past. It is a positive note, while a negative as well. What

potentially happens in the ‘real world’ can still happen digitally.

does this say about our community, culture, and civilization? The

It is just to us an individual if we choose to create two lives, in

sense of community and connection is lost. It makes one wonder

two spaces, in two different dimensional worlds. When one is

if the places that do surround us have any meaning to us, or have

only real to certain extend and can get us so far. While the other is

they just changed as well with the technology. The new form of

concrete and it is just like us where more than one outcome can be

experiencing a place, is now done differently. There is a new

experienced.

Frampton, Kenneth. “20 Toward a Critical Regionalism: Six points for an architecture of resistance.” Postmodernism: a reader (1993): 268.
Lim, M. (2014). Seeing Spatially: people, networks and movements in a digital and urban spaces. International Development Planning Review, 36(1), 51-72.
International Development Planning Review, 2014, Vol. 36 Issue 1, p51-72, 22p,
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“Rappel a l’ordre: the case for the tectonic”
Kenneth Frampton
The environment in which we live will differ from others

The beauty of that buildings begins and will start to transform once

depending on our location and the type of living condition we

, “…man placed a stone on the ground to recognize a site in the

choose. Our “houses” or what we call homes, have also change and

midst of the unknown universe…”.

differ because of the different materials that we are exposed to. In the
reading, Rappel A L’Ordre, the Case for the Tectonic, by Kenneth
Frampton states a unique point of view. As we start to design and
Olivia Diaz
Subject: Regional, tectonic

build houses, we do it with the intentions of targeting appearance,
function, and maybe what is most economical. Framport states,
“I have elected to address the issue of tectonic form for a number
of reasons, not least of which is the current tendency to reduce
architecture to scenography” (1). How can architecture reduce to
scenography? When some people do not even consider architecture
to be art, actually believe it is quite far from it. Although this is true
to a certain extend. The art in architecture is portrayed differently
than other forms of art.
Tectonic, meaning “pertaining to building or construction
in general; constructional, constructive used especially in reference
to architecture and kindred arts. This is how architecture displays
it artistic view. The beauty of architecture is not the building
holistically, but the complexity and integrity that goes into the
EXLOGLQJLQRUGHUWR¿QLVKWKHPDVWHUSLHFH:KLFKGRRWKHUVPRUH
commonly know by beautiful buildings, skyscrapers, homes, ect.
The art and poetry is displayed in the construction of the buildings.
$OOZKLFKLVUHÀHFWHGE\WKHFKRLFHRIPDWHULDOLW\DQGWKHVWUXFWXUH
If the true art can be admire (the structure) then the presence and the
emotions that the building creates for individuals can potentially
be a greater experience. Which can led to the question if few are
driving the design of structure to be just as important as function.

Frampton, Kenneth. “Rappel a l’ordre: the case for the tectonic.” Architectural design 60.3-4 (1990): 19-25.
Donald E. Armstrong and Material Practices, 2013
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Training of Tectonic Skills in Architectural Studies
Lada Markejevaite

Olivia Diaz
Subject: Architectural education,
tectonics.

When it comes to looking at architecture closely, it has

prerequisites in shaping a physically and artistically embodied

changed throughout the period of time. As the continuing of

space (Makejevaite 2007). As we moved through the stages of

materials developed they open new opportunities for architecture

construction and structure, we take time to look at each individual

to be guided a different direction All buildings have a purpose, and

phase carefully, in order to maintain and reach the highest level of

contained with it is also a mixture of other elements which allow

tectonics in a sense. As materials start to get integrated with other

everything to come together and compose the whole thing together.

materials and form, the complexity of the building itself gets harder

When constructing a building many may say that the most important

to maintain in line, but constructs solutions of just how far we are

thing that form follows function or vice versa. Leaving some with

able to understand structure, only and its possibilities. The three

WKHODFNRIXQGHUVWDQGLQJRIKRZLPSRUWDQWWKH¿UVWLQLWLDOVWDJHRI

main molecules of tectonic are material, structure, and form.

the construction and structural is just as important and relevant to

These three elements will adhere to complex stages in

the interior and exterior as well.

RUGHUWRUHDFKLWVJRDORIEHFRPLQJWHFWRQLF7KH¿UVWVWDWHEHLQJ



7KHUHIRUHWKHZRUGWHFWRQLFLWVHOIKDVDELJVLJQL¿FDQFH

architectural composition, based on the nature of building materials,

in the world or architecture. In the reading, Rappel A L’Ordre,

second is being able to logically adopt a building structure, and

The Case for the Tectonic by Kenneth Frampton makes the

WKLUGEHLQJDEOHWRJLYHLWVLJQL¿FDQFHDQGDQDUWLVWLFDSSHDOWRLW

statement, “the unavoidably earth-bound act of building tends to

overall (Makejevaite 2008).

be intrinsically tectonic and tactile in character than scenographic

It allows it to become important and it introduces new

DQGYLVXDO«EXLOGLQJLV¿UVWDQRQWRORJLFDOSUHVHQFHUDWKHUWKDQD

problems to be solved and looked at. When we are able to progress

re-presentational form… … the built is a “thing” rather than “sign”,

through this whole process it not only leaves us with a new art, but

or more precisely, it is an irreducible mixture of both” (Frampton

also solved the complexity of the understanding of materials and

  7HFWRQLF KHOSV EULQJ WKDW VLJQL¿FDQFH WR ZKHUH LW LV VR

structures within itself. The differences in the type of construction

LPSRUWDQWDQGUHOHYDQWWKDWLWZLOOFRQWLQXHZLWKWKHPRGL¿FDWLRQ

and materials allows for people to makes a connection against other

and help of time. As time continues to pass, the changing conditions

buildings and allow for them to recognize one culture from the next.

force it to become more complex and integrate more factors

If each element is understood, it also allows for the easy breakdown

(Makejevaite 2008). The closer we examine these factors will help

of understanding the concrete pieces against the elegance and

us to further understand the meaning of a building, as well give it

beauty. The option is left for one, whether they would like to

VLJQL¿FDQFH

segregate buildings and isolate them by not giving importance it

Tectonics is one of the most important aspects in
architectural composition and it is one of the basic compositional

holistically, or be able to come with the possibility of designing
while yet giving character to the building.

Frampton, Kenneth. “Rappel a l’ordre: the case for the tectonic.” Architectural design 60.3-4 (1990): 19-25.
Makejevaite, L (2008) TRAINING OF TECTONIC SKILLS IN ARCHITECTURAL STUDIES. Town Planning &Architecture, 32(1), 34-40.
Town Planning & Architecture, 2008, Vol. 32 Issue 1, p34-40
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Training of Tectonic Skills in Architectural Studies
Lada Markejevaite
Architecture can reach a form of contingency it is just a
mere fact of how an individual is willing to approach the problem.
Creating a meaning, sentimental, purposeful, and functional
building is a complex task to reach and obtain.
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Towards A Critical Regionalism
Kenneth Frampton

Ronald Greene
Critical Regionlism in Architecture

The Term Critical regionalism in architecture simply

An emphasis should be on topography, climate, tectonic form rather

refers to the approach that should be taken by all architects

than scenography. The architect should enter a dialectical relation

to ensure that buildings do not only respond to the needs of a

with nature taking clues from the topography and avoid bulldozing

‘modern’ built environment but more importantly responds to the

LQRUGHUWRÀDWWHQVSDFH)UDPSWRQDOVRSRLQWVRXWWKDWUHJLRQDOLVP

local geographical and cultural context of the environment where

goes back to just conservationism and resorts to blind use of

the building will be placed. It is evident that in order to be part

vernacular but critical regionalism seeks architectural traditions that

of the highly technological modern world, it is necessary to adopt

are rooted in the local conditions, resulting in a highly intelligent

some modern concepts of building design and construction that

and appropriate architecture.

PD\QRW¿WZLWKLQWKHORFDOHQYLURQPHQW,WLVDOVRDIDFWWKDWHYHU\
culture cannot sustain and absorb the shock of modern civilization.
However, many (including architects) have a mindset, whether
intentionally or not to abandon the very reason behind our existence.
Frampton points out the fact that because of the advancements
in technology and the universalization of modern buildings, the
rich sense of the form that shaped the urban fabric of city cores
such as downtown has been abandoned. This is evident in many
European cities where traditionally the streetscape will consists of
regular patterned blocks with brick or stone facades interrupted by
alleyways. This is all constantly being replaced by modern hightech glazed façade and irregular building forms. He also notes that
it is acceptable for critical regionalism to adopt modern architecture
for universal progressive qualities but at the same time should value
the responses particular to the context.

Kenneth Frampton, “Towards a Critical Regionalism: Six points for an architecture of resistance”, in “Anti-Aesthetic. Essays on Postmodern Culture.” Seattle: Bay Press, 1983
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Modernity and Continuity: Alternatives to Instant Tradition in Contemporary Brazilian Architecture
Karen Paiva Henrique
The phenomenon of universalization is a serious global issue for

local architecture and result in standardization. Through possibility

many developing nations seeking modernism. It seems as if the

RIVWDQGDUGL]DWLRQRISURGXFWLRQDQGIDLOLQJWRDGGUHVVWKHVSHFL¿FLW\

only way for these emerging nations to get on the road toward

of local contexts it is evident that, many cities such as Brazil has

modernization is by abandoning their past culture which is reason

generally evolved into homogenous solutions resulting in the

for existence (RICOEUR 1961).

FUHDWLRQRIKLJKO\LQHI¿FLHQWDQGVRFLDOO\VWHULOHVSDFHV +HQULTXH

With the energy crisis being faced globally and the need for

1961).

nations to create self-sustaining communities, there is a matter of

The writer points out that, designers may encounter vernacular

urgency for architecture to assess and create locally inspired design

construction methods and traditional built forms if only they can be

solutions, something that is still foreign to many architectural

applied beyond their appearances. Therefore, past solutions must be

practices. (Henrique) describes the current and ongoing problem of

understood from their potential to better respond to local climates,

standardization that Brazilian architecture faces.

to increasingly integrate local materials and production methods

Using Critical Regionalism as a framework, the writer criticizes

into the design. In support of the critical regionalism framework, the

KRZµORFDO¶KDVEHHQGH¿QHGE\FRQWHPSRUDU\%UD]LOLDQDUFKLWHFWXUH

writer also suggests that if the architect can creatively incorporate

and suggests that a focus on alternative ways of mediating between

this analysis by combining both local and universal knowledge in

XQLYHUVDOVROXWLRQVDQGWKHVSHFL¿FLWLHVRIDSDUWLFXODUVLWHVKRXOG

DFFRUGDQFHWRWKHVSHFL¿FLW\RIWKHVLWH

establish precedents for the construction of a future critical and

Critical regionalism must be critically reassessed from a social,

regionalist Brazilian architecture.

cultural and environmental perspective in order to give continuity

The daily rise of condominiums in Brazil is a symbol of architecture

WRWKHFUHDWLYHSURFHVVRIHDFKVSHFL¿FUHJLRQGHVSLWHWKHFKDOOHQJHV

LV SDUW RI D FRQVWUXFWLRQ PDUNHW WKDW LV HDJHU WR PDNH SUR¿W E\

of the modern world imposed upon designers (Henrique).

Ronald Greene
Contemprary Architecture in
Brazilian

importing solutions created elsewhere with little or no relation to
VSHFL¿FLWLHV RI LWV VRFLDO FXOWXUDO DQG QDWXUDO HQYLURQPHQWV 7KH
writer gives an illustration of this by comparing a condominium in
Brazil to another in Singapore that looks similar in so many ways.
Henrique, argues that although often cost is the driven force behind
a city’s main revenue, that should not result in condemnation of

Paiva Henrique, Karen. Spaces & Flows: An International Journal of Urban & Extra Urban Studies. 2013, Vol. 3 Issue 4, p103-112
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RAPPEL A L’ORDRE, THE CASE FOR THE TECTONIC
Kenneth Frampton
The reading starts with Frampton expressing his concern

Ronald Greene
Tectonic in Architecture

Architect”).

(or even criticizing) that post – modern architecture approach to

Frampton also quotes Martin Heidegger’s terminology that building/

shelter (building) by saying architecture has been reduced to

architecture should be thought of as a ‘thing’ rather than a ‘sign’.

scenography and has now become more of a commodity.

Because he believes that it is necessary for architects to re-position

He points out that this has already been foreseen half a century

this predominant tendency today, the reduction of architectural

ago by Hans Sedlmayr – the shift towards the organic: Resulting

expression to commodity culture.

in a one-sided development of man’s faculties- the organic almost

He notes that tectonics should not be stylistic, nor seeking legitimacy

always at the expense of the inorganic, the raping and destruction

LQVFLHQFHOLWHUDWXUHRUDUW'HULYHGLQ*UHHNRULJLQLWVLJQL¿HVWKH

RIHDUWKWKHXOWLPDWHQRXULVKHURIPDQUHÀHFWLQJWKHGLVWRUWLRQRI

builder, the craft of carpentry, who assumes the role of the poet- the

human microcosm.

term passes from something physical to the more generic notion

In his opinion, architecture must be directly linked in the structure

of construction and later poetry. In essence, the tectonic becomes

and construction of the building and not just emphasis on the

much more than pure construction but an art form.

aesthetics of the building. He also claims that rather than join in

The term tectonic cannot be separated from the technological in

the reinstating of avant-gardist tropes or imitating historic styles or

which three conditions exist:

LQWRWKHVXSHUÀXRXVSUROLIHUDWLRQRIVFXOSWXUDOJHVWXUHVDOORIZKLFK

Technological object (arises directly out of meeting an instrumental

have an arbitrary dimension to the degree that they are based in

need)

neither structure nor in construction, we may return instead to the

Scenography object- may be used equally to allure to an absent or

structural unit as the irreducible essence of architectural form”.

hidden element

7HFWRQLFGH¿QHGDVEXLOGLQJFRQVWUXFWLRQLQJHQHUDOEXWDOVRIRUPDO

Tectonic object- appears in two modes; ontological and

DPSOL¿FDWLRQRILWVSUHVHQFHLQUHODWLRQWRWKHDVVHPEO\RIZKLFKLWLV

representational tectonic.

a part. From the middle of the nineteenth century, with the writings

7KH ¿UVW VKDSHG WR HPSKDVL]H LWV VWDWLF UROH FXOWXUDO VWDWXV WKH

of Karl Botticher (German archaeologist) and Gottfried Semper

second representing the constructional element that is present but

(german architect) the term tectonics has always indicated a strong

hidden.

structural, material but and poetic language of construction. Even
in the modern and post-modern era with the ambiguities introduced
in western architecture, building still remains tectonic rather than
scenography character predicated on the surface, volume, and
plan (which he cited from Le Corbusier’s “Three Reminders of

Architectural Design 60, no. 3-4 (1990): 19 -25
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Training of Tectonic Skills in Architectural Studies
Vilnius Gediminas Technical University
The reading starts by discussing the importance of tectonics in

architectural education.

the architect’s professional career and education and then also a

They believe that one of the possibilities for improving architectural

proposed three-levelled model of acquiring tectonic skills. Tectonic

education is through a systematic and gradual development of skills

H[SUHVVLRQFRQWLQXHVWREHRILPSRUWDQWVLJQL¿FDQFHWKURXJKRXWWKH

in creating a tectonically embodied space.

profession of architecture although changing conditions force it to

The writer then talked about the complex theoretical three-levelled

become more complex and integrate more factors.

model of acquiring tectonic skills and how each of these elements

The research made reference to theorist K. Frampton point “the

can be dealt with as an emphasis as a student progresses through the

Ronald Greene

unavoidably earth-bound act of building tends to be intrinsically

IRXU\HDUSURJUDP6RLQWKH¿UVW\HDUWKHIRFXVZLOOEHRQ0DWHULDOLW\

The importance of tectonic skills in

tectonic and tactile in character than stenographic and visual…

and tectonics of non-architectural objects, the second year the study

Architecture

EXLOGLQJ LV ¿UVW DQ RQWRORJLFDO QDWXUH RI LWV H[LVWHQFH  SUHVHQFH

will then focus on Structures and architectural tectonics and in the

rather than “sign” or more precisely, it is an irreducible mixture of

WKLUGDQG¿QDO\HDU7HFWRQLFHPERGLPHQWRIDUFKLWHFWXUDOLGHD

both”
The writer believes that the creative work of a contemporary architect

The Faculty of the university believes that training in tectonics is

is stimulated by generation of distinctive architectural forms which

one of the basic compositional prerequisites for a well-balanced

are based on the nature of building material, logical adoption of

model of architectural studies is to develop student’s understanding

building structure as well as search for artistic appearance.

of the reciprocal interrelation of main tectonic elements – material,

A deeper knowledge of the main tectonic elements (materials,

structure and form. They believe this model will encourage

VWUXFWXUH DQG IRUP  DV ZHOO DV XQGHUVWDQGLQJ RI LQÀXHQFLQJ

students to avoid mannerism and weakness of form and, instead

factors creates possibilities to generate meaning ful and sensible

of emphasizing simply visual characteristics of architecture, to

DUFKLWHFWXUH 0DUNHMHYDLWp  ,W LV VLJQL¿FDQW WR LQWURGXFH PXOWLSOH

comprehend truthful possibilities of a tectonically embodied space

and diverse problems of tectonics into architectural education,

((Markejevaité).

while fundamentally developing students’ comprehension that the
main tectonic elements are closely interrelated (Markejevaité).

From the reading, just as Frampton was pushing forward the idea

7KHZULWHUJRHVRQWRH[SODLQWKDWRYHUWKHODVW¿IWHHQ\HDUVDIWHU

that architects should be grounded with the skill of tectonics and

Lithuania became independent from the soviet system one of the

demonstrate this skill in their work, the Faculty and staff of Vilnius

REMHFWLYHVRIWKHEXLOWHQYLURQPHQWLVWRORRNDWZD\VWR¿JXUHRXW

Gediminas Technical University in Lithuanian also embraces this

who and where they are as a country and so this call for a restructure

idea and not just focus on the scenography of architecture.

of the their architectural professional system which also includes

Ref: Markejevaitė, Lada. Town Planning & Architecture, 2008, Vol. 32 Issue 1, p34-40, 7p; DOI: 10.3846/1392-1630.2008.32.34-40, Database: OmniFile Full Text Select (H.W.
Wilson)
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Towards a Critical Regionalism
Kenneth Frampton


7R EXLOG \RX PXVW ¿UVW GHVWUR\ 7KLV LV WKH FRUH RI

WUDJLFEORRGVKHGGHYDVWDWLRQRQWKHVFDOHRIFRXQWULHVDQGLQWKRVH

FRQVWUXFWLRQ ZKHWKHU LW LV LQ EXLOGLQJV RU VRFLDO VWUXFWXUHV 0RUH

\HDUVVRPHRIWKHPRVWSURIRXQGWHFKQRORJLFDODGYDQFHPHQWVRXU

DFFXUDWHO\LWLVUHHYDOXDWLQJWKHH[LVWLQJHQYLURQPHQWDQGGHFLGLQJ

VSHFLHVKDVHYHUPDGH,WEHFRPHVDPDWWHURISHUFHSWLRQWKHQRQ

ZKDWLIDQ\SDUWVWLOOKDVYDOXH,QWKLVSURFHVVWKHDFFRPSOLVKPHQWV

ZKHWKHUSUHVHUYLQJWKHROGJXDUGXQGHUPLQHVVRFLDOSURJUHVVDQG

RI WKH SDVW VXFK DV WKH HQJLQHHULQJ PDUYHO WKH (PSLUH 6WDWH

LILWVVDFUL¿FHLVQHFHVVDU\IRUVRFLHW\WRPRYHIRUZDUG

%XLOGLQJDUHGLPLQLVKHGE\WKHPRGHUQSURJUHVV7KHROGEHFRPH
Kinports
Write-up 1

TXDLQWWKHQHZEHFRPHWKHFRYHURIGHVLJQPDJD]LQHV7UDYHOLQJ
WKH ZRUOG SURYLGHV EURDG SHUVSHFWLYHV RQ VRFLDO VWUXFWXUHV DQG
YHUQDFXODU DUFKLWHFWXUH ,W DOVR VKRZFDVHV WKH GLVWXUELQJ WUHQG
ZKHUHLQ WKH QHZ LQWHUQDWLRQDO VW\OH FKDUDFWHUL]HG E\ ER[\ XOWUD
PRGHUQWRZHUVRIDXQLIRUPVW\OHKDVGRPLQDWHGWKHJOREDOPDUNHW
7KLVLVDVWUXJJOHEHWZHHQQDWLRQDOLVPDQGJOREDOL]DWLRQWKHIRUPHU
EHLQJURRWHGLQSUDFWLFHVWKDWDUHRIWHQWKRXVDQGVRI\HDUVROGDQG
WKHODWWHU EHLQJGULYHQHQWLUHO\E\SUR¿WPDUJLQV,Q$PHULFDRXU
GHSHQGHQFH RQ WKH DXWRPRELOH ZDV FUDIWHG E\ *0 LQ D SRVW ZDU
HFRQRP\,QLWZDVSRVVLEOHWRWDNHWUDLQVDOPRVWDQ\ZKHUHLQ
WKH86LQDWLPHO\PDQQHUFLWLHVKDGH[WHQVLYHVWUHHWUDLOV\VWHPV
DQG FRPPHUFH GHYHORSHG WR VHUYH D SRSXODFH WKDW ZDONHG RIWHQ
7KH LQWHUVWDWH KLJKZD\ V\VWHP ZDV LQ DGGLWLRQ WR EHLQJ D WUDQVLW
URXWH IRU PLOLWDU\ HQYLVLRQHG WR EH SDUW RI WKH$PHULFDQ GUHDP
6ORZO\ RXU SXEOLF WUDQVLW ZDV ERXJKW DQG GLVPDQWOHG VKRSSLQJ
EHJDQWRVSUHDGRXWDQGDXWRPRELOHVEHFDPHQHFHVVDU\7KHKLJK
WHFKDSSURDFKKDVJLYHQXVDJUHDWPDQ\LQQRYDWLRQVDQGDJHQFLHV
VXFK DV /((' KRZHYHU WKHLU EHQH¿WV DUH RIWHQ PXGGLHG E\
KRZ PDWHULDOV DUH VRXUFHG *UHHG SOD\V D FHQWUDO UROH LQ WKH QHZ
YHUQDFXODU SDUWLFXODUO\ WKURXJK VSHFXODWLYH EXLOGLQJ 2QH WUDJLF
WUXWK LQ WKLV FRQWLQXDO SURFHVV LV WKH OLQN EHWZHHQ WKH WZR ZRUOG
ZDUV DQG PRVWO\ $PHULFDQ SURVSHULW\ ,Q ERWK FDVHV WKHUH ZDV

Photo: Ryan Kinports
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The Ideal of Community and Its Counterfeit Construction
Paul Walker Clarke
1HZ 8UEDQLVP LV GXH WR WKH VSHFXODWLYH PDUNHWSODFH

IRFXV RQ FRPPXQLW\ ZHOOEHLQJ 7KHUH DUH RI FRXUVH WKH PDVVLYH

LQVHSDUDEOHIURPSUR¿WPDUJLQ&RPPXQLW\KDVEHHQDEX]]ZRUG

H[FOXVLYHWRZHUVRIWHQSRSXODWHGE\ZHVWHUQHUVEXWWKH\DUHWKH

LQEXLOGLQJIRUVRPHWLPHEXWWKHPHDQLQJEHKLQGWKHLGHDVHHPV

PLQRULW\$FLW\LVVXSSRVHGWREHDQLQWHUWZLQHGIDEULFLQYROYLQJ

WRFKDQJHIURPFRQWUDFWRUWRFRQWUDFWRU3URMHFWVWKDWDUHGHVLJQHG

SHUVRQDO FRQWDFW ZLWK SHRSOH XQOLNH \RX :H KDYH FUHDWHG D

ZLWK ORZ LQFRPH FRPPXQLWLHV LQ PLQG RIWHQ EHFRPH H[FOXVLYH

WHPSODWHWRVXEGLYLGHZDOORIIDQGJHQHUDOO\GLVVXDGHH[SORUDWLRQ

DUHDVEHKLQGORFNDQGNH\7KHPRVWSULPHUHDOHVWDWHLQWHUPVRI

7KHVHIDX[FRPPXQLWLHVDUHFUHDWHGWRSURYLGHDVHQVHRIORQJWHUP

QDWXUDO EHDXW\ LV UHVHUYHG IRU D VHOHFW IHZ ± &HQWUDO 3DUN LQ 1<

VHFXULW\±DOORWKHUFRQFHUQVDERXWVRFLDOZHOOEHLQJDUHXVXDOO\DQ

Kinports

FRPHVWRPLQG7KHSUHYLRXV.DQVDV&LW\FRXUWKRXVHZDVUHQRYDWHG

DIWHUWKRXJKW

Write-up 2

LQWRVXEVLGL]HGOLYLQJDSDUWPHQWV,W¶VDEHDXWLIXOVWRQHDQGPDUEOH



EXLOGLQJ IURP WKH HDUO\ ¶V 7KH GHYHORSHU DJUHHG WR SURYLGH

ZKLFKLVDOLYHDQGZHOOLQWKHKRXVLQJFRPPXQLW\WRGD\EXWPRUH

VXEVLGL]HGOLYLQJIRUGRZQWRZQLQUHWXUQIRUDWD[DEDWHPHQWIRU

GDPDJLQJ LV WKH IRFXV RQ LVRODWLRQ IURP WKH FROOHFWLYH 6HFXULW\

\HDUVDIWHUZKLFKKHSODQVWRWXUQLWLQWRKLJKHQGFRQGRV7KHUH

PHDQV SHRSOH OLNH \RX ZLWK VLPLODU LGHDV IDU IURP WKRVH RWKHU

VHHPVWREHQRFDUHIRUWKHSHRSOHZKRZLOOEHXQDEOHWROLYHLQWKH

SHRSOHDQGIDUIURPDQ\PHDQVWKH\PLJKWKDYHWRUHDFK\RXVXFK

FLW\FHQWHUDIWHUWKDWSRLQW7KHQHZKRXVLQJZHVHHLQFLWLHVLVRIWHQ

DVSXEOLFEXVVHV$OORIWKLVVHUYHVWRIXUWKHUGLPLQLVKWKHDELOLW\

LQWKHIRUPRIVSUDZOLQJVXEXUEVPDQ\PLOHVIURPFRPPHUFH]RQHV

SHRSOH KDYH WR H[HUFLVH IUHHGRP RI PRYHPHQW %HFDXVH WKHUH LV

DQGGHYRLGRISXEOLFWUDQVSRUWDWLRQ

VXFKDKLJKOHYHORIUHVWULFWLRQSHRSOHDUHOLPLWHGWRDIHZDUHDVRI



:H KDYH FUHDWHG D YLVLRQ RI KRPH RZQHUVKLS IRU HYHU\

DFLW\RIWHQIDUIURPZKHUHWKH\DUHDEOHWR¿QGHPSOR\PHQWWKXV

SHUVRQ DQG VWUXFWXUHG RXU ¿QDQFLDO V\VWHP WR SXVK SHRSOH LQWR

IRUFLQJWKHPWRXVHLQHI¿FLHQWWUDQVLWV\VWHPVZKLFKDOOFRVWVWKH

GHEWWRDFFRPSOLVKWKLVJRDO±DJRDOWKH\PD\QRWHYHQZDQWEXW

PRVWLPSRUWDQWUHVRXUFHZHKDYHWLPH

PXFKOLNHSHHUSUHVVXUHLQKLJKVFKRROWKH\UHOXFWDQWO\DJUHHDQG



FRQYLQFHWKHPVHOYHVLWZDVWKHLUFKRLFH7KHUHVXOWRIDOORIWKLVLV

,Q P\ H[SHULHQFH WKH ODFN RI SHUVSHFWLYH LV RQH RI WKH VLQJOH

WKDWSURSHUW\YDOXHKDVEHFRPHDGRPLQDQWIDFWRULQWKHGH¿QLWLRQ

JUHDWHVWFDXVHVRIFRQÀLFW:HKDYHEHJXQWRFUHDWHDVRFLHW\WKDW

RI FRPPXQLW\ UDWKHU WKDQ RSSRUWXQLW\ HGXFDWLRQ RU VDIHW\ IRU

LVUHPLQLVFHQWRIWKHPHGLHYDODJHVZKHUHVWULFWGLYLVLRQVLQVXUHG

WKH FRPPRQ SHUVRQ 7KLV LV D SKHQRPHQRQ VHHQ ZRUOGZLGH EXW

VRFLDORUGHU%DQJNRNZRXOGEHDQLQWHUHVWLQJFDVHVWXG\DVWKHUH

, EHOLHYH LW LV PRVW SUHYDOHQW LQ WKH 86 &LWLHV LQ (XURSH KDYH

VHHPHGWREHQRJRRGDUHDVRUEDGDUHDVUDWKHUKRPHV

PRUH IRFXV OLNHO\ GXH WR WKHLU DJH LQ PDQ\ FDVHV RQ EXLOGLQJ D

ZHUH QH[W WR VKDFNV DQG DOO ZHUH VXUURXQGHG E\ VKRSV DQG IRRG

FRPPXQLW\ WKDW LV VHOIVXSSRUWLQJ DQG LQFOXVLYH (YHQ 6RXWKHDVW

VHOOHUV 7KH UHVSRQVLELOLW\ ZH KDYH LV WR IRUJH D QHZ FRPPXQLW\

$VLDDUHJLRQWKDWLVRQO\UHFHQWO\HQWHUHGWKHGHYHORSHGZRUOGKDV

ZKHUHVRFLDOKHDOWKLVSODFHGIDUDERYHGROODUYDOXHV



$Q REYLRXV RXWFRPH RI DOO RI WKLV LV UDFLDO VHJUHJDWLRQ

3HUVSHFWLYH LV D GLI¿FXOW FRQFHSW WR LPSDUW RQ SHRSOH

Photo: Ryan Kinports
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Rappel a l’Ordre
Kenneth Frampton


<RX PD\ DSSURDFK WHFWRQLFV IURP WKH RQWRORJLFDO

ZHKDG DQGFRXOGKDYHDJDLQ H[LVWV

SHUVSHFWLYHDQGDVNLIWKHLGHDOJRDORIWHFWRQLFVGRHVH[LVWRULILWLVD
SLSHGUHDPPHDQWWRLQVSLUHXVWRZDUGVDEHWWHUIXWXUH$UFKLWHFWXUH
LVDFRPSOH[¿HOGWKDWLVPRUHRIWHQUHGXFHGWRDVHWRIVLPSOLVWLF
YHQHHUV7KLVLVDUHVXOWRIWKHSXVKE\VSHFXODWLYHPDUNHWVIRUWKH
FKHDSHUVROXWLRQPRUHWKDQDQ\WKLQJHOVH,WKDVEHFRPHH[FHHGLQJ
Kinports
Write-up 3

HDV\WREX\IDX[PDWHULDOVDQGFUHDWHWKHOLNHQHVVRIDQFLHQW*UHHFH
WKHLQWLPDWHQDWXUHRIFUDIWVPDQRUWKHVKRZHUIURPD5LW]&DUOWRQ
± EXW LW ZLOO LQHYLWDEO\ IDLO WR LQVSLUH ,Q WKLV FRQWH[W ³FXOWXUDO
GHJHQHUDWLRQ´ KDV EHFRPH D UHDOLW\ 7KH UHTXLUHG WLPH LV QRW VHW
DVLGHIRUGHVLJQLQVWDOODWLRQDQGPDLQWHQDQFH±ZHKDYHEHFRPH
D³GRLWFKHDSUHSODFHLWODWHU´VRFLHW\7KH³FRPPRGLW\FXOWXUH´
KDVEHFRPHWKHGRPLQDQWGHFLGHURIKRZDQGZKHUHZHOLYH7KH
WHFKQRORJLFDO LQQRYDWLRQV ZLWK EXLOGLQJ V\VWHPV DUH XQGHQLDEOH
EXW ZH KDYH WKURZQ WKH UHDUJXDUG DQG DOO LW PD\ WHDFK XV RXW D
ZLQGRZ7UDYHOLQJVKRZVMXVWKRZOLWWOHLQQRYDWLRQLQGHVLJQWKHUH
LV ± HYHU\ SUDLVHG ³PRGHUQ´ VWUXFWXUH GLVSOD\V WKH VDPH ER[HV
DQJOHVDQGVOHHNIDFDGHV7KHLGHDWKDWDFDUSHQWHUPD\EHDSRHW
WUXO\HQFRPSDVVHVWKDWZHVKRXOGVHHNWRLQVSLUHDQ\SHUVRQZKR
HQFRXQWHUVRXUGHVLJQVWRSXWDZD\WKHLUSKRQHDQGWKLQNFULWLFDOO\
DERXWWKHLUHQYLURQPHQW7KHPRGHUQYHUQDFXODUYHVVHOZLWKIHZ
H[FHSWLRQVKDVEHFRPHVRXQLIRUPWKDWLWIDGHVLQWRWKHEDFNJURXQG
OLNHDSRWWHGSODQW:HRIWHQVSHDNRIWKHWLPHOHVVQHVVDQGEHDXW\
RIDQFLHQWVWUXFWXUHVGHVSLWHEHLQJPDUUHGE\QDWXUHDQGZDU7KHUH
LVUHFRJQLWLRQRIWKHYDOXHDQGDZHDWWKHODERUUHTXLUHG:HGRQ¶W
EXLOGWRWKHVWDQGDUGRIDJHVGHVSLWHWKLVREVHUYDWLRQZHEXLOGWR
WKHGROODU7KHNLQGUHGDUWVWRDUFKLWHFWXUHLQFOXGHOLIHLWVHOI,WLV
XQIRUWXQDWHWKDWVXFKDGLVFRQQHFWEHWZHHQZKDWZHKDYHDQGZKDW

Photo: Ryan Kinports
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The Reciprocity Between Architectural Typology and Urban Morphology
Hwang
)URPZKDW,ZDVDEOHWRDFFHVVRIWKLVSDSHULWH[HPSOL¿HV

FUHDWHG D VKLIW LQ WKH PHQWDOLW\ RI SHRSOH WR DVVRFLDWH EUDQG QHZ

P\ LVVXHV ZLWK PRGHUQ DUFKLWHFWXUH 7KHUH LV OLWWOH WR QR UHVSHFW

ZLWKEHVWLQDOOVLWXDWLRQVUHJDUGOHVVRIRWKHURSWLRQV$UFKLWHFWXUDO

JLYHQWRWKHKLVWRULFDOYHUQDFXODUWKDWGURYHKXPDQFLYLOL]DWLRQIRU

VDOYDJH VKRSV DUH VRPH RI P\ IDYRULWH EHFDXVH WKH TXDOLW\ DQG

WKRXVDQGVRI\HDUV7KHWUDQVODWLRQIURP³DUFKLWHFWXUDOODQJXDJH´

XQLTXHQHVVRIKDUGZDUHLQSDUWLFXODULVIDUDERYHZKDWLVIRXQGDW

EHWZHHQSDVWDQGSUHVHQWKDVEHFRPHDQDUWWKDWLVVORZO\JDLQLQJ

/RZH¶VDQGXVXDOO\IRUOHVVPRQH\,WLVXVHGWKRXJKRULIQRWLWLV

LPSRUWDQFH LQ PRGHUQ GHVLJQ 8UEDQ OLYLQJ SUHVHQWV LQWHUHVWLQJ

DWOHDVWROGDQGWKLVSUHYHQWVPDQ\SHRSOHIURPHYHQFRQVLGHULQJ

XQLTXHLVVXHVWKDWDUHRIWHQVWHDPUROOHGRYHUUDWKHUWKDQLQFRUSRUDWHG

WKHRSWLRQ7KLVEUHDNGRZQRIWKHUHODWLRQVKLSEHWZHHQSHRSOHDQG

Kinports

LQWRWKHGHVLJQ³VROXWLRQ´ZKLFKLVKDUGO\VRDVWKHRSSRUWXQLW\IRU

WKHLUHQYLURQPHQWDOKLVWRU\LVZKDWZHVKRXOGVWULYHWRUHSDLU7KH

:ULWHXS

LQQRYDWLRQKDVEHHQUHPRYHGDWWKDWSRLQW7KHXUEDQHQYLURQPHQW

PRUSKRORJ\LQFLWLHVKDVFKDQJHGGUDVWLFDOO\LQWKHPRGHUQDJHDQG

ZHKDYHEXLOWWKHQRGZHJLYHWRWKHDJHVRIEXLOGLQJLQQRYDWLRQ

QRWIRUWKHEHVW:HKDYHFUHDWHGIRRGGHVHUWVODUJHVFDOHLQFRPH

FRQVLVWV RI VWHULOH SDUNLQJ ORWV VWULS PDOOV DQG XQLQVSLUHG SDUNV

VHJUHJDWLRQDQGHQWLUHDUHDVDUHGHHPHGXUEDQEOLJKWDQGIRUJRWWHQ

$ FRUH LVVXH KHUH LV WKH DSSDUHQW LQDELOLW\ RI KLVWRULFDO YDOXHV WR

7KHVHDUHWKHXOWLPDWHUHVXOWVRIWKHHPSKDVLVSODFHGRQQHZRYHU

SDLUZLWKWHFKQRORJLFDOLQQRYDWLRQHLWKHULQFRQVWUXFWLRQPHWKRGV

ROG7KHUHLVKRSHWKRXJKDVPRUHIUHTXHQWO\IRUPHUGHDG]RQHVDUH

RU YLVXDO VW\OH 2IWHQ WKLV VWHPV IURP LQYROYHPHQW E\ ORFDO DQG

EHLQJUHQRYDWHGIRUXSVFDOHOLYLQJ:KLOHWKLVLVQRWRSWLPDOIRUDOO

VWDWH JRYHUQPHQWV WKURXJK UHJXODWLRQ DQG XQLRQ RUJDQL]DWLRQV

VHFWVRIVRFLHW\LWGRHVSXVKWKHLGHDOVRIWKHROGJXDUGRQPRGHUQ

FDXVLQJFRVWVWRULVH7KHQHZ6WXGHQW6HUYLFHVEXLOGLQJLVD¿WWLQJ

SHRSOH0RYLQJIRUZDUGLWLVFULWLFDOWKDWZHLPSOHPHQWWKHLGHDV

H[DPSOH IRU DOO RI WKHVH LVVXHV HVSHFLDOO\ ZKHQ FRQVLGHULQJ WKH

IURPWKHSDVWWKDWDUHQRWRQO\DSSOLFDEOHWRGD\EXWRIWHQWKHEHVW

EXGJHW )XQFWLRQDOLW\ KDV RYHUZKHOPHG DOO VHQVH RI LQVSLUDWLRQDO

VROXWLRQ 7KHUH LV QR UHDVRQ ZK\ PRGHUQ WHFKQRORJ\ FDQ¶W EH LQ

GHVLJQ 6\PEROLVP KDV EHHQ UHOHJDWHG WR DQ DIWHUWKRXJKW H[FHSW

KDUPRQ\ZLWKWKH\HDUROGEULFNZDUHKRXVH



LQ WKH PRVW H[WUHPH FDVHV 7\SRORJ\ KDV D JUHDW GHDO WR GR ZLWK
SHUFHSWLRQ WKRXJK , KDG QRW VHHQ WKLV LVVXH IUDPHG LQ WKH LGHD
WKDW ZH WHQG WR YLHZ OLIH LQ WZR FDWHJRULHV LQ WKLV FDVH ROG DQG
QHZ,WLVFRQFHLYDEOHWKDWDGULYHURIWKHGHFD\RIGHWDLORULHQWHG
ZRUNEHVLGHVFRVWLVWKHDVVRFLDWLRQRIROGZLWKEURNHQLQPRGHUQ
FXOWXUH2QHRIWKHUHDVRQVSHRSOHORYH$SSOHSURGXFWVLVWKHLUQHZ
VOHHS SDFNDJLQJ ,Q IDFW WKLV LV D PDUNHU RI WKH FXUUHQW WUHQGV LQ
FRQVXPHULVP±SHRSOHOLNHWKHQHZYHUVLRQ,WFRXOGEHWKDWWKHVKLIW
WRPDVVFRQVXPHULVPWKDWZDVDSURGXFWRIWKHLQGXVWULDOUHYROXWLRQ

Photo: Ryan Kinports
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Towards a Critical Regionalism
Frampton
In Kenneth Frampton’s article, he explain the theory by

changefully surface. Because it will make it hard to maintain the

six points. There are Culture and Civilization, The Rise and Fall

temperature inside. And in this area concrete is mostly used. So the

of the Avant-Garde, Critical Regionalism and World Culture, The

architects focus on the whole and big wall itself, and make design

Resistance of the Place-Form, Culture vs. Nature: Topography,

to the “box” will be more acceptable to the people in that area.

Context, Climate, Light and Tectonic Form and The Visual vs. The
Tactile.
Haoyang Li
Towards a Critical Regionalism:
Six Points for an Architecture of
Resistance

I think a new theory will beyond the time. At last need
time to people to understand and use. So when do the design I think

Critical Regionalism shows the problem that different

the culture is the most important thing. Culture include how this

culture clashed. Mix together or one side surrendered to anther. It is

area’s people think and live. Knowing it will help architects choose

said “Critical”, but what I got is some more “soft” understanding.

what materials and styles to use. Then make each building unique.

The Critical Regionalism is the improve or the change of the

And each building only belong to the site itself. Keep the original

modernism which is more focus on the practical things than the

style and function or mix them with the new way to design. It will

art thought. And it is also refused to the postmodernism which is

keep balance with the different culture and concept. What I learn

to much played with buildings that make some buildings looks

from the article is design should keep balance between the human

like strange and meaningless from the style. What Frampton want

need and beauty. First of all is to use. But building is also a art.

should be the balance. A balance between the clash of different
culture.
For example, the article shows the buildings right now
are more like a way to make money. People always focus on the
SUR¿W8VHOHVVFRVWWREXLOWDEXLOGLQJ6RKRZWREXLOWDQGGHVLJQ
is the base on the technology. Which material is cheap and easy
to work with will be the best seller. Which way to construction is
the fastest and “safe enough” aways be choose mostly. And as the
result, design is from the technology. Beauty, comfortable, useful
maybe the second choice. But each material has its character. What
a architect do it is to know the material. After knowing it, will
do more design. Just like the project in north part of China. It is
very cold in the winter. The thickness of exterior wall it is around
20”. By this case architects should better not do some strange and

Picture from : http://www.yingchengj.com/jpg/14.jpg,
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Excerpts from Complexity and Contradiction in Architecture (1966)
Robert Venturi

In this book, Venturi show a idea about how to deal
with the complex and contradiction of function and the style. The
book was treated as the end of modernism, and the start of the
postmodernism.

very well. And Venturi just increase the status of the style. He want
to make the function and the style half by half.
Design is a logical work. It cannot be imagine free-mind.
When you design more details, every walls you put, every windows

He love the complex and contradiction of building. The

and doors you located, every space you separated, are based on

complex and contradiction happened in anywhere, not especially

the research and human needs. From the plan itself, Venturi like

LQ DUFKLWHFWXUH ¿HOG ³%XW DUFKLWHFWXUH LV QHFHVVDULO\ FRPSOH[

to design from outside to inside. This is the way I like and lots of

Haoyang Li

and contradictory in its very inclusion of the traditional Vitruvian

¿UPXVHLW,WZLOOVWDUWZLWKWKHPDVWHUSODQ,WZLOOEHPRUHIRFXV

Excerpts from Complexity and

HOHPHQWVRIFRPPRGLW\¿UPQHVVDQGGHOLJKW´$VKHVDLGKLPVHOI

on the environment. When you set up the style, then think about the

Contradiction in Architecture

the complex and contradiction is how to deal with the user’s need

plan, and follow the plan to modify the style. Its a logical way. This

(1966)

and the style.

WKRXJKW¿[WKHFRQWUDGLFWLRQVRIIXQFWLRQDQGVW\OH

He offers two way to solve the problem. One way is to

The relation between exterior space and interior space is

adapt the contradiction. Anther way is to contradictions coexist.

anther contradictions. Venturi likes to make a very clear boundary

Adapt the contradiction can lead to the change and mix the two

to separate the exterior space and interior space. But this is not

NLQGV ,Q WKH ¿QDO WKH EXLOGLQJ PD\ GLVOLNH WKH ¿UVW WKRXJKW ,W LV

my way. I would like to use some “fake boundary” to separate the

a entire building, but either function or style will lose some point.

space. Just like the tree, translucent glass, water wall and so on. I

And the lose one aways is function. Contradictions coexist is a

use these because in my culture like the simple space but separated

strong attitude. The two facet does not adapt to each other. Just

the space complexly. This is the culture diversity. If postmodernism

leave the contradictions there. He use overlap to deal with the

FRPHLQWRP\FXOWXUH&KLQDLWPXVWEHFKDQJHWR¿WVWKHSHRSOH

VWURQJVROXWLRQ%XWLQWKLVZD\WKH¿QDOEXLOGLQJPD\ORRNVVWUDQJH

who live there. This is how important the culture is.

EXWFRPSOH[,WV¿WVKLVLGHD³OHVVLVERULQJ´%XWHLWKHUZD\LVVWLOO
OHDYHWKHFRQWUDGLFWLRQVDFRQWUDGLFWLRQVDQ\RQHFRXOG¿QG

With the time goes by, modernism, postmodernism, and
Critical Regionalism. They are all improved from the old one.

By the book, he aways mentioned the style, how to make

Critical Regionalism want to add the climate, light, topography,

WKHEXLOGLQJFRPSOH[EXWEHDXW\$QGDOVR¿WVWRWKHSRVWPRGHUQLVP¶

and more focus on the feeling of the users. As the result, it must

idea to people. The beauty. But combine with the modernism, I can

PRUHGLI¿FXOWWRDUFKLWHFWVWRGHDOZLWKWKHSUREOHPRIFRPSOH[LW\

see he not only focus on the style, but also concentrate the function.

and contradiction. Frampton give a great example to solve the

Modernism enhances the bigger and the more useful space for

contradiction, bagsvaerd church. This example open a door to the

users. During the longtime. The Architect can deal with the function

world. Nowadays some big buildings use this way to solve

Picture from : http://photo.hanyu.iciba.com/upload/encyclopedia_2/4e/38/bk_4e38f095576f4f7a7eaae3ba7639798c_QvRRup.jpg,
Article from : http://www.mariabuszek.com/kcai/Design%20History/Design_readings/VenturiComplexity.pdf
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the problem. The interior space is just a box, but the surface have
lots of design and movement. Inside the building people can use
it logically, out side building it is also a good art. Whatever the
building will look like in the future. There is a basic point I will
follow, it’s the building not only service for people, but also a great
art.
)URPWKHWKHRU\E\WKHRU\ZHFDQWU\WR¿QGWKHZHDNQHVVRI&ULWLFDO
Regionalism. And we can try to suppose what is the next step. The
different region have different background. If we want to built the
building with the consider with culture. We need the technology
to support it. After the time, It will still rely on the technology.
With the technology grow, the style will going the same. And also
about the architects themselves. They will try to know the different
culture, and bring the idea to anther region. The idea go through the
world, there will be mass kinds of styles around the world. But with
the long time. These styles should be changed and mixed. Finally
maybe also a global style.
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THE TECTONIC OF CAMOUFLAGE
Hartoonian, Gevork
With the increase of the mind, we have more requirement

new idea? or can it be lots of anther same building with its idea can

for architecture. The plan,structure, style, we need them all to be

be built later? And also can we put this method to the other area?

perfect. In the past, architects focus on the function, or the style. And

If we treat the square as a entire building. Then each individual

argue which is more important. Nowadays, It will still last long, and

building can be a part to build up the square. By this case, how

add some more factor to be consideration. Just like tectonic.

the building come up with together lead to the good or not of the

Federation Square in Melbourne, full of interesting and

square. Square is a really small place. City is a big enough case

kind of strange buildings right now. When it has been designed, it

to do the research. City is beautiful so we can enjoy our life in it.

Haoyang Li

like other example at that time, it did not follow the culture at the

City is convenient so we can keep in touch with each other in all

THE TECTONIC OF

¿UVW,WZLOOFUHDWHLWVRZQZD\%\WKHUHVXOWWKHVTXDUHEHFRPHD

around the city. The downtown area, the uptown area, industry area.

&$028)/$*(

world famous place. By its new idea, it is clash to the original city,

The area may be the different parts of structure. the road, gateway

its buildings.

can be the joint parts. The style of building will offer people the

'LJLWDOWHFKQRORJ\FDQPDNHDFLW\QHYHUVOHHS8VHLWWR

aesthetic need. We can even make the case more big, we can see

architecture is a useful way to attract tourists and costumers. Its not

a country like a entire case, also does the earth. It will be a global

a connection part, but it is full of art. The wall or anther structure

work.

behind the skin is the main role to make this way come true. And

The article give a example of the idea of Frampton. I

use this way can create many new feasibility ways. Just let the

search online about the evaluate of the square. Someones say is

structure have the chance to take part in the other functions.

fabulous, and some other consider it in the Top10 ugly architecture

8VH LW ZH FDQ DOVR WU\ WR ¿QG WKH ZD\ WR DGDSW WR WKH

of the world. I believe it because the standard of beauty are different

environment. The martial is immobile, but the structure with

from each other. We like what we know and base on the culture we

WHFKQRORJ\LVÀH[LEOH:HFDQPDNHRUFKDQJHWKHVW\OHGRHVQRW

have. If the people in Melbourne like it. It will be a great job. If not,

rely on the function or the plan itself. Play with the connected parts

it still a good attempt with the tectonic idea. The square make a fuse

will lead to a new thought for the how to make a building to be a

life style for people to relax. The square means a concept.

artwork. Also, it is the way I like, use the structure and different
PDWHULDOVWRFUHDWHWKHLQWHUHVWLQJVSDFH8VHWKHPWRPDNHSHRSOH
feel interior space is also a exterior space. Vice versa, play with the
space is architects’ hobby.
While the square is amazing, but it is too amazing compare
to the rest of the city. Can the square be the only one place to test the

Picture from : http://upload.wikimedia.org/wikipedia/commons/e/e0/Federation_Square_Melbourne..JPG
Article from : http://web.b.ebscohost.com.proxy.lib.siu.edu/ehost/detail?sid=f796a560-78d1-4e05-9c38-9d5b2257eec3%40sessionmgr115&vid=2&hid=124&bdata=JnNpdG
U9ZWhvc3QtbGl2ZSZzY29wZT1zaXRl#db=a9h&AN=9659528
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Rappel L’Ordre
Frampton

Tectonic, a magic word, can make a building alive. One
word can include design,

Haoyang Li
RAPPEL À L’ORDRE: THE CASE
FOR THE TECTONIC

Like Centre National d’art et de Culture Georges
Pompidou, it shows the structure outside, let people know it. If it

structure and construction, it is architecture. Frampton

has character, it must be very open and friendly. People should be

think the architecture like a poem. The tectonic is a poetics of

tired with the surface covered the “bone”, the bone is beautiful,

FRQVWUXFWLRQ )URP WKH SODQ WR WKH ¿QLVKLQJ 7KLV SURFHVV KDYH

when you faced the structure to the people, it will make it feel back

the mechanics to support, following the structure’s rule, and keep

to nature, and also can save a part of money of decoration. The

the beauty function to make people feel good. This way to built a

structure itself is a decoration.

building is a art.
Architecture is not only a object made by stone, steel or

We architect treat the bone of building good, it will show
his best to the people. And it will be a treasure.

concrete, but also a beautiful exhibit. Which can exist for a long
time. Beside the beauty of surface and the plan. The material and
the way to construction cannot be ignored. The process of built a
building is choose the material, make sure the structure, put the
construction to a right way. Forget the creation, tectonic is the
building itself. The word we praise the building, is to praise the
tectonic.
Tectonic is also means connection. A reasonable, logical
and beautiful way to combine each part of structure make a
building good. And architect also need to know different area use
different way to connected. So behind the tectonic is culture. We
can through the tectonic to distinguish the time of the building. To
know what happened to this building at that time. And also we can
know why they use the particular color on the wall, and who use
it. For example, The basic element of Chinese old wooden temple
structure, Dougong. Different period has different style. And
different level of house also has different form. So if we found a old
wooden building in China, we can approximately infer when it was
built, what the main function it was.

Picture from : http://lh5.googleusercontent.com/-tUpJHw27EH0/AAAAAAAAAAI/AAAAAAAABtk/plLus3YLXYw/s512-c/photo.jpg,
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Towards A Critical Regionalism
By Kenneth Frampton

Richard Chase Master
Critical Regionalism

Culture and Civilization- The author talks about what is

land in boundaries where we try to fence out and make it all the

leading society and the different ways we have been changing from

same inside the boundary. What we need to actually realize that

technology to art in the different styles of architecture. “Today

there is more around the site that we are actually building on and

the practice of architecture seems to be increasingly polarized

we need to take the surroundings into play to make it as a start to

between a so-called high-tech approach predicted exclusively upon

something instead of ends of boundaries. This leads to a destroyed

production and the provision of a ‘compensatory façade’ to cover up

urban design and Urban sprawl that cities are tall buildings and

the harsh realities of this universal system.” (Frampton, pg 18) He

highways. “Americans do not need piazzas, since they should be

is talking about how modernism is more like technology where the

at home watching television.” (Frampton, pg 28) This is showing

advancement of technology is driving the design for architecture.

that the technology that is supposed to improve our lives is actually

Modernism is also like Civilization because they both work around

separating us from human interaction. Now having cell phones and

technology the advancement of science. Then Post Modern is more

internet has kept us always connected to people, however also is

like Culture because it is a representation of an old culture being

disconnecting us from person to person interaction. Piazzas were

brought back. However Post Modern started out as a great idea,

an essential part of Cities where people would walk to there for

but it turned into a fake façade. He also furthers this idea into the

different things and different encounters.

next section when the talks more of postmodern architecture and
its fall. “the so-called postmodern architects are merely feeding
the media-society with gratuitous, quietist images rather than
proffering, as they claim.” (Frampton, pg 21) Then also the fall
of the modernist moment was the improvements of technology to
harm instead of improve society. Later on with the improvement of
technology we created the capability to globalize and communicate
worldwide. This is leading us closer to a world culture, however it
also is taking us away from nature and the surrounding environment
EHFDXVHZHGHVLJQWREXLOGDQ\ZKHUHQRWMXVWIRUWKHRQHVSHFL¿F
space. “A boundary is not that at which something stops, but, as
the Greeks recognized, the boundary is that from which something
begins its presenting.”(Frampton, pg 27) This quote is talking
about what exactly what we are lacking today. We section off

Picture: http://archinect.com/blog/article/63156358/lecture-and-paper-submission-critical-regionalism
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What IS Radical Post-Modernism? & Post-Modernism and Incomplete Project
By Charles Jencks & FAT
In “Towards A Critical Regionalism” Frampton talks about

of yesterday: complexity and contradiction, ornament and multiple

Modernism and Post-Modernism. How Culture and Civilization

articulation, collage and juxtaposition, layering and ambiguity,

plays a part into both separately. He also talked a little bit about

multivalence and double coding.” (Jencks, pg 15) This is similar

the fall of Post-Modernism. Just like Jencks talks about the faults

to making patterns around the building like a skin for the structure.

in Post-Modernism as well as try to analyze more what makes up

This could actual be lost if the pattern is taken evenly throughout

Post-Modernism and why it was Ratical. He also talks about how

the façade not changing to give the building the necessary elements

Post-Modernism didn’t die off but was in the shadow and is making

for the interior space like bigger or smaller windows, or even door

Richard Chase Master

a comeback. Frampton talked about architecture as a culture and

size.

Post Modernism

is largely changed by civilization. FAT also says architecture is
rooted in culture because it is a fashion that has fads that come
and go, and sometimes come back 50 years later. Frampton says
post modernism is “the provision of a ‘compensatory façade’”
(Frampton, pg 18) he is talking about how they make a pretty face
for the building. Jancks uses a quote to explain the “fake façade”
“Why should your backside be as luxurious as your front?”(Jencks,
pg 17)
Jencks talks about Post-Modernism with three core
concepts: communication, formal tropes, and Social content. With
these concepts it makes up what is Post-Modernism and without just
the slightest of these it loses all integrity of what is Post-Modernism.
However too much of one of these three could lead to the downfall
of the movement. When the Communication becomes too powerful
and loses its meaning it comes to the downfall of Post-Modernism.
Towards the later years of Post-Modernism there was more of a
VWDPSRILPDJHVRQWKHIDoDGHWRKDYHD³IDNH´IDoDGHMXVWWR¿OOWKH
GH¿QLWLRQRI3RVW0RGHUQLVP,QWKLVQHZUHIRUPRIWKHPRYHPHQW
“The formal tropes of today’s Post-Modernism obviously grew out

Picture: http://architecture.about.com/od/periodsstyles/ig/House-Styles/Postmodern-Style.htm
Article: http://onlinelibrary.wiley.com.proxy.lib.siu.edu/doi/10.1002/ad.1291/abstract;jsessionid=DF1A8E852DBAD04E14E5F9497EA94E5A.f03t04
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Rappel A L’ordre, The Case For The Tectonic
By, Kenneth Frampton


Richard Chase Master
Tectonics

,QWKLVDUWLFOH)UDPSWRQWDONVDERXWDQGGH¿QHVWHFWRQLFDV

construct comprising 1) a hearth, 2) an earthwork, 3) a framework

well as architectonic. He we want to express how much architecture

and a roof, and 4) an enclosing membrane.” (Frampton, pg 4) Each

is a form of art, poetry, a rhythmic doing. “The poetic connotation

element serves a different purpose in the building, but they all can

RIWKHWHUP¿UVWDSSHDUVLQ6DSSKRZKHUHWKHWHNWRQWKHFDUSHQWHU

give the building a character, wither the foundation is resting on

assumes the role of the poet.” (Frampton, pg 3) He says it later

the ground or in the sky; surrounds the exterior, or is built on the

becomes an “aspect of poetry.” (Frampton, pg 3) Throughout

interior leaving the building to cantilever. Each part gives a key

Frampton talks about architecture as being a part of culture and

distinction to relate back to the Earth, or sky; light or dark.

LV LQÀXHQFHG E\ WKH FXOWXUH  *RLQJ WKDW VWHS IXUWKHU DQG WDONLQJ
about architecture as a part of poetry that based on the materials
used giving it a rhythmic composition of dark and light, earth and
sky. Each element or detail that goes into the design of a project
tells us a piece of story with the joints to tie the story together.
Also the use of framing to give a calling out or to captivate the
eye to the space intended. Then using different materials would
for this framework would give a different story. Once all together
the building as a whole isn’t just an object anymore it is instead a
“being.” (Frampton, pg 4) A life form that transforms space into
emotion. “the primordial tectonic element as the fundamental
nexus around which building comes into being, that is to say comes
to be articulated as a presence in itself.” (Frampton, pg 4) However
with the form of culture as the base motivation for inspiration
where culture differs around the world the way of design would
also be different based on culture of the people. Also based on the
nature of the land giving the people both inspiration and limitations
in material and needs for design. Each element of the building
LV VSHFLDO DQG LQWHUDFWV D VSHFL¿F ZD\ ZLWK HDFK RWKHU DV ZHOO DV
their surroundings. “Semper’s Four Elements countermanded this
hypothetical assumption and sserted instead an anthropological

Picture: http://studioformwork.com/page/3/
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Phenomena Of Perception
Pierre von Meiss
Both the Chapter Phenomena Of Perception and Rappel

instead of down lighting. This gives a different way of perception

A L’ordre, The Case For The Tectonic talk about the building and

in the space as the train pulls into the station it casts a shadow on

break down their components.

Kenneth Frampton talks more

the ceiling of the station always showing when trains are coming

about tectonic and stereotomic as well as the “Four Elements of

and going. Something simple as changing the way the station is lit

Architecture”. However they both touch on the basis of how we

gives a different perception on the space.

visualize architecture and how ever little detail affects the way
we experience the building. The architectonic structure can be

Richard Chase Master

expressed visually which then gives us a perception of strength and

Preception of Architecture

DYLVXDOUHDOL]DWLRQIURPIRUFHVIURPWKHURRIWRWKHÀRRU.HQQHWK
also talks about tectonic as big as framing as well as something
small as the joint. From big to small every part of the building plays
a role in the way we experience a space and can give us feeling as
well.
In the Chapter Phenomena Of Perception, Pierre von Meiss
talks about our senses and how we can experience our senses in
architecture. “For a person who has the use of all his senses, the
experience of architecture is primarily visual and kinesthetic (using
the sense of movement of the parts of the body).” (Meiss, pg 15)
He breaks these senses down into “the gaze, Listening, Perfume,
Caress, and the movement of the body.” (Meiss pg 16-20) He
also gives example for each and these are somewhat basic parts
of experiencing architecture, however they can be made complex
to make people feel and experience the architecture without even
noticing. For example this can be done with daylighting and how
it can be used to express where the architect wants the people to
focus their attention or maybe lights a path to be traveled. One
building best describing this use of perception is the Washington
DC Metro station, by Harry Weese, because it uses up lighting

Meiss, P. v. (1992). Phenomena Of Perception. In Elements Of Architecture From form to place (pp. 15-28). New York: E&FN Spon.
http://www.american-architecture.info/USA/USA-Washington/DC-015.htm
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Towards a Critical Regionalism
Kenneth Frampton
Most of the world today is driven by a consumer culture.

balance of arriere-garde.

Today’s youth is driven by ideas based on money and technology
as it advances. And as these advances are made, it becomes easier
for lesser fortunate parts of the world to gain access to the “luxury”
of technology that we all share. As we all gain access we become
connected in a cyber-world that continues to grow as we speak.
Ryan Northcutt
Critical Regionalism

Since all this is happening we can see that the world is starting
to share a culture. You can almost say that a new rise of avantgarde is happening since new inventions and ideas are changing
how we communicate. But this technological advancement doesn’t
exactly translate to architecture. As referenced in the essay by
Kenneth Framptom, “No new architecture can emerge without a
new kind of relation between designer and user without new kinds
of program…”. This statement was true at the time of the essay, but
with how fast the world is becoming universal, a new architecture
could emerge as technology reaches a point to where it becomes
interactive with the built environment rather than with itself. One
example that you can see this happening is in Science Fiction
writing, which in itself is an avant-garde culture. The ideas and
WKRXJKWVEHKLQGPDQ\RIWKH¿FWLRQDOFXOWXUHVFUHDWHGKDYHUDLVHG
many questions of the truth of where we could be heading as a
world society. But the main issue is universalism. There is a loss
RILQGLYLGXDOLW\EHFDXVHRIWKHFRQQHFWLRQEHWZHHQVSHFL¿FZRUOG
cultures. So this goes back to a statement early in the essay, “how
to become modern and return to sources”. In some ways the science
¿FWLRQ FXOWXUH FRXOG KDYH H[DPSOHV RI KRZ WR GR WKDW , VD\ WKDW
because it’s not always an architect that needs to be on the forefront
of future innovations, hence bringing back avant-garde with a equal

Towards a Critical Regionalism by Kenneth Frampton
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Modernity and Continutiy
Paiva Henrique
Architecture faces many issues as we advance into the

To understand the success of Critical Regionalism,

future. Many solutions can occur and be viable solutions but there

Oscar Niemeyer was cited as an example of avant-garde critical

is also an issue that relates to architecture that determines whether

regionalism. As a model of architecture the Hotel design followed

those solutions become viable. Understanding culture today is

WUDGLWLRQDO ORFDO EXLOGLQJ GHVLJQ EXW ZDV DOWHUHG WR ¿QLVK ZLWK D

EHFRPLQJ GLI¿FXOW GXH WR WKH FRQQHFWLRQV ZH DUH DOORZHG ZLWK

modern aesthetic to complement the tradition. In much success

technology, the economy and production of material. Architectural

a new style of architecture was created and designed for that local

Ryan Northcutt

solutions of today are mass produced which creates un-contextual

region. I believe that this kind of architecture is important to the

Critical Regionalism

architecture, causing a loss of identity within a region. Critical

world. Integration of society is good for the world as a whole,

Regionalism is an important concept that will create a difference

but traditions and culture divide people in a manner that keeps

in regaining cultural identity, but within itself problems lie. Paiva

HFRQRPLHV ÀRZLQJ 7KLV HIIHFW RQ WKH HFRQRP\ FUHDWHV PXFK

makes many references to Frampton and his observations of moving

opportunity for further regionalism. A shift in the economy, from

towards a critical regionalism.

mixed to market, creates for a more local culture. But it is important



, ZDQW WR VWDUW ¿UVW ZLWK TXRWLQJ 3LDYD DQG KLP DVNLQJ

to understand that this universal culture that has been created is

“when local tradtions are continued, how this should happen, and

the key to creating a once thriving local culture. Many ideas and

IRU ZKRP"´ 3LDYD   7KLV LV D ELJ TXHVWLRQ WR DQVZHU EXW LQ

innovations in technology give opportunity for advancement and

order to understand how to answer you must work back words to

innovation in many other aspects other than communication and

understand each part of the Critical Regionalism solution. A culture

small applications such as GPS. These technologies should be used

LQDVSHFL¿FUHJLRQPD\QRWDOZD\VIROORZWKHQDWXUHRIWKHODQG

in our favor to grow local cultures back into their native place,

Piava gives us an example of an aesthetic issue in Brazil. The

RYHUDOO FUHDWLQJ D QHZ VW\OH LQ DUFKLWHFWXUH UHODWLYH WR VSHFL¿F

architecture of the local area originates from Germany, seemingly

places in nature.

XQ¿WWLQJ IRU WKH QDWXUDO HQYLURQPHQW RI %UD]LO  7KLV VW\OH RI

One further example unrelated to architecture is the

architecture was stamped within the local area giving it a tourist

steampunk culture. The ideology of steampunk has to do with

nature, but the issue lying in façade architecture instead of building

makerism, innovation, idealism and rebellion. Each one of these

architecture. The tourist driven economy has allowed architecture

points creates this culture into a reality of a Victorian stylistic

to fail within the local area giving the area a fake face. This issue

FXOWXUH WKDW KDV DGDSWHG DYDQWJDUGH 7KLV ¿FWLRQDO FXOWXUH KDV

happens more often than just in Brazil and is a misunderstanding of

UHDOO\EURXJKWIRUWKTXHVWLRQVRIZKDWLIDQGFUHDWLYHWKLQNLQJ,W

WKHORFDOFXOWXUHDQGLWVYDOXHV6RWKHTXHVWLRQRIIRUZKRPLVWKH

also proves many aspects of Critical Regionalism. Steampunk is

architecture directly is effected by the economy.

not so much related to a regional culture but a time period, where

Paiva Henrique, K. (2013). Modernity and Continuity: Alternatives to Instant Tradition in Contemporary Brazilian Architecture. Spaces & Flows: An International Journal
Of Urban & Extra Urban Studies, 3(4), 103-112.
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the culture keeps its aesthetics and believes, but reconsiders today’s
technology in a different way relative to its time. It is all in a similar
way that contemporary thoughts should continue as local culture
VKRXOGLQÀXHQFHWKHDUFKLWHFWXUH
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Rappel a l’Ordre, The Case for the Tectonic
Kenneth Frampton


$ UHVSRQVH WR WKLV HVVD\ LV GLI¿FXOW WR IRUPXODWH 7KH

HVSHFLDOO\WKRVHEXLOGLQJVWKDWDOORZSDUDPHWULFGHVLJQV0XFKRI

FRQFHSW RI WKH WHFWRQLFV RI DUFKLWHFWXUH LV WUXO\ GHHS LQ WKRXJKW

WKRVH GHVLJQV DUH YLVXDOO\ UHSUHVHQWDWLYH RI QDWXUH DV LW PHUHO\

WKHRU\DQGYLVXDODSSHDUDQFH%XWDIWHUUHDGLQJWKHHVVD\,KDYH

PDNHV D IDFH +DG WHFWRQLFV EHHQ DSSOLHG WKH EXLOGLQJ ZRXOG

RQH WKRXJKW LQ PLQG WKDW LV LQWULJXLQJ DQG KDV DOZD\V EHHQ DQ

EHFRPHGHHSLQGLPHQVLRQDQGEHJLQWREUHDWK

LQWHUHVW RI PLQH -DSDQHVH VW\OH DUFKLWHFWXUH $W RQH JODQFH \RX



VHHDQXSOLIWLQJIRUPWKDWJHQHUDWHVVHUHQLW\$FORVHUYLHZDWWKH

LV WHFWRQLF LQ PDQ\ DVSHFWV LW LV OLYLQJ DUFKLWHFWXUH DQG LW LV DQ

DUFKLWHFWXUH UHYHDOV VRPHWKLQJ JUDQG DERXW WKH FXOWXUH RI MDSDQ

DSSDUHQWDHVWKHWLFRIFXOWXUH

6R WR UHVWDWH P\ RULJLQDO WKRXJKW -DSDQHVH DUFKLWHFWXUH

Ryan Northcutt
Tectonics

7KHVW\OHLQYROYHVDJUHDWH[DPSOHRIWHFWRQLFVDQGFXOWXUH6RDIWHU
WKDWWKRXJKW,NLQGRIEHJDQWRXQGHUVWDQGWHFWRQLFVDQGKRZWKH\
DUHDSSOLHG
2QH PDLQ SRLQW WKDW )UDPSWRQ VWUHVVHG ZHUH WKH IRXU
EDVLFHOHPHQWVRIDUFKLWHFWXUHGHULYHGE\6HPSHU%\WKLVWKHRU\LW
EHFRPHVHDVLHUWRXQGHUVWDQGWKHEDVLFVRIWHFWRQLFVWKH¿UVWEHLQJ
WKH KHDUWK )URP P\ XQGHUVWDQGLQJ WKLV LV WKH EDVH DW ZKLFK WKH
XVHUPHHWVWKHDUFKLWHFWXUH7KHKHDUWKDFWVDVDSODFHRIJDWKHULQJ
JLYLQJWKHDUFKLWHFWXUHLWVIXQFWLRQ1H[WLVWKHHDUWKZRUN7KLVZDV
DOVRGHVFULEHGDVWKHVWHURWRPLFIURPP\XQGHUVWDQGLQJ7KLVFRXOG
EHWUDQVODWHGDVWKHIRXQGDWLRQRIWKHDUFKLWHFWXUHRUWKHPHHWLQJ
JURXQG RI WKH HDUWK DQG IUDPHZRUN 7KH IUDPHZRUN DQG URRI LV
WKHIRXUWKSDUWRIWHFWRQLFV7KLVLVWKHPRVWFRPPRQQRWDWLRQRI
ZKDW WHFWRQLFV LV GHVFULEHG DV EHFDXVH RI LWV YLVXDO DSSHDUDQFH
/DVWO\WKHHQFORVLQJPHPEUDQHLVWKHEXLOGLQJZUDSRUWKHZDOOV
DOORZLQJIRUWKHYLVXDORUQDPHQWDWLRQRIDUFKLWHFWXUH$VLGHIURP
ZKDW WHFWRQLF DUFKLWHFWXUH LV LV WKH LVVXH RI LWV DSSOLFDWLRQ RU
WKH ODFN RI )UDPSWRQ GHVFULEHG WHFWRQLFV WR EH RQWRORJLFDO7KLV
PDNHVVHQVHEHFDXVH,EHOLHYHWKDWDUFKLWHFWXUHVKRXOGOLYHMXVWDV
PXFKDVWKHXVHU2QWKHÀLSVLGHLVIRUP)RUPZDVGHVFULEHGDVD
UHSUHVHQWDWLRQ&RQWHPSRUDU\DUFKLWHFWXUHLOOXVWUDWHVWKLVYHU\ZHOO

Unknown
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5HÀHFWLRQVRQWKH6FRSHRIWKH7HFWRQLF
Unknown
The topic of tectonic theory is vast in many subjects of

SODFHPDNLQJ DJHQW LQ VRFDOOHG SULPLWLYH FXOWXUHV WKH VHFRQG

DUFKLWHFWXUH6SHFL¿FDOO\FXOWXUHLQDUFKLWHFWXUHDOORZVIRUWHFWRQLF

LV WKH XQLYHUVDO SUHVHQFH RI D QRQOLQHDU DWWLWXGH WRZDUG WLPH WKDW

GHVLJQ 7KHUH DUH D FRXSOH VSHFL¿F H[DPSOHV FLWHG LQ WKH DUWLFOH

JXDUDQWHHVDVLWZHUHWKHF\FOLFDOUHQHZDORIDQHWHUQDOSUHVHQWV

WKDW H[SODLQ KRZ RULHQWDWLRQ DQG SODFHPHQW RI VSDFHV DOORZV IRU

5HÀHFWLRQ ´7KHVHWZRIDFWRUVUHODWHWRWKHWH[WLOHVWKDWPDNH

WKHDUFKLWHFWXUHWRH[SUHVVV\PEROLFV\VWHPVDQGFXOWXUHZLWKLQD

XS WKH FXOWXUH DQG WUDGLWLRQ RI HDFK UHJLRQ 1RZ XQGHUVWDQGLQJ

VSDFH7KH DXWKRU RI WKH DUWLFOH UHIHUV WR WZR GLIIHUHQW PRGHOV RI

WKDWSODFHPHQWRIVSDFHVLQDFRVPRORJLFDOZD\DQGDSSOLFDWLRQRI

5\DQ1RUWKFXWW

FRQVWUXFWLRQRQHEHLQJWKHFRPSUHVVLYHPDVVDQGWKHRWKHUEHLQJ

WH[WLOHVIXUWKHULOOXVWUDWHV)UDPSWRQ¶VSRLQWRIWH[WLOLW\

Tectonics

WKHWHQVLOHIUDPH(DFKH[DPSOHH[SUHVVDFRVPLFYLHZZLWKLQHDFK



VSDFH7KH¿UVWH[DPSOHRIWKH%HUEHUKRXVHUHIHUVWRDVWHURWRPLF

RQWRORJLFDOQDWXUH6HPSHU¶VIRXUHOHPHQWVRIDUFKLWHFWXUHLOOXVWUDWH

VWUXFWXUHDQGLWVFXOWXUDOV\PEROV«

WHFWRQLFSLHFHVLQDUFKLWHFWXUHEXWLWFRXOGEHIXUWKHUGLYLGHGZLWKLQ

“Associated with dawn, spring, fertility, and

LWVUHDOP7KHXQGHUVWDQGLQJRIZKDWLVUHSUHVHQWDWLRQDOLQWHFWRQLFV

birth, the loom, before the eastern interior wall is regarded as

LV GHVFULEHG E\ WKH DXWKRU DV WKH KHDUWK DQG WKH LQ¿OO , EHOLHYH

the female place of honor and is seen as the spiritual nexus of the

WKLVLVWUXHEHFDXVHWKHKHDUWKDQGWKHLQ¿OODUHH[SUHVVLYHRIWKH

dwelling. It is balanced by the male object of honor, namely the

XVHUDQGWKHFXOWXUHDQGWUDGLWLRQVRIWKHUHJLRQ7KHDUFKLWHFWXUH

ULÀH WKDW LV VWDFNHG FORVH WR WKH ORRP 7KDW WKLV V\PEROLF V\VWHP

LVZKDWEHFRPHVRQWRORJLFDO7KHHDUWKZRUNIUDPHDQGURRIPHHW

LVUHLQIRUFHGE\WKHFRQVWUXFWLRQLWVHOILVFRQ¿UPHGE\%RXUGLHX¶V

DQG LQWHUORFN FUHDWLQJ WHFWRQLF DUFKLWHFWXUH 1RWHG E\ WKH DXWKRU

WHVWLPRQ\´ 5HÀHFWLRQ

³+DUU\ 0DOOJUDYH VXJJHVWHG WKDW 6HPSHU UHPDLQHG XQGHFLGHG DV

8QGHUVWDQGLQJWKLVDSSOLFDWLRQRIWHFWRQLFLVGLI¿FXOWEXW

WR WKH UHODWLYH H[SUHVVLYLW\ RI VWUXFWXUH DQG FODGGLQJ KHVLWDWLRQ

LWLVPDGHHDVLHUZLWKDQXQGHUVWDQGLQJRIIXQFWLRQZLWKLQWKHVSDFH

EHWZHHQWKHV\PEROLFH[SUHVVLYLW\RIFRQVWUXFWLRQDVDWKLQJLWVHOI

DQG KRZ LW LV IROORZHG E\ DHVWKHWLF IHDWXUHV WR V\PEROL]H IXUWKHU

5HÀHFWLRQ ´

IXQFWLRQ7KHDUWLFOHUHIHUHQFHVSDUWVRIWKHGZHOOLQJDVIHPDOHDQG



PDOH SDUWV *LYHQ WKLV QDWXUH ZH FDQ DVVXPH WKDW WKHVH SDUWV GR

PD\VWLOOQRWIXOO\NQRZZKDWWHFWRQLFVWUXO\DUH$WLWVEDVHLWLV

LQWHUORFNZLWKHDFKRWKHUZKLFKUHSUHVHQWDQDFWRISK\VLFDOXQLRQ

FRQVWUXFWLRQ5H¿QLQJWKDWGH¿QLWLRQLWLVWKHDUWRIWKHFRQVWUXFWLRQ

7KHVHFRQGH[DPSOHRIFXOWXUHZLWKLQWKHWHFWRQLFODQJXDJH

DQGVWUXFWXUH2IWKHPDQ\H[DPSOHVVRPHNH\SRLQWVDUHWKDWWKH

RIDUFKLWHFWXUHLVWKHFXOWXUHLQ-DSDQ'ULYHQE\UHOLJLRQDQGEHOLHIV

DUWLVH[SUHVVLYHRIFXOWXUH)HDWXUHVRIV\PEROVDQGLQ¿OOGRQRW

RIPDNLQJRUGHURXWRIFKDRVWUDGLWLRQVKRZVERXQGLQJHOHPHQWV

PDNHXSWKHVWUXFWXUHLWVHOIVRLVLWULJKWWRFDOOWKHVHIHDWXUHVSDUW

DVWKHWHFWRQLFHOHPHQW7KHDXWKRUVWDWHVWKDWWZRFRPPRQIDFWRUV

RI WKH WHFWRQLF 7R FRXQWHU DFW WKDW SRLQW LW KDV EHHQ VWDWHG WKDW

FDQEHVHHQ³WKH¿UVWLVWKHSULPDF\DFFRUGHGWRWKHZRYHQDVD

UHSUHVHQWDWLRQDQGRQWRORJ\DUHZLWKLQWHFWRQLFVDQGH[SUHVVFXOWXUH

Reflections on the Scope of the Tectonic
51

7KHDXWKRURIWKHDUWLFOHPHQWLRQVUHSUHVHQWDWLRQDOYHUVXV

$IWHU DOO RI P\ XQGHUVWDQGLQJV RI WHFWRQLFV , EHOLHYH ,

as the design is interlocked into the region at which it resides. The
LPSRUWDQFHRIXQGHUVWDQGLQJWHFWRQLFVGH¿QHVDUFKLWHFWXUHDVWKHDUW
of construction and does not express form as the main importance.
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Towards a Critical Regionalism
Kenneth Frampton

Don Olsen
Critical Regionalism

Towards a Critical Regionalism, an article by Kenneth

be complete without at our current times. The reason for this to

Frampton, illustrates six points of architectural resistance towards

me is the mass media and the way that the mass media is able to

a Universal Civilization. Frampton breaks these six points into

LQÀXHQFHSHRSOHE\WHOOLQJWKHPZKDWWKH\VKRXOGWKLQNLVZRUOGO\

smaller explanations.

fashionable, classy, civilized, and wealthy. The mass media today



7KH ¿UVW WRSLF LV &XOWXUH DQG FLYLOL]DWLRQ , WKLQN WKDW

LQÀXHQFHVDOORIRXUOLYHVDFFRUGLQJWRWKH3(:5HVHDUFK&HQWHU

Frampton here is trying to explain how culture is watered down

RI$PHULFDQVRZQDFHOOSKRQH,I\RXQDUURZWKLVGRZQWR

by civilization. He talks about how things are design in a “for the

DQDJHJURXSRQWKHYHUJHRIVWDUWLQJWRLQÀXHQFHWKHZRUOGWKDW

sake of type of fashion,” and no longer in an “in order to” design

percentage jumps to 97-98%. To me this means that more and more

method. To me this sentence speaks to a loss of culture. That when

people are plugged into a “civilized” world view where they are

things are no longer the experience but more for the functionality or

told what to buy, eat, drink and aspire to. Critical Regionalism, is

practicality of design, we’ve already done ourselves and any people

designing for an environment while still incorporating a world or

who interact with in a design a disservice.

universal civilized view on that design. One important note is that

The second topic, The rise and Fall of the Avant-Garde, is

though you may be designing something for a small town you must

to me Frampton’s touch of the end of Post-modern Avant-gardism.

LQFRUSRUDWHDODUJHUZHVWHUQFLYLOL]HGZRUOGÀDUHDQGWKLVFDQHYHQ

He gives an example where he talks about “art for art’s sake” and

be faked. Your design must incorporate a sense of the place you ‘re

,WKLQNWKDWWKHOHVVRQKHUHLVWKDWWKHUHPD\EHDSRLQWZKHUHWKH

designing for but also a level of sophistication, wealth, and quality

SXVKLQJDKHDGVWDUWVWRUHDFKDSRLQWRIVWDJQDWLRQ,WKLQNWKDWZKHQ

of the universal civilizations for the most affordable price.

you get to this point the passion or purpose is gone and all that

The forth topic was the resistance of the place-form.

UHPDLQVLVDFROGUHÀHFWLRQRIZKDWZDV7KLVLVWKHSRLQWZKHUHDUW

This section to me talks about the boundless edges of design. To

LVORVWZLWKLQWKHPXVHXPLW¶VGLVSOD\HGLQ,I\RXZHUHDEOHWRIDOO

me this section really focused on the removal from what urbanism

DVOHHSDQGZDNHXSLQDPXVHXPZKHUHRQO\DUWL¿FLDOOLJKWLQJZDV

UHDOO\LV,WWDONVDERXW$PHULFDQVQRWQHHGLQJSLD]]DVEHFDXVHWKH\

used you not only would have no idea the time of day, the season,

spend most of their time at home watching TV, but with emerging

and all the art would be lit the same way. Meaning you could be

technology people no longer have to go home to be connected to

anywhere, at any time, and at that point what kind of art experience

the world of mass media. People are now able to do that with their

are you having?

phones, tablets and laptops, thus changing the paradigm of what

Critical Regionalism and World Culture was the third
topic of discussion. This to me is a very interesting topic about how
Critical regionalism is something that no new architecture will ever
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urbanism is and what new urbanism will be.



7KH ¿IWK WRSLF  &XOWXUH9HUVXV 1DWXUH LV RQH WKDW WDONV

SODFHOHVVQHVV 7KH WKLQJ , WDNH DZD\ IURP WKLV VHFWLRQ LV WKH
placelessness of the ideal universally civilized site. Frampton
H[SODLQV WKDW WKH EHVW XQLYHUVDO VLWH LV D ÀDW ORFDWLRQ LGHDO IRU
building and fundamentally in opposition of any sort of culture.
By removing any individuality of a site you with it remove its
personality, history, and its past. These are also touched on in a
much smaller scale with air conditioning systems. Our current
ability to basically build what we want, where we want and still be
able to regulate the temperature can in some way take away from
the site and location of a structure.
Finally, the sixth topic, the Visual versus the Tactile.
This topic was interesting in that it discusses the use of Critical
Regionalism to help design for a user with a number of sensory
experiences beyond the visual. This section explains to me the way
that design needs to bridge all those senses and move away from
the western version where perception is the only greatly needed
experience for any design. ¬

http://www.skyscrapercity.com/showthread.php?t=1163565/
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False “Western Universalism” Towards True “Universal Universalism”
Krystof Gawlikowski



Don Olsen
Universal Civilization

)RU WKH VHFRQG UHDGLQJ DVVLJQPHQW , FKRVH D VHFWLRQ RI

civilized design is a westerners view. Gawlikowski makes strong

an article called From False “Western Universalism” Towards True

SRLQWV QHDU WKH HQG RI WKH ¿UVW VHFWLRQ ZKHUH KH EDVLFDOO\ SRVHV

“Universal Universalism” by Krzystof Gawlikowski. This article

the question of what is universal universalism? Westerners have

was part of an academic journal called Dialogue and Universalism

DSHUFHSWLRQRIZKDW³FLYLOL]HG´LVEXWWKH(DVWHUQZRUOGGRHVQ¶W

IURP,FKRVHWKH¿UVWVHFWLRQRIWKHDUWLFOHWLWOHG7KH5RRWVRI

QHFHVVDULO\ VKDUH WKDW YLHZ DV WKH ³8QLYHUVDO YLHZ´ , WKLQN WKDW

“False Universalism” and it’s Tragic Consequences.

Frampton touches a truth on all design when he says that all

As a quick summary the article as a whole is about how
universal civilization and westernization go hand in hand. Universal

matter what view of universalism you might have.

Civilization to most westerners is the same thing as westernization

Gawlikowski talks about the perception of countries like

or modernization. The article continues to give examples of how

China, Japan, and Singapore and how they are countries that are

:HVWHUQ GRPLQDQFH RI KLVWRU\ WKURXJK (XUR$PHULFDQ FRXQWULHV

DOOFOHDUO\YHU\³FLYLOL]HG´EXWEHFDXVHWKH\GRQ¶W¿WWKHPROGRI

through the latter half of the 19th century has given westerners

a western society they are still perceived at least politically less

SUHFRQFHLYHG QRWLRQV RI ZKDW ¿QH DUW PXVLF SROLWLFDO VWUXFWXUH

“universal.” They still in many ways share the technologies and

science and industry should be. These perceptions by westerners

industrial advantages of the western world. Gawlikowski explains

make all things that aren’t within these preconceived ideals seem

that these Asians countries are in many ways a different iteration of

“barbaric.” The article focuses more on democracy and political

the civilization the western world has, but they are more successful

structure than design but the ideas of a universal civilization are

in letting culture continue to guide some of the decisions that they

greatly represented.

PDNH*DZOLNRZVNLWDONVDERXWKRZ,UDTGHVSLWHDVWURQJZHVWHUQ

Universal Universalism relates to many of the subjects

ZRUOG SXVK RQ EULQJLQJ GHPRFUDF\ WR WKH FRXQWU\ ZDV QHYHU ¿W

of Framptons article when it touches on Universal civilization,

to receive it. That the western word didn’t take into account that

perceptions of westerners on non western civilizations, and a form

in order for democracy to be well received the entire system of

of avant-gardism.

HOGHUV OHDGHUV DQG FRPPXQLW\ UHSUHVHQWDWLYHV ZRXOG ¿UVW KDYH

Gawlikowski’s article differs from the same Universal

to be removed before democracy could ever have a chance. The

Civilization that Frampton speaks about in that Gawlikowski says

FXOWXUHUHOLJLRQDQGSROLWLFVDUHDOOPHOGHGLQWRRQHWKLQJLQ,UDT

that universal civilization, modernization, and westernization are

WKXVPDNLQJLWDGLI¿FXOWWKLQJWRNHHSFHUWDLQWKLQJVHSDUDWHGDQG

all nearly the same thing. Frampton focuses on the use of critical

have for instance an individual voting system as we have here in the

regionalism is necessary to either fake or attain the notion of a

states.

universally civilized design. Frampton’s view of a universally
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architecture will require some level of critical regionalism no



*DZOLNRZVNLODWHUH[SODLQVWKDWZLWKLQ(DVWHUQFRXQWULHV

WKHUHDUHZHVWHUQSROLWLFDODFWLYLVWVZKRSXVKZHVWHUQLGHDOV,WKLQN
this relates to the post modern Avant-gard and modernist movement
mentioned by Frampton. The mentioned western political activists
LQ*DZOLNRZVNL¶VDUWLFOHWRPH¿WWKHVDPHNLQGRISDWWHUQDVWKH
end of the American avant-gard movement in that they almost seem
like a piece of Western civilization that’s there for the sake of being
there. Gawlikowski makes a few strong points about these activist
when he talks about how even though they are there to try and help
push the western agenda when its doesn’t work out many excuses
are made for its (democracy’s ) failure. People argue that democracy
wasn’t implemented fast enough, there was too much opposition,
or that the leaders designated with putting the democracy in place
failed on some level.


,QFORVLQJERWKDUWLFOHVPDGH\RXWKLQNDERXWZKDW\RXU

world perceptions of the Universal Civilization are. Are they
precontrived notions that the western worlds mass media has
supplied you with? Do these universal civilizations have any culture
OHIWWREHVHHQ"(DFKDUWLFOHGRHVDJRRGMREFKDOOHQJLQJWKHZD\
we all perceive our world.

http://yarbus.tumblr.com/
*DZOLNRZVNL.)520)$/6(³:(67(5181,9(56$/,60´72:$5'6758(³81,9(56$/81,9(56$/,60´',$/2*8($1'81,9(56$/,60
44.
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Rappel a l’Ordre
Kenneth Frampton

Don Olsen
Tectonics

Kenneth Frampton focuses on the tectonic elements of all

where a mound of earth could be both tectonic or not. Though earth

architecture and the controversy of materiality in our third . There

is a required building element there are cases where little to nothing

are a number of references that Frampton makes to other scholars

LVGRQHWRWKHHDUWKLWVHOI,QWKHVHFDVHV,¿QGLWKDUGHUWRVHHWKDW

and architectures of various time periods and where they stand on

VLGH RI WKH DUJXPHQW DQG LQ DQ\ FDVH , IHHO OLNH WKH NQRW RU MRLQW

these issues.

VHHPVOLNHDYHU\ORJLFDO¿UVWWHFWRQLFHOHPHQWZLWKLQGHVLJQ





2QHRIWKH¿UVWWKLQJVWKDWVWRRGRXWWRPHLQWKLVDUWLFOH

/DVWO\,IRXQGWKHVHFWLRQRIWKLVDUWLFOHWKDWGLVFXVVHVKRZ

ZDVZKHQ)UDPSWRQUHIHUHQFHG,JQDVLGH6ROD0RUDOHV5XELRZKR

there are different takes on the exterior materiality or perception .

wrote “Architecture is posited as a craft, that is to say, as a practical

,QWKLVVHFWLRQ)UDPSWRQUHIHUHQFHV%RWWLFKHUZKREHOLHYHVWKDWWKH

application of knowledge through rules of the different levels of

exterior of a building in some way must provide an analogue for the

intervention. Thus, no notion of architecture as problem-solving, as

interior of the building. That the exterior “skin” must provide incite

innovation, or as invention ex novo, is present in Grassi’s thinking,

to the interior rather than being merely for aesthetic purposes.

since he is interested in showing the permanent, the evident, and
the given character of knowledge in the meaning of architecture.”
, WKLQN WKLV LV DQ LQWHUHVWLQJ VWDWHPHQW EHFDXVH ZKDW KH EDVLFDOO\
saying is that all architecture is simply a reproduction of a previous
design based on logical rules and guidelines. Later in the article
Frampton goes on to discuss how architecture is a profession based
RQPLPLFU\,IHOOOLNHLQVRPHZD\VWKHVHDUHDOOYDOLGSRLQWVWKDW
we do create forms based on rules and regulations that further
determine the shape and structures that we design. Perhaps, there
is a number of things that are mimicked from previous structures,
but is the ordering of these rules and manipulations of the previous
boundaries still in some way produce “new” ideas or projects.


$QRWKHUVHFWLRQRIWKLVUHDGLQJWKDW,IRXQGLQWHUHVWLQJZDV

WKHDUJXPHQWEHWZHHQZKDWZDVWKH¿UVWWHFWRQLFHOHPHQW7KHWZR
sides that Frampton highlights is the knot/ joint or a mound of earth.
,IHHOOLNHWKLVLVDQDUJXPHQWWKDWVKRXOGQ¶WVHHPWREHDVKHDWHG
as Frampton makes it out to be. To me, a knot is a tectonic element

Frampton, K. Rappel a’ l’orde, the Case for the Tectonic.
http://elisabethnewton.wordpress.com/2012/05/24/its-knot-easy/
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%UHDNLQJWKH6NLQ0RGL¿FDWLRQVRI%RG\+RPHDQG,GHQWLW\
Korydon Smith

Don Olsen
6HQVHRI,GHQWLW\

)RUP\IRUWKUHDGLQJ,FKRVHDQDUWLFOHFDOOHG%UHDNLQJWKH6NLQ

for living in,” a prosthetic extension of the body? Second, is the

0RGL¿FDWLRQVRI%RG\+RPHDQG,GHQWLW\E\.RU\GRQ6PLWK7KLV

human, rather than the home, now a machine for living in, a hybrid

article to me touches on a few points that Frampton does when it

body augmented by various medical and industrial technologies?” a

discusses the symbolism of design and how that exterior facade can

VWURQJOLQHWKDWWRPHUHÀHFWVRQKRZWKHERG\LVMXVWDVPXFK\RXU

lead to understanding the interior without much explanation.

home as the place you live. When someone chooses to have some

Smith in his article talks about a number of things that reach

sort of cosmetic surgery they are in some way increasing what they

back to reading one in that mass media and a western consumer

SHUFHLYHLVWKHLUVHOIZRUWK6LPLODUO\ZKHQVRPHRQHPRGL¿HVWKHLU

culture is consumed with the idea of a Universal Civilization

home they too are increasing their sense of self worth or sense of

paradigm and through this view has now set standards on what that

identity. Smith talks about how many TV networks now all have a

HQFRPSDVVHV 6PLWK ([SUHVVHV WKDW WKHUH DUH WKLQJV WKDW SDUDOOHO

variety of shows that pertain to home renovation. The best example

EHWZHHQERWKWKHPRGL¿FDWLRQRIRQH¶VERG\DQGWKHPRGL¿FDWLRQ

KHXVHVLV([WUHPH+RPH0DNHRYHU7KHNH\DVSHFWLVWKDW\RXVWDUW

of one’s home and how the perceptions that thusly change with said

with a struggling family, and you tear down the symbol that was

PRGL¿FDWLRQV7KLVLVWRPHLVDQDQDORJXHWKDWFRPSOHWHO\PDNHV

their struggle and you give them “new life” or a completely new

VHQVH7DNHIRULQVWDQFHDQ\UDQGRP-RHRQWKHVWUHHW,PDJLQHWKDW

identity when you give them a new home. One of the key things

they are not at all intimidating but might look a little bit scruffy.

to take from this is the symbolism that is still built off the idea

1RZLPDJLQHSXWWLQJDERG\PRGL¿FDWLRQRQVDLG-RHIRULQVWDQFH

of western Universal civilized thought. Because when that show

a face tattoo. This same person through one simple act might have

airs they don’t just give these people a new sense of who they are

MXVWPDGHRXWSHRSOHQRZ¿QGWKHPLQWLPLGDWLQJMXVWE\RQH

WKURXJK D QHZ KRPH EXW WKH\ DOVR ¿OO WKDW KRPH ZLWK IXUQLWXUH

simple change in perception. This is the same thing that Frampton

appliances, and electronics that people all over the western world

talks about in the his article where he talks about how the exterior

will see from home and already be conditioned by mass media to

of buildings in some way must not merely be there, but it must

immediately assimilate to wealth or a status. Smith also compares

DOVRVKHGOLJKWRQWKHLQWHULRURIWKHVWUXFWXUH,WPXVWJLYHXVWKH

this to the world of prosthetics and how giving a person with one leg

passer by some indication as to its function. Smith goes on to talk

the opportunity to have two legs and walk again is another way that

DERXWKRZFHUWDLQERG\PRGL¿FDWLRQVDJDLQSXVKHGE\PDVVPHGLD

they have just given that person a new identity. They are no longer

are also symbols of quality of life. To me this parallel that takes

a person that can’t walk but a person fully capable of walking.

SODFHEHWZHHQERG\PRGL¿FDWLRQDQGKRPHPRGL¿FDWLRQDV¿JXUHV



of one’s identity or self worth are very strong. Smith quotes Le

reference to technology and its effect on penetrating and expanding

Corbusier and adds to his point when he says “the home “machine

homes. Smith make s a very good point where he talks about how

$QRWKHUSDUWRIWKLVDUWLFOHWKDW,¶GOLNHWRWRXFKRQLVWKH

Smith, K. breaking the skin: Modiﬁcations of Body, Home, and Identity. The RIT Journal of Plurality & Diversity in Design, 2, 33-43.
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homes are now being loaded with a variety of technology. He
talks about how this technology gives us opportunities to make
our homes feel without bounds. Smith uses Frank Lloyd Wright’s
notion of bring outside in and inside out and how this is similar to
the technologies we are currently adding to our homes. By making
our homes “smart” we are in many ways extending our prescience.
We can now access our homes though our phones, locking doors,
turning off lights, and arming alarm systems from wherever we
DUH 3HRSOH DUH QRZ DEOH WR DFFHVV WKHLU KRPH '95 SXOO ¿OHV
from home computers, and even in some cases log directly into a
computer from any connected location. So where is the boundary
of your home? What is space? What is the metaphysical space
verses the material spaces we perceive? Technology is becoming
not only symbols of intellect, wealth, and power but it is removing
the boundaries once determined by a simple fence and how we see
the edges of our individual world.


,Q FORVLQJ , WKLQN WKHVH WZR DUWLFOHV VKDUH PDQ\ LGHDV

that involve perceptions of tectonics. Both articles talk about
SHUFHSWLRQVQHHGLQJWREHPRUHWKDQMXVWÀXIIRUDIDFDGHEXWKRZ
they must hold meaning as well as provide insight into the person,
people, function or program inside.

http://www.downwardspiralintothevortex.com/2013/06/what-is-identity-and-why-do-i-even-need.html
Frampton, K. Rappel a’ l’orde, the Case for the Tectonic.
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Towards a Critical Regionalism, Six Points for an Architecture of Resistance
Kenneth Frampton
After reading the excerpt from Kenneth Frampton a

modernization favors the optimum use of earth-moving equipment

number of important topics have arose that relate to a number of

LQDVPXFKDVDWRWDOO\ÀDWGDWXPLVUHJDUGHGDVWKHPRVWHFRQRPLF

GLIIHUHQWWRSLFVZLWKLQWKH¿HOGRIDUFKLWHFWXUH$OWKRXJKWKH¿UVW

matrix upon which to predicate the rationalization of construction”

two parts of the reading I did not get much out of, the last few

(p. 28-29). Site work is another monetary issue that can completely

parts resonated more with me after reading it a few times over. Part

change the layout of an architectural piece.

three talks about the topic of regionalism within architecture and
Nicholas S. Ouellette
Critical Regionalism

one of the main points that I found more relevant was during the
quote by Hamilton Harwell Harris. He wrote that “We call such
a manifestation “regional” only because it has not yet emerged
elsewhere…a region may develop ideas.” (p. 24). I believe this
a growing trend within architecture today and has been for many
years now. We discussed in class how in Western society we design
ODUJH JODVV IDFDGH EXLOGLQJV WKDW PD\ ¿W ZHOO LQWR RXU QDWXUDO
landscapes and climates, however these same trends are sent and
used in other regions of the world such as the Middle East where
they should not be used in because of the vast differences in climate
but we still implement then because it is the current thing to do and
people just accept it and move on before noticing the issues at hand.
$QRWKHUPDMRUIDFWRUWKDWLQÀXHQFHVWKLVLVWKHPRQHWDU\YDOXHLW
takes to create these structures. Many designers and clients today
put less emphasis on the how the building will look or how it reacts
to the environment as long as it costs a certain amount and that
amount is as low as they can get it. Whether it looks pretty or it has
the necessary environmental applications is put on the back burner
so to speak.
This monetary issue I also believe is relevant later in the
WH[WZLWKLQSDUW¿YHZKHUHKHUHÀHFWVRQWKHLVVXHVRIWRSRJUDSK\
in architectural sites. Frampton poses the statement that “…

Baudrillard, J., Crimp, D., Foster, H., Frampton, K., Habermas, J., Jameson, F., Krauss, R., Owens, C., Said, E., & Ulmer, G. (1998). Retrieved from The Anti-Aesthetic.
http://inhabitat.com/6-fascinating-underground-homes-that-go-above-and-beyond/
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Evolution and Critical Regionalism
Hadas Shadar
The academic paper I have found for reading two is by

used to be buildings there built out of 1-foot thick mud walls with

Hadas Shadar and in it he discusses the way in which Critical

little spaces for windows and large areas for ventilation to keep

Regionalist Architecture cannot be separated from the support

the sun out and the space cool. Instead of taking those ideas and

system theory developed in the 1950s and 1960s. It also discusses

throwing them out and just replacing it with the cookie cutter glass

WKDW D ³VWUXFWXUH WKDW LV WUXO\ VXLWHG WR D µSODFH¶ VKRXOG ¿W DQG EH

skyscraper, Hadas proposes using those techniques and evolving

accepted into advanced future structural change” (p 227). Hadas

the old styles of architecture and bridging them with the new forms

also brings up a difference between what he saw as ‘vernacular’

of evolving architecture in different regions of the world.

Nicholas S. Ouellette

and ‘evolutional’ architecture. He states that vernacular architecture

The example Hadas places in his paper are from housing

ZRXOGEHGH¿QHGDVDUFKLWHFWXUHGHYHORSHGE\WKHQDWLYHUHVLGHQWV

examples within Israel. In the section he discusses how the

Critical Regionalism in response to

even if it meant without the use of architects and that evolutional

“planners intuitively designed the [housing] patterns to suit the

structural change

architecture would be described as changing architecture to

place, inspired by vernacular construction and integrating their

facilitate the needs of human beings (p 228). This point I related

insights into modern technology and modernist planning” (p 231).

back to the point made by Harris of reading 1 when he stated that

Hadas discusses three different housing styles in Israel and relates

“We call this manifestation ‘regional’ only because it has not yet

them to how the forms of architecture have shifted over time and

emerged elsewhere…a region may develop ideas. It may accept

HYROYHGLQWRQHZLGHDV7KH¿UVWSURMHFWKHGLVFXVVHVWDONVDERXW

ideas” (p 24). Hadas’ idea of vernacular architecture relates to what

DQRWKHULVVXHWKDWZDVEURXJKWXSLQWKH¿UVWUHDGLQJUHJDUGLQJWKH

Harris spoke of being regional in one area before it has emerged

issue of topography though. He states that the “intelligent use of

somewhere else and then at that point it becomes evolutional

the hill’s slope facilitated entry into two-thirds of the units from

architecture because that basic idea is built upon and made better

the street” (p 233). A few lines after he states “Thus, each housing

for the needs of the people living there.

XQLWKDGWZRIDFDGHVDORQJWKH¿UVWIDoDGHWKHXQLWEHQH¿WHGIURP

This article took a somewhat direct focus on a few of the

a small garden and a view of the upper street; along the second

LVVXHVWKDWZHGLVFXVVHGDIWHUWKH¿UVWUHDGLQJWRGD\LQFODVV7KH

IDoDGHWKHXQLWKDGDYLHZRIWKHORZHUVWUHHW S ,QWKLV¿UVW

idea that through our regionalist architecture we lose the ideas

house review, we can see how the site played a direct role in the

behind the history of many major architectural areas of focus. The

creation of the building and the surrounding landscape instead of

example I bring it back to is the glass skyscraper in the desert areas

MXVWÀDWWHQLQJDOOWKHODQGDQGSODFLQJDFRRNLHFXWWHUEXLOGLQJRQ

of the Middle East. Before this regionalist movement that brought

WRSRIWKHVSDFH8VLQJWKHVLWHWRFUHDWHDVPXFKRIDQLQÀXHQFH

WKHVHJODVVEXLOGLQJVWRWKH0LGGOH(DVWWKDWDUHQRWHQHUJ\HI¿FLHQW

upon the architecture as possible.

and allow for much heat and sunlight to enter buildings, there

Baudrillard, J., Crimp, D., Foster, H., Frampton, K., Habermas, J., Jameson, F., Krauss, R., Owens, C., Said, E., & Ulmer, G. (1998). Retrieved from The Anti-Aesthetic.
Shadar, H. (May 2010). General Format. Retrieved from Evolution and Critical Regionalism within the Journal of Urban Design, Vol. 15 No. 2, 227-242.
http://www.zigersnead.com/current/blog/post/adaptive-reuse-of-a-dovecote/02-22-2011/3215/
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Rappel a L’Ordre, The Case for the Tectonic
Kenneth Frampton
After reading through this section by Kenneth Frampton called
Rappel A L’Order, I will admit that I am still unsure of this idea
of tectonics in relation to architecture. One of the main messages
Frampton tries to portray to his readers is the importance of tectonics
and the idea that there is an art and a poetry to construction that
VKRXOGEHSUHYDOHQWLQGHVLJQVDQGUHÀHFWHGE\FKRRVLQJWKHULJKW
Nicholas S. Ouellette
Tectonics

materiality and structure for a project. This idea of construction
UHÀHFWLQJ XSRQ WKH PDWHULDOLW\ DQG VWUXFWXUH FDQ EH OLQNHG EDFN
to the ideas behind regionalism that was discussed in readings 1
and 2. Using the same building construction methods as well as the
materials that are at hand in a certain region should have a large
effect on the architecture that is being designed there. If this is done
correctly it can also directly link into another aspect of Frampton’s
argument for tectonics when it is related to scenography. Within the
LQWURGXFWLRQLWVWDWHVWKDW)UDPSWRQ³PDLQWDLQVWKDWEXLOGLQJLV¿UVW
an act of construction, a tectonic and not a scenographic activity”
(p 1). If you follow this previous notion of making the construction
and integral part of the building and creating it using the ideas
behind regionalism, (local materials and methods) the scenography
VKRXOG FRPH QDWXUDOO\ ZLWK WKH DUFKLWHFWXUH LWVHOI7KXV IXO¿OOLQJ
both the idea that the building is not only a ‘thing’ as Frampton puts
it but also a ‘sign’ of the region and the architecture and culture of
that region.

Baudrillard, J., Crimp, D., Foster, H., Frampton, K., Habermas, J., Jameson, F., Krauss, R., Owens, C., Said, E., & Ulmer, G. (1998). Retrieved from The Anti-Aesthetic.
http://constructionforchange.org/construction-geek-vernacular-architecture/
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Tectonic Thinking In Architecture
Royal Danish Academy of Fine Arts
The reading I have selected for part 4 is from the Royal Danish

various elements or building components, system level – focusing

Academy of Fine Arts and is called Tectonic Thinking in

on integration of various systems, and building level – focusing

Architecture. Within this article, a number of professors from the

on organization concepts for various building constructions” (p 18-

¿HOGV RI DUFKLWHFWXUH FRQVHUYDWLRQ DQG GHVLJQ FRPH WRJHWKHU WR

19). One of the things I have started to realize more is that when

discuss the growing need to rethink the concept of tectonics to

looking into tectonics it’s important to remember to not just look

EHWWHU ¿W WKH QHHGV RI VXVWDLQDEOH SUDFWLFHV ZLWKLQ DUFKLWHFWXUH

at the construction as one single entity but to remember that that

and to help respond to the environment and plan for the future.

entity should be linked to all the levels suggested by this group of

Their main question for this article is “Can tectonic thinking form

individuals and also to a wider context of elements not just within

a basis for new strategies for contemporary sustainable building

the building itself.

Nicholas S. Ouellette
Contemporary Tectonic Thinking

practices?” (p 7). Similar to reading 3 by Kenneth Frampton, this
article takes two points by Gottfried Semper and breaks them down
LQWRKRZKLVWKHRULHVFDQEHUHODWHGWRWKLVSUREOHP7KH¿UVWSRLQW
LQ WKH DUWLFOH EURXJKW XS VWDWHV ³KH >6HPSHU@ GH¿QHV WKH WHFWRQLF
as a result of conscious artistic work,” and later it states for the
second point “he [Semper] sees the tectonic aspects of architecture
concerning the material properties and the design of constructions,
whereas the functional dimensions of architecture are paid less
attention” (p 7). After analyzing the readings on regionalism, this
idea of sustainability can be solved in a number of ways that relate
to the construction of the building. One of these ways that I can
relate would be using wood from the region that the building is
being constructed. Through this you eliminate the need to transport
the materials across countries thus eliminated the CO2 emissions
which are the main concern for many sustainable practices today.
Although a conclusion to this problem was not included in this
particular essay because they are continuing to work on the issue
at hand, they did suggest that “For tectonic analysis the following
three levels are suggested: product level – focusing on assembly of

Bech-Danielsen, C., Beim, A., Christiansen, K., Bundgaard, C., Jensen, T., Madsen, U., & Pedersen, O. (2012). General Format. Retrieved from ISSUU, Tectonic Thinking in
Architecture. http://issuu.com/cinark/docs/tectonic_thinking_in_architecture
http://s-l-c-d.blogspot.com/
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Architectural Building Programs

Open Air A-Frame Museum
Program Information

Type A-3 Assembly – Type V(A) [11,000sf]- Occupancy [5sf/person standing area - 100sf/person business]
The Open Air Museum of A-framed structures is a museum that is free for all to enjoy. Educational tours
of the museum are the only thing that is charged for. The 6 a-frame structures featured in this museum are from
all parts of the world. There is one from the Mississippi Delta Region and two from other parts in the country. The
other three are from countries such as Antarctica, New Zealand, and Belgium.
The diversity of these a-framed structures is to show the differences of construction and overall design of
the buildings that come with the area they are built in. They vary in scale. The bigger church will be utilized as part
of the entry building. It has large open spaces that could be repurposed into exhibition space.
This exhibit will be surrounded by campgrounds, so it may be accessed either through the entry buildings
or from anywhere surrounding the space. Children as well as adults can enter and observe as well as participate in
activities throughout the site. This building will serve as an activity for campers and tourists as well as serve as educational for schools. The whole museum is something visitors can interact with.
Lobby:

The lobby is where everyone will start out at if they enter this building. From the lobby, one can visit the restaurant or the gift shop. People may also use the facilities in this area. The entrance to the exhibit is through the lobby.
People also may wait in the waiting area for their whole group to arrive. Although there are many entrances to this
building, the main entrance leads to the lobby.

Nick Bosman
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Vestibule
50
ADA accessible and enclosed space.
Reception/Ticket Booth
150
Area where guests can get information and tickets for tours.
Men’s Restroom
250
At least one ADA accessible stall and lavatory.
Women’s Restroom
250
At least one ADA accessible stall and lavatory.
Custodial Closet
50
Includes a mop sink and cleaning material storage

Open Air-A-Frame Museum
Program Information

Gift Shop
400
A shop that sells items such as a-frame building kits, replicas, books,
t-shirts, etc. This should be located off the waiting and reception
area for an extra something to do while waiting or to visit on the way
out of the building.
Storage
50
Storage for gift shop items.
Waiting Area
150
Seating area where groups can meet and gather.
Total Square Footage

1,350

Nick Bosman
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Open Air A-Frame Museum
Program Information

Administration:

This is the part of the building in which the curator and other office workers will have their offices and other
rooms in which to do their work. This area is not a very public area.

Nick Bosman

Curator Office
300
Space for the museum curator to do paperworkand have meetings.
Administrative Office (2)@150
300
Office for other administrative workers.
Security Office
150
Office with monitors overlooking the museum.
Secretary Office
150
And office to direct people and keep track of appointments.
Record Storage
150
Storage room for various museum records.
Conference Room
500
An area to have meetings.
Break Room
150
Room for employees to eat and relax; includes kitchenette.
Work Room
100
This space includes things like printers and copiers. This will be
close to the storage room if not connected. It should also be
convenient to get to from the offices.
Men’s Room
60
ADA accessible restroom for staff members.
Women’s Room
60
ADA accessible restroom for staff members.
Storage
10
Office supplies storage.
Total Square Footage
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1,930

Open Air-A-Frame Museum
Program Information

Exhibition:

The exhibition area is where items are displayed for people to observe and learn about. The items on display can
range from actual constructed a-framed structures to photographs with explanations of the history and development of a-framed structures. This space will have movable partitions to separate different displays or exhibits.
There will be educational spaces in which to play films or to give lectures to groups of people. Indirect light is
preferred in exhibition spaces.
Gallery

2000
An area where items are on display for guests to observe. Items on display include actual framework of a
typical a frame as well as historical pieces such as photographs.
Fabrication Shop
150
A wood shop to prepare and build displays.
Staging Area
250
A space to prepare displays.
Storage
300
Storage space for various pieces.
Educational Gathering Space 2@300sf
600
A place for classes or groups of people to get lectured or watch
short films.
Activity/Craft Room
400
This space is for activities such as making small models of a-frame
stuctures for the younger visitors to learn about construction methods.
This will be open as long as the building is open, however it has
scheduled times in which an instructure walks younger people
through how to build.
Loading Dock
An area where trucks can drop-off shipped items. It should be located
near or connected to the shop and storage.
Total Square Footage

Nick Bosman

3,700
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Open Air A-Frame Museum
Program Information

Restaurant:

The restaurant connected to the main entry building will be a significant part of the space. This restaurant will be
used by any visitor. Since this museum is located by many camping sites, it will mainly be used by visitors camping
in the area. Although it is connect to the main entry building, it may also be used as a separate functioning part.
Kitchen
700
A space to prepare and serve food.
Seating Area
700
A sit-down restaurant-like atmosphere connected to the main entry
building.
Break Room
150
An area for workers at the restaurant to take breaks.
Storage
100
A space to store frozen and refrigerated items.
Men’s Room
150
ADA accessible restroom.
Women’s Room
150
ADA accessible restroom.
Loading Dock
An area where trucks can drop-off shipped food items. Located on
non-visible side of restaurant.
Total Square Footage
1950

Nick Bosman
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Open Air-A-Frame Museum
Program Information

Extra:

The “extra” items listed are the leftover spaces in the program that do not stick to a category. Mechanical space
is used for every space on the program. These items are things located more on the outside of the space, but still
completely necessary.
Grossing Factor
2,679
30% of the total building area. This would include mechanical space,
circulation space, wall thicknesses, etc.
Parking
Sufficient amount of parking spaces with the required amount of
handicapped accessible spaces and also including parking for
buses.
Drop-off Area
An area to safely drop-off or pick up people or students.
Outdoor Circulation
A way to circulate to each exhibit on display whether it be walking or
by wheelchair.
Bike paths
A way to circulate to each exhibit on display by bike, skateboard, or any
other non-motorized transportation.
Trash Pick-up
An area in which trash can be picked up. This should be relatively
hidden and not seen from the front.
Total Square Footage
Total Building Square Footage [Before Grossing Factor]
Total Building Square Footage

2,679
8,930
11,609

Nick Bosman
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Total Building Diagram
Nick Bosman

73

74

This open-air museum will be located on Rend Lake in Illinois. The buildings in this project specifically are boathouses. The museum will provide a freedom to explore the different types of these boat houses
located in various areas throughout the site.
The boat houses at this museum are originally from other regions of the world. Visitors will be able
to learn the differences about the building styles and also see how they relate to the local region.
People can come to this museum not only to learn about the buildings but also to enjoy the great
outdoors. This museum will contain a visitor center for people to gather and learn and it will also allow people to
be on the lake and walk through nature as they learn about the buildings at this museum.
1. Lobby
•

Lobby
Entrance/Vestibule
Should be a grand entrance and ADA accessible.
Reception Desk/Ticket Booth
To provide help to visitors with any questions.
There shall be a sign of a large map to provide
visitors with a clear overview of the museum
site. This area will provide tickets to give visitors
access to certain areas of the museum.
Circulation
Should be the central location in the lobby space
connecting all the other rooms to it.
Waiting Room
This area shall be a quiet and inviting place with a
visible view of the lake and outdoor areas.
Gift Shop
Visitors shall be able to purchase items that relate
to the museum itself and also the region.
Men’s Restroom
The availability of public ADA accessible restrooms
is required.
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300 sf
300 sf

800 sf

500 sf

400 sf

350 sf

Women’s Restroom
The availability of public ADA accessible restrooms
is required.
Janitor’s Closet
The janitor’s closet shall be located near the restrooms
and public spaces.

350 sf

60 sf

Exhibition Hall
800 sf
Will be composed of artifacts to provide a learning
area for visitors.
___________________________________________________________________________________________
Total Lobby Space
3860 sf
The lobby space shall have a clear view to the lake and
wooded areas around the site.
___________________________________________________________________________________________
•

Staff
Curator Office
To carry out general museum operations
Security
To provide safety and security over the entire site of the
museum. This room will have monitors connected to
cameras at each building on site.
Break Room
Area for staff and personnel that work at the museum
to gather throughout the day.
General Offices (2 @ 200 sf)
Provided to perform general tasks.
Conference Room
Gathering place for all staff members to have meetings
and discuss other information.

150 sf
100 sf

240 sf

400 sf
400 sf
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Staff Restroom
80 sf
Single Bathroom. The availability of public ADA
accessible restrooms is required.
Record Vault
100 sf
Storage for important information and artifacts.
Storage
80 sf
General storage for office equipment
___________________________________________________________________________________________
Total Staff Space
1550 sf
The staff space shall be connected to the lobby and
also the maintenance building. It will act as a central
location for workers.
___________________________________________________________________________________________

•

Maintenance
Boat Shop
This space will provide a working space for any boats
that need maintenance. Will have 3 garages. 1 for the
museum tour boat & 2 for visitors that need boat
maintenance.
Fabrication Shop
Anything that needs to be built or repaired will take
place in this area. Shall be in close proximity to the
boat shop to allow easy access to tools
Storage
Storage for maintenance tools and boat parts.
Mechanical Room (15% Total SF)
Space for mechanical equipment for the museum
Loading Dock
Will provide a drop off point for museum items.
Must be close to the boat dock considering
shipments will come either by truck or boat.
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1800 sf

1000 sf

1200 sf
1500 sf
400 sf

Trash Pickup
300 sf
Area located near the back of the building.
___________________________________________________________________________________________
Total Maintenance Space
6200 sf
The staff space shall be connected to the lobby and
also the maintenance building. It will act as a
central location for workers.
___________________________________________________________________________________________

•

Transportation Services

Boat Dock
3000 sf
Main boat dock/garage for museum tours and also
to serve for the public to access the museum from
the lake.
Bus Drop Off
1000 sf
Near the front entrance for easy access to the museum.
___________________________________________________________________________________________
Total Transportation Space
4000 sf
The transportation space will serve a great experience
with the outdoors while also providing an exciting
experience to visitors.
___________________________________________________________________________________________

•

Public Areas
Parking
This space will provide parking approximately 60
parking spaces for visitors. ADA requires at least 3
handicap parking spaces to be provided.
Playground
This area will be for younger kids who visit the museum.
It will provide a place while waiting on tours.

18000 sf

4000 sf
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Boathouses
9670 sf
These will be the main attraction of the museum.
They will be vacant so visitors can tour the entire
building. The will be accessible by either boat or
land.
_______________________________________________________________________________________
Total Public Area
31670 sf
_______________________________________________________________________________________

•

Total SF
Lobby Space

3860 sf

Staff Space

1550 sf

Maintenance Space

6200 sf

_______________________________________________________________________________________
Total Square Footage
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11610 sf
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The Green Building Research and Education Center
Program Information

To decide to go green isn’t just about the present state of the planet, it’s also about the ever-unfolding future.
As the green movement spreads throughout the world, education should be at the forefront. The Green Building
Research and Education Center will be the leader of this educational movement. The purpose of this facility is
to provide its visitors with a pleasurable and educational experience in learning about green building construction and technology. This facilities will boast an interactive exhibit space for both children and adults to learn and
play. The Green Building Research and Education Center also supports six Solar Decathlon houses for children
and adults to tour and see the latest in green technology and building practices. The Center also support scholarly
research with a vast research library and education center.
1. Entry, Lobby, Admission, Store
a. Entry Vestibule
150
ADA accessible with an overhang to protect visitors from the elements.
b. Lobby/Orientation
750
A large central corridor giving the ability for visitors to see through the lobby to the Solar Decathlon houses located behind the building through a large curtain wall. Located in the center of the
lobby will be the information kiosk for visitor to obtain information about activities in the
museum.
c. Admissions/Tickets

50

d. Museum Store
530
The museum store offers a wide range of gifts from jewelry, apparel, toys, home decor, books and
media.
e. Back Storage for Museum Store
Alexander Carter

100

f. Restrooms (Men & Women)
675
All restrooms must meet ADA requirements.
http://www.bluffton.edu/~sullivanm/texas/ftworth/ando/entrance.jpg
http://www.linknewsmagazine.ca/images/museumlobby.jpg
http://www.blackriverarchitects.com/reworkedimages/ushdata.jpg
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The Green Building Research and Education Center
Program Information

2. Activity/Program Areas
a. Exhibit Floor
3000
7KHH[KLELWÀRRUZLOOGLVSOD\LQWHUDFWLYHGLVSOD\VWKDWERWKFKLOGUHQDQGDGXOWVZLOOHQMR\9LVLWRUVDUHHQFRXUDJHGWRYLHZWKH6RODU'HFDWKORQKRXVHVEHIRUHSURFHHGLQJWRWKHH[KLELWÀRRU7KH
exhibition will include vendor booths where they can display there green products. Interactive
computer simulations will allow visitors to run energy analyses from a list of pre-set building with
different green properties and technologies. Scale wall sections using the latest building materials
will be display to show the make-up of the walls.
b. Theatre
1000
$¿IW\SHUVRQWKHDWUHERDVWLQJWKHODWHVWLQDXGLRYLVXDOWHFKQRORJ\
c. Research Library
1000
A library dedicated to scholarly research with a vast product and literature library. Desks are
placed throughout the library with built-in electrical and internet hook ups.
3. Administration



a. Reception/Waiting Area
80
Small waiting room for people waiting to visit one of the administrators within the museum ie.
interview candidates, artists, press, or staff.
E0XVHXP'LUHFWRU2I¿FH 





F0XVHXP0DQDJHU2I¿FH 







G0XVHXP35&RRUGLQDWRU2I¿FH 



H)XWXUH6WDII2I¿FH 

#





Alexander Carter

http://www.yordesigngroup.com/images/ECO_Friendly_v1.jpg
http://blog.lpainc.com/Portals/41094/images/Redding-Library-Open-and-Accessible.jpg
KWWSESEORJVSRWFRPU*IS6RH.'08RVLQ,5U%2,$$$$$$$$&MZ-RQ(8\,*(VWKHDWUHWWHZHEMSJ
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The Green Building Research and Education Center
Program Information



I2I¿FH$VVLVWDQW:RUNVWDWLRQ



#

g. Copy/Work/Mail Room

180

h. Small Meeting/Planning Area

100

i. Filing and Storage

80

j. Staff Restroom
65
All restrooms must meet ADA requirements.
4. Support Areas
a. Fabrication Shop
300
The fabrication shop feature tools for working wood, metal, concrete, and other materials.
b. Flammable Storage

60

c. Museum Warehouse with Loading Dock 1500
d. Near Exhibit Floor Supply Storage


H)DFLOLWLHV0DQDJHU2I¿FH 
f. Grounds Keeping Shed

80



150

g. Staff Restroom
65
All restrooms must meet ADA requirements.
Alexander Carter

KWWSLQWHULRUGHVLJQDEOHFRPRI¿FHFRQIHUHQFHURRPLQWHULRUGHVLJQKRXVH
KWWSVDUFKLYHRUJGRZQORDGPDLQBIDEVKRSBIXOOPDLQBIDEVKRSBIXOOMSJ
KWWSZZZP\GRRUSURFRPZSFRQWHQWXSORDGVORDGLQJGRFNV\VWHPVMSJ
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Museum for Sacred Architecture
Program Information

The museum for Sacred Architecture is an envisage of an open air museum, which will showcase six of
the sacred buildings from some of the major religion around the globe. Sacred building, also known as religious
building, house of god, Temple, Church, Mosque etc. varies from place to place depending on the region, the kind
of religion they belong to, locally available materials, cultural evolution, contemporary architectural style, religious
symbolism, available construction technology etc.
Along with the six sacred buildings, the museum will also feature the gallery where the photographs, historical records and detailed information about the important sacred architecture around the world from different religions
and six exhibits of museum itself, will be displayed. It will also consist of the library, classroom, A/V room where
the religious books as well as other records will be made available for the researchers and scholars who wants to
explore deeper in the field.

1. Entry lobby
a. Entry vestibule + waiting space
500
The greeting space for the visitors. It shall be connected to the reception area where visitors can get
the general information about the museum and head towards the exhibition space
b. Reception
60
Inviting entry with direction for your visit.
c. Men’s Restroom
100
accessible to the public/ visitors
d. Women’s Restroom
120
accessible to the public/ visitors
e. ADA accessible Restroom
25
accessible to the public/ visitors
Sabin Chakradhar
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Total Square Footage

1500

Museum for Sacred Architecture
Program Information

2. Administrative Unit
a. Staff office (5 staffs)
250
Office room for the administrative staffs. Individual or combined workstations. Used for the different administrative, marketting and
research task.
b. Manager office
100
Office room for the manager of the museum
c. Staff meeting
150
Used by the administrative staffs only
d. Restroom (men and women)
70
Accessible to the administrative staffs only. 35 S.ft for men 35 S.ft for women
e. Custodial room
60
Includes mechanical, electrical, and plumbing equipment for maintaining the overall services of the building.
f. General Storage room
80
Office supply storage as well as employee records and exhibit records.
Total Square Footage
710
3. Halls
a. Gallery
600
Display the photographs, historical records and detailed information about the important sacred architecture around the world from
different religions and exhibits of museum itself.
b. Multipurpose hall
1000
Perfom different functions. Can be used as exhibition hall, audio/visual room to show different documentaries, and as class room to
discuss and educate the visitors about the exhibits.
c. Storage room
200
Used by the administrative staffs only
d. Library
500
consist of the records (digital and hard copies) and books with the detailed information about the exhibits
Total Square Footage
2300
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Museum for Sacred Architecture
Program Information

4. Maintenance Unit
a. Maintenance room
400
consist of the working space and tools required to maintain the exhibits as well as other equipments.
b. Storage room
100
to store the tools and other equipments from the maintenance room
Total Square Footage
500
5. shop
a. Cafeteria
500
Display the photographs, historical records and detailed information about the important sacred architecture around the world from
different religions and exhibits of museum itself.
b. kitchen
200
Perfom different functions. Can be used as exhibition hall, audio/visual room to show different documentaries, and as class room to
discuss and educate the visitors about the exhibits.
c. Storage room
80
Used by the administrative staffs only
d. Men’s Restroom
100
accessible to the public/ visitors
e. Women’s Restroom
120
accessible to the public/ visitors
f. ADA accessible Restroom
25
accessible to the public/ visitors
g. Souvenir shop
200
visitors can buy the souvenier for the museum experience which can be small replicas of the exhibits or miniature model or accessories
related to Sacred Architecture.
Total Square Footage
2300
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Museum for Sacred Architecture
Relationship diagram of Spaces
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Elevated Homes Museum
Program Information

This open-air museum is one that is dedicated to elevated home construction. The two main types of construction
are pole/stilt home & elevated platform buildings. These types of homes will be on display at the museum and the museum will also serve as interactive experience that the visitor will be able to learn and even participate in the building
of model and/or full scale pieces of construction. The homes on display will also be available to rent out to people who
desire so during down seasons or until the increase of additional buildings allows for more lodging.
Program: Open-air museum
Entry Building—Categorized as A-3 classification
Section 303 2009 IBC p.23
Special Amusement Buildings classification
Section 411 2009 IBC p. 54
NOTE: All area is in square footage.
LOBBY
t
7FTUJCVMFUIJTFOUSZFYJUTQBDFTIBMMCF"%"DPNQMJBOUBOEUIFSFXJMMCFBNJOJNVNPGUXPPGUIFTQBDFT
60 * 2= 120 sf
t
3FTUSPPNT1VCMJDSFTUSPPNTGPSHVFTUT
Men 150 sf
Women170 sf
t

(BUIFSJOH4QBDF"OBSFBJOUIFPQFOMPCCZUIBUJTBNFFUJOHBSFBGPSHSPVQT

800 sf
t
*OGPSNBUJPO%FTL3FDFQUJPO"EFTLEFEJDBUFEUPBOTXFSJOHRVFTUJPOT QSPWJEJOHMJUFSBUVSF BOEQSPWJEJOH
assistance to those whom desire so.
UIJTTQBDFXJMMCFMPDBUFEBEKBDFOUPSJOQSPYJNJUZUPUIFJOGPSNBUJPOEFTL*UXJMMTFSWFBSFDFQUJPOJTUUIBUXJMM
IBOEMFQBUSPOTXIPTFFLUIFBENJOJTUSBUPSTPSPUIFSOFFET
70 sf
TOTAL 1310 sf
Kyle M. Coughlin
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Elevated Homes Museum
Program Information
ADMINISTRATION
t
$VSBUPSUIFDVSBUPSPGUIFNVTFVNXJMMIBWFIJTPXOPďDF
t

4UBČ#BUISPPNVOJTFYCBUISPPN

t

0ďDFTUIFTFTVQQPSUPďDFTBSFJODMVEFEUPJOEJWJEVBMTXIPXPSLVOEFSUIFDVSBUPS

t

$POGFSFODF"DPOGFSFODFSPPNVTFEGPSBENJOJTUSBUJPOQVSQPTFT

t

#SFBL"SFBTCSFBLSPPNGPSFNQMPZFFT

t

4FDVSJUZ"TFDVSJUZPďDFGPSNPOJUPSJOHPGNVTFVNTBGFUZBOETFDVSJUZ

100 sf
100 sf

64 * 5= 320 sf
t
5JDLFUT%POBUJPO"TQBDFEFEJDBUFEUPTBMFPGUJDLFUTGPSBENJTTJPOPSEPOBUJPOCPYPSUJDLFUTUPPUIFSTFSWJDFTQSPWJEFETVDIBT
CPBUUSBOTQPSU "57 FUD FUD
80 sf
150 sf
150 sf
100 sf

505"-TG
"/$*--"3:4&37*$&4

ESTIMATED GUESS 950 sf

&9)*#*5*0/
t
%JTQMBZ4QBDFT*OUFSOBMFYIJCJUJPOTQBDFUPEJTQMBZTNBMMFSTDBMFPCKFDUTJODPNQBSJTPOUPBCVJMEJOHTVDIBTCVJMEJOHTFDUJPO
QJFDFT NPEFMT BOEKPJOFSZFYBNQMFTPGUIFCVJMEJOHTJOUIFTFU
800 sf
Kyle M. Coughlin
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Elevated Homes Museum
Program Information

t
*OUFSBDUJWF"SFBćJTTQBDFJTGPSFEVDBUJPOBOESFDSFBUJPOćF*OUFSBDUJWF"SFBXJMMHJWFQBUSPOTB
DIBODFUPQBSUJDJQBUFJOBDUJWJUJFTUIBUFOHBHFUIFNJOUPBHSFBUFSBQQSFDJBUJPOPGUIFCVJMEJOHTFUCZBMMPXJOHUIFN
UPCVJMEPSESBXFMFNFOUTSFMFWBOUUPUIFTFUZQFTPGDPOTUSVDUJPOTTIPXDBTFE
400 sf
t
3FGFSFODFUIJTTQBDFXJMMIPVTFEPDVNFOUBUJPO UFYU BOEWJTVBMEJTQMBZTUIBUXJMMCFBWBJMBCMFGPSWJFXJOH
CZUIFQVCMJDUPHBJONPSFJOGPSNBUJPOBCPVUUIFCVJMEJOHDPMMFDUJPOBTXFMMBTDPOUFYUVBMJOGPSNBUJPOPGUIFTVS
SPVOEJOHSFHJPO
200 sf
TOTAL 1700 sf
4&37*$&4
t
'BCSJDBUJPO4IPQUIJTTQBDFXJMMCFVTFECZFNQMPZFFTGPSUIFDSFBUJPOPGEJTQMBZDBTFT DVTUPNGBCSJDB
UJPOT BOEUIFSFQBJSPGEBNBHFECVJMEJOHDPNQPOFOUTJGXJUIJODBQBCJMJUZPGTUBČ GPVSFNQMPZFFT
200 * 4= 800 sf
1FS*#$5BCMF Q
t
$VTUPEJBM4UBOEBSETUPSBHFTQBDFGPS$VTUPEJBO
75 sf
t
3FDPSET4UPSBHFTUPSBHFPGBMMCVTJOFTTBOEPSESBXJOHTGPSNBJOUFOBODFUPVTF
100 sf
t
.FDIBOJDBM&MFDUSJDBMHFOFSBMBSFBTUIBUDPOUBJOBDDFTTUPNFDIBOJDBMFRVJQNFOUBOEPSFMFDUSJDBMQBO
FMT
200 sf
t
,JUDIFOćJTBSFBXJMMCFDPOOFDUFEUIFFNQMPZFFCSFBLBSFBBOEXJMMTFSWFUIFNBOEUIFOFFETPGPUIFS
GVODUJPOTTVDIBTDBUFSFST
Kyle M. Coughlin

200 sf
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Elevated Homes Museum
Program Information

t

4UBHJOHJOUFSNFEJBUFBSFBGPSTIJQNFOUTBOEFYIJCJUTUPTXJUDIFEPVU

t

%PDLMPBEJOHBOEVOMPBEJOHBSFBGPSUIJTFOUSZCVJMEJOH

t

4UPSBHF FYIJCJU TUPSBHFTQBDFGPSFYIJCJUTJOEJTQMBZBSFBTUIBUBSFDVSSFOUMZOPUPOEJTQMBZ

150 sf
150 sf
300 sf
TOTAL 2325 sf
OVERALL TOTAL 6625 sf
GROSS MULTIPLIER x 1.25
GRAND TOTAL 8281.25 sf

4*5&
t
.BJOUFOBODFćJTBSFBXJMMCFQSJNBSJMZEFEJDBUFEUPUIFVQLFFQPGUIFHSPVOET 4JUF BTXFMMBTUIFVQLFFQPGFYIJCJUCVJMEJOHT
BOEFOUSZCVJMEJOH
400 sf
t
1BUIT5#%XIFOTJUFJTEFUFSNJOFE4QFDJBMDPOTJEFSBUJPOSFHBSEJOH"%"DPNQMJBODFXJUIBMMDJSDVMBUJPOTZTUFNT&MFWBUFE
8BMLXBZTNJHIUCFVTFEPOTJUF
t

1MBZHSPVOE"SFBGPSSFDSFBUJPOUIBUJTGPDVTFEQSJNBSJMZGPSDIJMESFO

t

3FTUSPPNT"EEJUJPOBMSFTUSPPNTXJMMCFQSPWJEFEPVUTJEFPGFOUSZCVJMEJOH

t
1FSGPSNBODF4QBDFUIJTTQBDFXJMMCFMPDBUFEPVUTJEFBOEXJMMCFBBOBSFBUIBUXJMMTIPXDBTFDPOTUSVDUJPOTPGEJČFSFOUUZQFTPG
FMFWBUFEIPNFTBOETUSVDUVSFTćFTFDPOTUSVDUJPOTXJMMCFUFNQPSBSZCVUIBWFUIFQPTTJCJMJUZPGCFJOHJODPSQPSBUFEPOUIFTJUFBTBUFNQP
SBSZFYIJCJUJPO
Kyle M. Coughlin
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Elevated Homes Museum
Program Information

t

1BSLJOHTQBDFT "%"BDDFTTJCMFTQPUT
55 spaces *162 sf= 8910 sf

1FS*#$5BCMF Q
/05&4FDUJPO*#$QGPS'-00%1-"/4
4FDUJPO  *#$Q'034&*4.*$;0/&4

Kyle M. Coughlin
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Elevated Homes Program
Diagram

Kyle M. Coughlin
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Seeing Religion Through Architecture Open-Air Museum
Program Infomation

Olivia Diaz

Chapels throughout the world have created another sacred space for people to congregate and has allowed them
another access point to explore their spirituality. This collection represents contemporary chapels all having an
emphasis on the play of light. Which distinguishes them from other chapels. This collection of six chaples are from
around the world. Giving an insight of how religion is intetpreted and reflected in architecture. This open air-museum creates the opportunity for individuals to come as one and enjoy the beauty of practice.
The museum will feature, a gallery, education rooms, as well a reception place. Small wedding could take
place, allowing for a deeper spiritual connection. Each individual experiences their faith differently, this open- air
museum allows for people to encounter that joy by taking on the journey from around the world.
1. Lobby
a. Entry Atrium
50
ADA accessible space with shelter from rain.
b. Reception Space
150
Inviting entry with direction for your visit.
c. Men’s Restroom
150
ADA accessible space.
d. Women’s Restroom
150
ADA accessible space.
e. Janitor’s Closet
50
Secure storage for cleaning supplies.
f. Coat Room/Lockers
150
Small space for souvenirs, books, and other marketed merchandise sales.
g. General Waiting Area
400
This space is designed to be an open area for groups to congregate and plan their experience within
the museum.
Total Square Footage
1100
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Program Layout
Olivia Diaz

BACK TO SITE
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Seeing Religion Through Architecture Open-Air Museum
Program Information

2. Administration

Olivia Diaz

a. Director’s Office

100

b. Curator’s Office

100

c. Secretary
2@64
Two spaces designed for people to assist the curators with day to day tasks.
d. Other General Offices
2@100
For other people that are heading various departments within the staff functions.
e. Records

64

f. General Storage
25
Office supply storage as well as employee records and exhibit records.
g. Administrative Waiting Area
100
Small waiting room for people waiting to visit one of the administrators within the museum ie.
interview candidates, artists, press, or staff.
h. Break Room```
50
Total Square Footage

767

The Administration board will make sure that the place functions properly to make the most of
visitors experience.
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Seeing Religion Through Architecture Open-Air Museum
Program Information

3. Exhibit
a. Gallery
1000
Display information of the current exhibits on the site. Showcase other contemporary chapels
through out the world. Introduce the coming of chapels and their importance to the religion spectrum.
b. Storage
200
Allows for the storage of work, if displays need to rotated or changed.
Total Square Footage

Olivia Diaz

1200

4.Education
a. Classrooms
2@200
Designate a play for church schools to come in and learn about the museum. Or focus on one of the
exhibits and do small projects as part of their tour. Have folding doors, to seperate them into a large and smaller
group.
b. Office
64
Allows for someone to focus on this part of the museum and attend the group if they have questions or need assistance.
Total Square Footage

464
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Seeing Religion Through Architecture Open-Air Museum
Program Information

5. Activities Room
a. Multipurpose Room
1000
The space will be utilized for small wedding receptions. Space where visitors will be able to
celebrate their new chapter in life.
b. Kitchen
250
FAllow for a place for food to be handle. Space for catering if done.
c. Men’s Bathroom
ADA accessible space.

200

d. Women’s Bathroom
ADA accessible space.
e. Storage
Storage for chairs and tables.

200

Total Square Footage

2@ 64

1778

6. Religious Service
a. Reflection Roomm
150
Is a place where one can come and reflect after having experienced their visit to the museum.
Calm place for people to recollect their thoughts.i
Total Square Footage
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150

Seeing Religion Through Architecture Open-Air Museum
Program Information

7. Support Services
a. Loading Dock
250
Use for the use for delivery as well for catering services.
b. Receiving Room
200
Allows for the storage of tempoary items while they are deliver to the correct department.

c. Janitors Room
64
Closet provided for the cleanup of accidents and maintain a clean space.
d. Storage
2@64
Additional storage space.
e. Security (control room)
150
Additional storage space.
Total Square Footage

792

Total Project Square Foot

6251

Mechanical Space (!5%) of total sf
Gross Total

938
7189

Parking+ ADA Space (70)
*Facility must be ADA Compliable
*Facility must be up to date with the needs and restrictions to the 2009 IBC89
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Historic Barn Museum
Program Information

Project Overview:
The aim of the project is to design an open air museum located within the Rend Lake region.
The main museum collection will consist of set of historic Barns from the USA and around the world. The barns will be
relocated and used as a display for contemporary arts and accessible to the general public. The proposed building will
serve as a visitor’s center to the museum. It will house a restaurant, gift shop, exhibition gallery, administrative offices
and other ancillary spaces.
1.

LOBBY AREA - ASSEMBLY GROUP A-3

SQFT

t
3FDFQUJPO%FTL






Visitors will be able to seek assistance and buy tickets at the reception desk



t
8BJUJOHBSFB 







Seating area for visitors to wait to speak to an assistant or to wait for someone





t
$MPBL3PPN 








This area is provided for visitors to leave their personal belongings if they choose to while exploring the museum
t
(Ję4IPQ









The gift shop will help to generate revenue for the museum and will sell souvenirs and other merchandise related to the
history and culture of the area
t
+BOJUPST$MPTFU 

Secure storage for cleaning supply
t
3FTUSPPN "%"BDDFTTJCMF
.BMF4UBČ



'FNBMF4UBČ 






































Ronald Greene

TOTAL SQUARE FOOTAGE
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Lobby Connection Relationships
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Historic Barn Museum
Program Information

2.

ADMINISTRATION - BUISNESS GROUP B

SQFT

t


$VSBUPST0ďDF







ćFQFSTPOOFMJODIBSHFPGUIFNVTFVNXJMMIBWFBTFQBSBUFPďDFTQBDF





t


(FOFSBM0ďDFTY 



"EEJUJPOBMPďDFTQBDFQSPWJEFEGPSTVQQPSUJOHTUBČ











t

0ďDF4UPSBHF4QBDFTVQQMZDMPTFU















t



4UBČ3FTUSPPN 


.BMF4UBČ


'FNBMF4UBČ 




























t



.VTFVN'MPPS4UBČ-PDLFS3PPN

.BMF4UBČ



'FNBMF4UBČ 












































505"-426"3&'005"(& 

Ronald Greene
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Administration Connection Relationships
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Historic Barn Museum
Program Information

3.

RESTAURANT - ASSEMBLY GROUP A-2

t
%JOJOHBSFBOPOĕYFETFBUJOHGPSBNBYJNVN



ćFSFTUBVSBOUJTBMTPBTJHOJĕDBOUQBSUPGUIFSFWFOVFDPMMFDUJPOGPSUIFNVTFVN



t
,JUDIFOBSFB 





Most of the food served in the restaurant will prepared on site







t
4UPSBHFTQBDF 






This storage space is for food and cooking equipment for the restaurant





TOTAL SQUARE FOOTAGE

Ronald Greene
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SQFT



Restaurant Connection Relationships
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Historic Barn Museum
Program Information

4.

EXHIBITION SPACE - ASSEMBLY GROUP A-3

SQFT

t
&YIJCJU)BMM 




ćJTTQBDFIBTCFFOQSPWJEFEUPHJWFJOGPSNBUJPOBCPVU











t











&YIJCJU4UPSBHF











TOTAL SQUARE FOOTAGE



'"#3*$"5*0/41"$&.0%&3"5&)";"3%'

ćJTXJMMCFBTFQBSBUFGSPNUIFNBJOCVJMEJOHBOEXJMMCFVTFEBTBXPSLTIPQGPSSFQBJSXPSLBOECVJMEJOHDBCJOFUTGPSBSUJGBDUT
t

8PSL-BC





















t

4UPSBHF4QBDF



















t

3FTUSPPN





















TOTAL SQUARE FOOTAGE

Ronald Greene
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Exhibit & Maintenance Connection Relationships
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Historic Barn Museum
Program Information

"ODJMMBSZ4QBDF
a. Mechanical Space
600
The Mechanical Space is a rough estimate based on 10% of all cumlative square footage.
b. Circulation
600
The circulation space is a rough estimate based on 10% of all cumlative square footage.
4JUF$PNQPOFOUT
a. Parking
30- 50 spaces will be added + 2 ADA compliant spaces as required by the ADA National Network.
/PUFT
a. All Toilets were calculated using 2009 IBC

TOTAL SQUARE FOOTAGE OF BUILDING

Ronald Greene
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4RVBSF'FFU

Builidng Connection Relationships
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BRUTALIST HAVEN
MUSEUM, BOUTIQUE HOTEL, LEARNING CENTER

Kinports
Program Analysis
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Lobby:

6,000

sf

Program Overview

A large center-span room with a high ceiling, polished concrete,

Brutalist Haven expands on the sense of security, purpose, longevity,

VWDLQHGFRQFUHWHÀRRUH[SRVHGFHLOLQJKLGGHQPHFKDQLFDOV\VWHPV

and connection to natural surroundings inherent to Brutalism. There

Reception Desk:

are three main purposes to the facility: museum, hotel, and learning
center.

500

sf

Split between two functions depending on the day of the
week:

The museum is meant to display a permanent collection, and work

Museum Tour Info, Tickets:

done by local and visiting artists. There will be a strong comparative

Standard museum services such as directions, assistance for

component between ancient and modern art. It would operate three

impaired, tour schedules, ticketing, general questions, and coat

days a week.

check.

The hotel consists of six homes that can be booked three nights

Hotel Check-in, Front Desk Services:

a week by the general public and for up to two weeks by visiting

Check-in/out, Keys, Tourist Information,

artists who would practice their craft during museum operation as

Concierge

a living exhibit.

Toilets:

The learning facility operates to serve children by providing them

500

sf

Required number of water closets/urinals/lavatories as per

the opportunity to work with a variety of materials, and learn how

IBC 2009, enlarged spaces

these materials were used to make the great works throughout

with continued high ceilings.

history. These classes are heavily subsidized by other Brutalist
Haven operations.

Subtotal:

9,000

sf

2,000

sf

Lobby
Entry Area:
2,000

sf

Restaurant

This is a grand entry with heavy structural elements partially buried
in the earth acting as a portal between the outside and the exhibit

Main Room:

within. It should demand attention and silence the thoughts of

Bright room accented with art made of soft materials such as wood

visitors for the moment before entering.

and canvas, high exposed ceiling, hidden mechanicals, views of
natural surroundings, sound insulated from lobby via partition walls
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Private Dining:

400

sf

Subtotal:

4,750

sf

1,000

sf

For larger parties of 10 to 20, secondary access from
kitchen, able to be partitioned from main area at request, large

Store

wooden slab table with accenting chairs, high exposed ceiling,

Subtotal:

hidden mechanicals, large soft light chandelier

In lieu of standard gift trinkets this will sell local and

Kitchen:

1,500

sf

visiting artist work (originals and replicas), and serve as a place to

Split between three functions depending on the day of the

order custom work by artists.

Restaurant:

Learning Facility

week:
Standard restaurant services during all restaurant
hours

Classrooms:
Subtotal:

Catering:

1,000

sf

Heavily subsidized classes in clay, metal working,

Indoor/outdoor catering for events

painting, drawing, photography, and art history for children

Room Service:
24 hour room service when operating as a hotel,
limited menu after restaurant hours
Subtotal:

Maintenance
Custodial:

3,900

sf

500

sf

Standard cleaning services, more emphasis on concrete
VSHFL¿FPDFKLQHVDQGFKHPLFDOV

Exhibition
Gallery:

House Keeping:
4,000

sf

Center-span, high exposed ceiling, hidden mechanicals,

500

sf

Standard hotel cleaning services such as laundry operated
on hotel days only

indirect natural light only, track lighting, humidity controlled,

Storage:

minimal partitions, emphasis on contrast between classical and

Freight, raw materials, non-perishable food supply excess

800

sf

modern art in permanent sections
Special Exhibit:

750

sf

Design showcases a central piece via terracing with supporting area
for complimentary work, continued high ceilings
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Dock:

400

Single dock for supply delivery and trash pickup

sf

Garbage:

200

sf

Circulation

Sealed dumpsters to prevent odors escaping, staff not required to

Public Spaces:

33%+ of space sf

leave structure to deposit waste

Private Spaces:

20%+ of space sf

Transportation
Subtotal:

2,400

sf

Parking:
Underground, one way isles, stalls adequate for 75% of

Administration
&XUDWRU2I¿FH 


building maximum occupancy, secured








VI

Bus Area:

,QFOXGHV RI¿FH VSDFH VHDOHG FOLPDWH FRQWUROOHG ZRUN

Underground, one way road, parallel parking, room

rooms for restoration and maintenance of art, limited fabrication

adequate for tour buses with capacity of 40% of building maximum

shop

occupancy
Managerial:



1,500

sf

$FFRXQWLQJ¿QDQFHJHQHUDOPDQDJHU V SXEOLFUHODWLRQV

member relations
Security:

Walking Paths:
2QFH EH\RQG WKH EXLOGLQJ WKHUH LV QR PRWRUL]HG YHKLFOH WUDI¿F
paths take organic routes based on calculated walking routes

500

sf

Standard compliment for facility of this size including

Total:

22,350 sf

CCTV, guards, technicians
Records:

200

sf

Minimal records as primary records are all digital now,
offsite backup
Subtotal:
Mechanical

3,200

sf

28% facility sf

Hidden within superstructure via hollow core concrete
ceiling beams
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Opening Air Multi-Function Museum
Program Information
Program Category

Visitors
Section
Haoyang Li

([KLELWLRQ $UHD

0DLQ([KLELWLRQ2XWVLGH([KLELWLRQ
6WRUDJH

6HUYLFH$UHD

(QWU\9HVWLEXOH/REE\&ORDN5RRP
5HVWDXUDQW*LIW6KRS5HVWURRP

(GXFDWLRQ$UHD

/LEUDU\6WXG\5RRP

&ROOHFWLRQ$UHD

&ROOHFWLRQ6WRUDJH :RUNVKRS
7HPSRUDU\&ROOHFWLRQ6WRUDJH

2IILFH$UHD

2IILFH5RRP6WDII/RXQJH$QWHURRP
&RQIHUHQFH5RRP&RQWURO5RRP

Staff
Section

Outdoors Space

Plaza3DUNLQJORWPlat*DUGHQRQWKHWRS

Program Details
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9LVLWRUV¶6HFWLRQ

ͅ VI

([KLELWLRQ$UHD





Totally 200ͅ VI







0DLQ([KLELWLRQ





ͅ VI

7HPSRUDU\([KLELWLRQ

2SHQVSDFHXVHWHPSRUDU\ZDOOWRVHSDUDWHWKHGLIIHUHQWSDUWRIWKHH[KLELWLRQ:KHQVHWWKHZDOO

VKRXOGIROORZWKHORFDWLRQRIWKHFROXPQV7KHZLQGRZVVKRXOGKDYHFXUWDLQWRDYRLGWKH


FROOHFWLRQVGDPDJHGIURPVXQOLJKW




2XWVLGH([KLELWLRQ 




ͅ VI

6KRXOGQHDUWKHVWRUDJH0DNHLWHDV\WRWUDQVSRUWWKHFROOHFWLRQV0DNHVXUHWRXVHWKHVKDGRZWR

Opening Air Multi-Function Museum
Program Information

PDNHWKHDSDFHRIH[KLELWLRQIHHOFRPIRUWDEOH

6WRUDJH






ͅ VI


9LVLWRUVFRXOGQRWJRWRWKHVWRUDJH7KHVWRUDJHVKRXOGQHDUWKHH[KLELWLRQ8VHWKHFRORURU


PDWHULDOVWRKLGHWKHGRRURIVWRUDJH
6HUYLFH$UHD





7RWDOO\ͅ VI


Haoyang Li





(QWU\9HVWLEXOH





ͅ VI

$'$DFFHVVLEOHVSDFHVZLWKRYHUKDQJWRSURWHFWIURPHOHPHQWVZLWKDGURSRI3DUWLFXODUGHVLJQHG

HQWUDQFHWRPDNHYLVLWRUVLQWHUHVWHGDQGIHHOVZHOFRPH





/REE\



6HFXULW\&KHFN

,QIRUPDWLRQ'HVN

















&ORDN5RRP 





ͅ VI

)RUYLVLWRUV¶FRQYHQLHQFHNHHSLQJWKHLUSHUVRQDOEHORQJLQJV$OVRVHUYLFHIRUVRPHYLVLWRUV¶

SHUVRQDOEHORQJLQJVKDYHSUREOHPZLWKWKHVHFXULW\FKHFN




5HVWDXUDQW 





ͅ VI

/RFDWHGRXWVLGHRIWKHH[KLELWLRQDUHD6KRXOGKDYHDHQWUDQFHIDFHWRWKHRXWVLGH




*LIW6KRS







6KRXOGFRQQHFWWKHH[KLELWLRQDQGWKHOREE\









ͅ VI

,QFOXGHVRPHVHDWVIRUYLVLWRUVWRUHOD[0DNHVXUHWKHUHLVHQRXJKVSDFHIRUYLVLWRUVWRZDLWDQG 
JHWLQIRUPDWLRQIURPWKHIURQWGHVN
6HFXULW\&KHFNVKRXOGEHDVPDOOZDONWKURXJKPHWDOGHWHFWRUWRPDNHVDIHW\LQVLGH$QGVHUYLFH
ZLWKRI¿FHUV2IIHUWKHLQIRUPDWLRQVHUYLFHZKHQYLVLWRUVQHHGKHOSRUIHHOFRQIXVHG:KHQWKH 
FROOHFWLRQVQHHGWLFNHWVVHOOWKHWLFNHW


ͅ VI
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Opening Air Multi-Function
Program Information




5HVWURRP  





ͅ VI

7KHDYDLODELOLW\RISXEOLF$'$DFFHVVLEOHUHVWURRPVLVUHTXLUHG

(GXFDWLRQ$UHD

Haoyang Li











7RWDOO\ͅ VI




/LEUDU\






ͅ VI

6HSDUDWHZLWKWKHH[KLELWLRQDUHD8VHGLIIHUHQWHQWUDQFH



6WXG\5RRP 





ͅ VI
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Opening Air Multi-Function Museum
Program Information



6WDII/RXQJH 











ͅ VI



&RQIHUHQFH5RRP 




ͅ VI
3UHSDUHIRUEXVLQHVVWDONRI¿FLDOYLVLW(DVLO\JRWRWKHH[KLELWLRQ




&RQWURO5RRP





ͅ VI

5HFRUGIURPWKHFDPHUDLQWKHH[KLELWLRQ&RQWURODLUFRQGLWLRQZDWHUDQGHOHFWULFLW\

Haoyang Li

2XWGRRUV6SDFH


8VHWKHURR¿QJVSDFHDVDSDWKFRQQHFWWRWKHJURXQGIROORZWRSRJUDSK\WRPDNHEXLOGLQJKDYH


GLIIHUHQWOHYHO9LVLWRUVFDQIURPWKHORZOHYHOWRWKHWRSRIEXLOGLQJ$QGIURPWKH6HFRQG RU 


KLJKHU OHYHOYLVLWRUVFRXOGJRRXWVLGHWRWKHJURXQG0DNHWKHPXVHXPLVQRWRQO\DPXVHXPEXW


DOVRDEHDXWLIXOSDWKRUSDUN
Plaza

/RFDWHGLQIURQWRIWKHPDLQHQWUDQFH&RQQHFWWRWKHRXWGRRUH[KLELWLRQ:LWKWKHURR¿QJVSDFH


WRJHWKHULVDQXSVDQGGRZQVSOD]D

3DUNLQJORW


6HSDUDWHWKHYLVLWRUVDQGVWDIIV/HDGWRGLIIHUHQWHQWUDQFH


Plat





*DUGHQRQWKHWRS

8VHWKHURR¿QJWRPDNHWKHVPDOOJDUGHQ6XUURXQGE\WKHJUHHQURR¿QJ

)DFHWRWKHULYHU+DYHJRRGYLHZ&RQQHFWWRWKH5RR¿QJVSDFH

120

3URJUDP'LDJUDP

Staff Loungee

Conference
Room

Restroom

Office
Room*3
Lounge

Workshop

C
Collection
Storage

Temporary
Collection
Storage

Storage

Control
Room
Restroom

Study
Room*2

Exhibition

Outdoor
Exhibition

Restroom
Library
Lobby
Gift Shop
Cloak Room

6HFXULW\&KHFN
6
LW &

Restaurant

([KLELWLRQ$UHD
6HUYLFH $UHD
(GXFDWLRQ $UHD
&ROOHFWLRQ $UHD
2IILFH $UHD

121

Entrance

122

Geometric in structure
Program Information

Richard Chase Master

Introduction & Overview: The purpose of an open air museum is to showcase a set of buildings that have some
relation to each other. This relationship can be very obvious or very subtle. In this particular project we chose five
to seven different buildings located all around the world that had some connection. The buildings needed some
sort of regional connection and would need to be placed in a different region, yet still keep its regional connection.
To go along with these buildings a “welcome center” will be designed to tie all the buildings together and also form
as the entrance to the museum. This building will house the extra needed functions of the museum and be a focal
point of information.
1. Lobby
a. Vestibule
50
ADA accessible, break from outdoor to indoor.
b. Waiting Area
700
This is a place people first enter to find out where to go or wait for people. There should be some
type of entertainment like artwork or different domes just on display and hosts the following:
-Reception Desk/Information Center: Maps of site and gives assistance to people who are trying to
find specific locations or activities
-Sitting Area: area to wait for the rest of the party or just to look at the different domes on display
-Security Checkpoint: a stop to check bags and other items not allowed in museum.
-Coat/Bag check: place to store coats and bags while browsing the museum
c. Men’s Restroom
150
ADA accessible space.
d. Women’s Restroom
150
ADA accessible space.
e. Janitor’s Closet
50
Secure storage for cleaning supplies.
f. Gift Shop
300
Place to buy small dome kits, books, other trinkets
Total Square Footage

1400

http://www.pinterest.com/pin/228557749812181975/
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Lobby Connection Relationships

Vestibule
Security
Restroom
Waiting Room

Janitor Closet
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Geometric in structure
Program Infomation

2. Exhibit
a. Display
900
a visual description of the site and relationship between the 6 buildings and how they connect to
the placement on the site. Also a display, that is constantly changing, of Domes around the world.
Richard Chase Master

b. Interactive Learning
500
Teaching of Geodesic Dome structure and actual building of paper Geodesic Domes to give a hands
on approach to learning.
c. Theater
500
Gives a visual movie of the history of Geodesic domes and a contruction of a dome.
d. Storage
450
A place to store past exhibits or artifacts before going on desplay
e. Vestibule
50
connecting the storage and the work shop to not contaminate artifacts in storage
f. Work shop
300
Space to work on artifacts that need repairing or to construct the exhibit
g. Janitor’s Closet
place to store cleaning equipment
Total Square Footage

50

2,750

http://www.architecture-buildings.com/post/museum-liaunig-in-neuhaus-carinthia-austria-by-querkraft/
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Exhibit Relationship Diagram

Display

Restroom

Janitor Closet

Storage

Work Shop
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Geometric in structure
Program Information

3. Administration

Richard Chase Master

a. Director’s Office

250

b. Secretary

100

c. Other General Offices

5@100

d. Records

100

e. Office supply Storage

50

f. Break Room

400

g.Conference Room

300

h. Restroom

60

I. Janitor’s Closet

50

Total Square Footage

1,810

http://www.bing.com/images/search?q=Office+spaces+for+museum&FORM=HDRSC2#view=detail&id=4F79DFAF730C44B940931061
50B648F7AE394278&selectedIndex=1
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Exhibit Relationship Diagram

Conference Room
Director’s Ofﬁce
Restroom
Ofﬁce Spaces
Break Room

Janitor’s Closet
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Geometric in structure
Program Information

4. Shipping & Receiving
a. Loading Dock

250

b. Receiving Room
150
Room to distrubute the shippment to different departments or storages.
Richard Chase Master

c. Restroom

80

d. General Storage
350
For other people that are heading various departments within the staff functions.
e. Janitor’s Closet

Total Square Footage

50

880

http://www.progressparkbusinesscenter.com/wst_page4.php?idx=14&file=images/Loading_Dock.jpg&&ID2=wToEq2
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Geometric in structure
Program Information

5. Maintenance
a. Site Workshop
450
Space provided for the maintenance on the buildings.
b. Grounds
200
Space provided for the maintenance of lawn care/landscaping.
c. Restroom

Richard Chase Master

80

d. Security
200
Control center of the museum’s security and monitoring survalence.
e. Janitor’s Closet

100

Total Square Footage

1,030

Total Square Footage of building

7870

Mechanical space

787

Total building square footage

8,657

http://www.bing.com/images/search?q=Security+room&qpvt=Security+room&FORM=IGRE#view=detail&id=5B87412D0C53C1C2D4
8728FC1B229AEA5B7969C6&selectedIndex=1
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Geometric in structure
Program Information

6. Site
a. Parking
Needs parking for each building in the set as well as the welcome center

Richard Chase Master

b. Restrooms
Already built bathrooms around the site, some are needed with new areas
c. Geodesic Domes
-PlayGround: monkey bars/jungle gym with tryangles of different size different colors to teach kids
the elements of the geodesic structure
-Canopies: profides a meeting area, or picnic spot to enjoy the site as well as look at the different
Domes.
d. Transportation
-Bike rental/share
-bike/car paths to move freely through site

http://1000awesomedized.blogspot.com/2011/06/990-getting-first-parking-spot-of.html
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Geometric in structure
Program Information

7. Building Set
a. School Dome:
Rental housing/hotel
b. Bucky Dome
Retal housing/hotel

Richard Chase Master

c. Meeting Dome
Bar, venue, cafe
d.Greenhouse
Entryway/vestibule housing plants grown in its own region
e. Bubble H
Concert venue/environmental display
f. South Pole
Structural Element, Sculpure display

http://www.goodshomedesign.com/denmarks-uniquely-shaped-geodesic-dome/
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Geometric in structure
Richard Chase Master

Lobby

administration
Exhibit

maintenance

shipping

133

134

Joinery in Vernacular Architecture Open Air Museum
Program Information

Introduction and Overview: In an exploration of architecture, The Joinery in Vernacular Architecture Open Air Museum demonstrates
architectural tectonics and its base of four elements that make up a structure. Through the exploration, key points of regionalism will be
displayed, tying together the tectonic architectural language and the regionalism of vernacular architecture.

Ryan Northcutt

This museum will be viewed not only as a display of architecture that exist around the world, but as an educational and
informational body. Three portions of the museum will guide guest through the experience of historical innovation. The fuction of this
museum is to educate guest through a building process. Each guest is entitled to the opportunity to take part in the building process of each
piece of structure that exist on site. This creates a dynamic museum and allows the user to create their own educational experience as they
put forth time to assembling the structures. With this dynamic museum, a rotation of existing, partial and demolished structures will need
to be established in order for proper visitation and interest can be kept in the museum.
Parking
standard parking space
ADA accessible space
bus/ truck/ RV space
transportation drop off/ pick up

Lobby
vestibule
-ADA accessible space with overhang to protect from elements
circulation space
-Inviting space with room to view displayed information and artwork

135

sqft.

60

1000

information/ reception desk
-attends to guests with information and guidance to museum

250

gift shop
-items, books and art for guests to purchase

400

restrooms (male and female)
-ADA accessible with compliance to facility requirement codes

400

custodial closet
-lobby custodial closet for supply and storage of cleaning items

50

VHFXULW\RI¿FH
VSDFHIRUVHFXULW\RI¿FHUWREHSRVLWLRQHGIRUZDWFKLQJYLGHRVXUYHLOODQFHDQGZRUN
$GPLQLVWUDWLYH2I¿FH6XLWH
FXUDWRURI¿FH
VSDFHIRUFXUDWRURIWKHPXVHXPZLWKYLHZRIJURXQGVLQFOXGHVGHVNZDOOVSDFHDQGVPDOO¿OLQJFDELQHWV



Total

2360
300

RI¿FHV 
VSDFHIRUHPSOR\HHVLQFOXGHVGHVNZDOOVSDFHDQGVPDOO¿OLQJFDELQHW



records storage
VWRUDJHVSDFHIRUUHFRUGVRIPXVHXPDQGRWKHULQIRUPDWLRQ



HPSOR\HHEUHDNURRP
JLYHVHPSOR\HHVDSODFHWREUHDNHDWDQGUHVWWKURXJKRXWWKHZRUNGD\



HPSOR\HHUHVWURRPV 
SULYDWHUHVWURRPVIRUPXVHXPHPSOR\HHV$'$DFFHVVLEOH

100

custodial space
RI¿FHVSDFHFXVWRGLDOFORVHWIRUVXSSO\DQGVWRUDJHRIFOHDQLQJLWHPV
,QWHUPHGLDWH6SDFH
circulation space
VSDFHGHVLJQDWHGIRUWUDQVSRUWDWLRQRIJLIWVKRSLWHPVDQGDUWZRUNIRUOREE\VSDFHLVORFDWHGGLUHFWO\RIIRIOREE\VSDFHDGMDFHQWWRWKHRI¿FHVXLWH

50

Total

1100
300

VKLSSLQJDQGUHFHLYLQJGRFN
GRFNIRUVKLSPHQWVRIPHUFKDQGLVHIRRGDUWZRUNRURWKHULWHPVIRUWKHPXVHXP

500

storage room
URRPGHVLJQDWHGWRVWRUHVWRFNRIJLIWVKRSPHUFKDQGLVHDQGRWKHULWHPV



WUDVKSLFNXS
VSDFHIRUWUDVKELQVDQGSLFNXS

500

Total
:RUN6KRS
classroom
HGXFDWLRQDOVHWWLQJIRUZRRGVKRSOHVVRQVPRYLHVRUPHHWLQJV

1700
600
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education wood shop
- wood shop for guests to take woodworking seminars and classes. includes work space, machine space, tool storage and wood storage.
fabrication wood shop
-employee wood shop for fabrication of exhibits and art. includes work space, machine space, tool storage and wood storage.



wood shop storage
-storage and staging for exhibits and art



grounds garage
-space for equipment for exhibit transportation and grounds keeping



RI¿FHV 
HPSOR\HHRI¿FHVLQFOXGLQJGHVNZDOOVSDFHDQG¿OLQJFDELQHW



loading dock
-loading dock for shipments of lumber and other parts used for the exhibits



Total
Cafe
dining
-dining room for guest to eat



food storage
-dry storage, cold storage and freezer storage



kitchen
-food prep and cooking



Total
First Aid
exam room
-room for patient care

1000



restroom
VSHFLDOW\UHVWURRPIRU¿UVWDLGSDWLHQWXVHRQO\$'$DFFHVVLEOH

Total

500
12360
x
35%

Museum Entry Building Total Square Footage
$OOVSDFHVDUHDFFRXQWHGIRUPHFKDQLFDOHTXLSPHQWDQGFLUFXODWLRQVSDFHLVDGGHGWRWKHWRWDOVTXDUHIRRWDJHRIWKHIDFLOLW\

Program Total
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5700

16686

Space Relationship Diagram
Parking

Records

Vestibule

Custodial

Rest
Room

Info/Reception

Curator
6WRUDJH

Intermediate

7UDVK3LFN8S

6HFXULW\
Restrooms

2IĆFH 

6KLSSLQJ'RFN

*LIW6KRS
Lobby

Custodial

%UHDN5RRP

2IĆFH6XLWH
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:RRG6KRS
2IĆFH 

*URXQGV*DUDJH

6WRUDJH

6KLSSLQJ'RFN

Exhibits
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Elevated Life Tree House Museum
Program Information

The Elevated Life Tree House Museum is one that envisions a community of both children and adults that
are inspired by the whimsical nature of a tree house. Our goal is one of exhibition, inspiration and education on
tree houses and the wonder they excite in people. The museum will feature a set of six tree houses from various
parts of the globe and a number of exhibits of tree house art, models, and sculptures. The six featured tree houses
will be used as temporary guest housing and art studios for a number of artists who will be creating pieces to be
displayed during their time with Elevated Life. Elevated Life will also host a number of tree house workshops
teaching both adults and children safer building practices, and methods to help create their own elevated experience. Ultimately our goal is to inspire more people to experience a view from above and feel the magic that is a tree
house. The site location for the museum is part of Wayne Fitzgerrell State Park and is close proximity to Rend Lake
Resort & Restaurant as well as Rend Lake College.
1. Lobby
a. Entry Atrium
100
ADA accessible space with shelter from rain.
b. Reception Space
150
Inviting entry with direction for your visit.
c. Men’s Restroom
150
ADA accessible space.
d. Women’s Restroom
150
ADA accessible space.
e. Janitor’s Closet
50
Secure storage for cleaning supplies.
f. Gift Shop
400
Small space for souvenirs, books, and other marketed merchandise sales.
g. General Waiting Area
500
This space is designed to be an open area for groups to congregate and plan their experience within
the museum.
Don Olsen

Total Square Footage

139

1500

Lobby Connection Relationships
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Elevated Life Tree House Museum
Program Information

2. Administration
a. Curator’s Office

100

b. Assistant Curator’s Office
100
These two offices are intended for people working to keep new artists and new exhibition displays
fresh for public viewing and will oversee the day to day operations.
c. Secretary
2@64
Two spaces designed for people to assist the curators with day to day tasks.
d. Other General Offices
2@100
For other people that are heading various departments within the staff functions.
e. Records

64

f. General Storage
25
Office supply storage as well as employee records and exhibit records.
g. Administrative Waiting Area
100
Small waiting room for people waiting to visit one of the administrators within the museum ie.
interview candidates, artists, press, or staff.
Total Square Footage

Don Olsen

141

717

The Offices here should be enough to hold all the people that are running, designing, and pushing the
museums reach farther on a day to day basis.

Administration Connection Relationships
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Elevated Life Tree House Museum
Program Information

3. Cafe’
a. Kitchen
400
A small cafe’ that will offer artisan sandwiches, appetizers, and snacks for visitors that don’t want to
leave for the day and didn’t bring a lunch.
b. Dining Area
300
A dinning space that offers a view of the exterior tree houses and offers people a view of some areas
of the interior spaces.
c. Storage
225
For both food storage and equipment storage for the Cafe’.
Total Square Footage

925

The Cafe’ will serve as a means for people to be able to eat without leaving the Museum. It will serve a
lighter cooking menu featuring local produce.

Don Olsen
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Cafe’ Connection Relationships
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Elevated Life Tree House Museum
Program Information

4. Exhibit
a. Exhibit Hall
1600
The exhibit hall will contain both past visiting artists works, scale models, a tree exhibit, and images
of tree houses from all over the globe.
b. Exhibit Storage
600
This space will be used to store past or future exhibits. and will be connected to the workshops
through a clean vestibule to safe guard the art work.
c. Exhibit Staging Area
225
This space is intended for new art, models and casework that is being prepped for display either
within the interior or exterior exhibits.
Total Square Footage

2425

The exhibit space is subject to be altered according to final plan of what it will contain and the
needs of that space.
5. Educational Space
a. Classroom/ Workshop
400
One classroom designed to run workshops and help people develop their own tree house inspira
tion.
b. Theater
225
Space to show short films or demonstrations within.
Don Olsen

Total Square Footage

145

625

Exhibit & Educational Connection Relationships
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Elevated Life Tree House Museum
Program Information

6. Support
a. Staff Break Room
150
The intention of this space is just to provide a spot for staff to take a break or eat lunch.
b. Maintenance
b1. Workshop
400
The function of this shop is to build casework, do repairs, and design new displays.
b2. Workshop Storage
50
Added storage for tools and WIP projects.
c. Security Staff Post
50
Post for security to be present.
d. Locker Room
100
Spot for security and staff personal to store personal items during their shifts.
e. Receiving Dock
250
Intended to service both the exhibits and the cafe’.
f. Trash Area

225

g. Maintenance Shed (Exterior)
225
Shed to house lawn maintenance equipment, and other tools to help maintain the building collec
tion.
Don Olsen
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Total Square Footage

1650

Support Connection Relationships

148

Elevated Life Tree House Museum
Program Information

7. Miscellaneous
a. Mechanical Space
1100
The Mechanical Space is a rough estimate based on 15% of all cumlative square footage.
b. Circulation
1000
The circulation space is a rough estimate based on 10% of all cumlative square footage.
8. Site Components
a. Parking
30- 50 spaces will be added + 2 ADA compliant spaces as required by the ADA National Network.
b. Outdoor Pavillion Space
May include area for groups to sit outside and have lunch and possibly additional toilets.
Total Projected Net Square Footage 10000+/-

9. Notes
a. All Toilets were calculated using 2009 IBC
b. The entire facility will be ADA compliant.

Don Olsen
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Watchtower Open Air Museum
Program Infomation - 1.0 Entry / Exhibition Hall(s)

Lobby

Nicholas S. Ouellette

7KLVZLOOVHUYHDVWKH¿UVWRSHQDUHDWKDWDQLQGLYLGXDOZRXOGZDONLQWRDVWKH\HQWHUWKHEXLOGLQJDQG
DOVRVHUYHDVDPHHWLQJVSDFHZLWKLQWKHEXLOGLQJ,WZLOOEHORFDWHGGLUHFWO\RIIWKHSDUNLQJORWDVZHOODV
WKHEXVGURSRIIDUHD7KLVVSDFHZLOOKRXVHWKHLQIRUPDWLRQGHVNWKDWLQGLYLGXDOVZLOOEHDEOHWRDVNIRU
GLUHFWLRQVDVZHOODVJHWPDSVDQGWLFNHWVIRUWKHVSHFLDOH[KLELWLRQKDOOVORFDWHGZLWKLQWKHEXLOGLQJ
LWVHOI7KLVVSDFHZLOOEHKDYHDGLUHFWUHODWLRQVKLSZLWKWKHUHVWRIWKHEXLOGLQJDVZHOODVVHUYHDVWKH
FRQQHFWLRQWRHDFKRIWKHRWKHUH[KLELWLRQKDOOV

Static Exhibition Hall
/RFDWHGDGMDFHQWWRWKHPDLQOREE\WKLVH[KLELWLRQKDOOZRXOGLQFOXGHDFRQVLVWHQWGLVSOD\RIDUWLIDFWV
DQGLWHPVUHODWLQJWRDQRYHUDOOKLVWRU\RIZDWFKWRZHUVDQGWKHLUVLJQL¿FDQFHWKURXJKWLPH7KLV
H[KLELWLRQKDOOZRXOGVHUYHDVWKHEDVLVIRULQGLYLGXDOVEHIRUHWKH\OHDYHWKHEXLOGLQJDQGYHQWXUHRXW
LQWRWKHUHVWRIWKHPXVHXP

Dynamic Exhibition Hall
/RFDWHGDOVRDGMDFHQWWRWKHPDLQOREE\WKLVVHFRQGVPDOOHUH[KLELWLRQKDOOZRXOGVHUYHDVDÀH[LEOH
H[KLELWLRQVSDFHWKDWFRXOGKRXVHPDQ\GLIIHUHQWH[KLELWVWKURXJKRXWWKH\HDU7KHVHFKDQJLQJH[KLELWV
ZRXOGDOVRVHUYHDVDVRXUFHRIUHYHQXHIRUWKHPXVHXPDVWKH\ZRXOGQHHGDVHSDUDWHWLFNHWWRDFFHVV
7KLVKDOOZRXOGQHHGDVPDOOGHVNRUSHGHVWDOWKDWDQDGPLQLVWUDWLYHPHPEHUFRXOGVWDQGDWDQGFKHFN
WKHWLFNHWVEHIRUHHQWHULQJWKHKDOO

Café
7KLVVSDFHZRXOGVHUYHDVDVPDOOHDWLQJFHQWHUORFDWHGZLWKLQWKHEXLOGLQJ,WZRXOGKDYHDGLUHFW
UHODWLRQVKLSWRWKHOREE\VSDFHDVZHOODVWKHNLWFKHQ,WZRXOGDOVRKDYHVSDFHIRUDVPDOOJURXSRIWDEOHV
DQGFKDLUVIRUSHRSOHWRVLWGRZQDQGHQMR\WKHLUIRRGZKLOHWKH\HDW

Men’s / Women’s Toilet Rooms
0HQ¶VUHVWURRPVZLOOLQFOXGHWKUHHWRLOHW¿[WXUHVZKLOHWKHZRPHQ¶VZRXOGLQFOXGHVL[WRLOHW¿[WXUHV
ZLWKRQHLQUHJDUGWRWKH$'$VWDQGDUGVIRUWRLOHWVWDOOVSDFH7KHUHZLOODOVREHWZRVLQN¿[WXUHVLQ
HDFKURRPDVZHOODVURRPIRUSDSHUWRZHODQGVRDSGLVSHQVHUVDQGSDSHUZDVWHPDQDJHPHQW7KH
MDQLWRULDOVSDFHORFDWHGLQEHWZHHQERWKUHVWURRPVZLOOKRXVHWKHZDWHUSLSLQJQHHGHGIRUHDFKURRPDV
ZHOODVDPRSVLQNDQGVWRUDJHIRUFOHDQLQJVXSSOLHVIRUGD\WRGD\IXQFWLRQV
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Watchtower Open Air Museum
Program Infomation - 2.0 Administrative Services

*HQHUDO2I¿FH V
2I¿FHVSDFHIRUWKHDGPLQLVWUDWLYHPHPEHUVZKRZRUNDWWKHPXVHXPVXFKDVWKHIDEULFDWRUVFXUDWRUV
PDQDJHPHQWHWF7KHVHZRXOGEHORFDWHGLQDVHSDUDWHZLQJRIIRIWKHOREE\VSDFHEXWZRXOGQRWKDYH
DQRSHQDFFHVVSRLQWIRUWKHJHQHUDOSXEOLF

Break Room
7KLVVSDFHZRXOGVHUYHDVDVPDOOEUHDNORFDWLRQIRUWKHDGPLQLVWUDWLYHPHPEHUVRIWKHPXVHXP,WZRXOG
EHORFDWHGGLUHFWO\DGMDFHQWWRWKHRI¿FHVSDFHVDQGZRXOGKDYHVSDFHIRUDVPDOOWDEOHDQGFKDLUVDVZHOO
DVYHQGLQJPDFKLQHVDQGDVPDOONLWFKHQHWWH

Nicholas S. Ouellette

Conference Room
/RFDWHGDGMDFHQWWRWKHJHQHUDORI¿FHVWKLVVSDFHZRXOGEHXVHGIRUKROGLQJPHHWLQJVZLWKFOLHQWVDV
ZHOODVPHHWLQJVIRUWKHPXVHXPSHUVRQQHO7KLVVSDFHZRXOGKDYHURRPIRUDSHUVRQWDEOHDQG
FKDLUVDVZHOODVFRPSRQHQWVVXFKDVSURMHFWRUVFUHHQVIRUSUHVHQWDWLRQVGU\HUDVHERDUGVDQGDPDSRI
the museum site.

General Storage
$OVRORFDWHGDGMDFHQWWRWKHRI¿FHVSDFHVDQGFRQIHUHQFHURRPWKHVWRUDJHURRPZRXOGVHUYHDVWKH
PDLQORFDWLRQIRUVWRULQJLWHPVXVHGLQGDLO\IXQFWLRQVRIWKHPXVHXP7KHVHZRXOGEHLWHPVVXFKDV¿OH
FDELQHWVERRNFDVHVDQGRWKHUVWRUDJHFDSDEOHREMHFWV7KHUHZRXOGDOVREHVSDFHIRUFRS\DQGID[
PDFKLQHVLIQHHGEH

6HFXULW\2I¿FH
7KLVVSDFHZRXOGVHUYHDVWKHPDLQVHFXULW\KXEIRUWKHPXVHXP7KLVZRXOGEHWKHRI¿FHZLWKLQWKH
EXLOGLQJWKDWZRXOGKRXVHWKHVHFXULW\FDPHUDPRQLWRUVIRUWKHHQWLUHPXVHXPDVZHOODVDPDLQVWDWLRQ
IRUVHFXULW\SHUVRQQHO

Men’s / Women’s Toilet Rooms
%RWKWKHPHQ¶VDQGZRPHQ¶VUHVWURRPVZLOOLQFOXGHWZRWRLOHW¿[WXUHVZLWKRQHLQUHJDUGWRWKH$'$
VWDQGDUGVIRUWRLOHWVWDOOVSDFH7KHUHZLOODOVREHWZRVLQN¿[WXUHVLQHDFKURRPDVZHOODVURRPIRU
SDSHUWRZHODQGVRDSGLVSHQVHUVDQGSDSHUZDVWHPDQDJHPHQW7KHMDQLWRULDOVSDFHORFDWHGLQEHWZHHQ
ERWKUHVWURRPVZLOOKRXVHWKHZDWHUSLSLQJQHHGHGIRUHDFKURRPDVZHOODVDPRSVLQNDQGVWRUDJHIRU
FOHDQLQJVXSSOLHVIRUGD\WRGD\IXQFWLRQV
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Kitchen
7KLVVSDFHZRXOGEHORFDWHGGLUHFWO\DGMDFHQWWRERWKWKHEDFNRIWKHEXLOGLQJDVZHOODVWKHFDIpORFDWHG
RQWKHLQWHULRURIWKHHQWU\EXLOGLQJ7KHVSDFHZLOOKROGDSSOLDQFHVVXFKDVUHIULJHUDWRUVVWRYHWRSV
RYHQVDQGIUHH]HUV,WZLOODOVRKROGSOXPELQJ¿[WXUHVVXFKDVVLQNVDQGSOHQW\RIFRXQWHUWRSVSDFH
7KHUHZLOODOVRQHHGWREHZDVWHPDQDJHPHQWDSSOLDQFHVVXFKDVWUDVKFRPSDFWHUVRUWUDVKELQVWKDWFDQ
EHHPSWLHGDQGWDNHQRXWWRWKHRXWVLGHWUDVKFRQWDLQHUDIWHUVHUYLFHVDUHFRPSOHWHIRUDQ\JLYHQGD\
Nicholas S. Ouellette

Fabrication Shop
/RFDWHGQHDUWKHEDFNRIWKHIDFLOLW\DQGDZD\IURPWKHH[KLELWLRQVSDFHDQGOREE\WKLVVSDFHZRXOG
KRXVHWKHWRROVQHFHVVDU\WRFUHDWHIDEULFDWLRQVDQGGLVSOD\VLIQHFHVVDU\IRUWKHH[KLELWLRQVEHLQJKHOG
DWWKHPXVHXPDWDQ\JLYHQWLPHLIWKH\DUHQRWSURYLGHG7KLVVSDFHZRXOGDOVRKDYHWRKDYHDGLUHFW
UHODWLRQVKLSZLWKWKHORDGLQJGRFNDVLWZRXOGVHUYHDVWKHWUDQVLWLRQVSDFHEHWZHHQWKHH[KLELWLRQVDQG
WKHWUDQVSRUWDWLRQWRJHWWKHPWRWKHPXVHXP

Fabrication Shop Storage
/RFDWHGGLUHFWO\DGMDFHQWWRWKHIDEULFDWLRQVKRSWKLVVSDFHZRXOGVHUYHDVDSODFHKROGHUIRUIXWXUH
H[KLELWLRQSLHFHVDVZHOODVDVWRUDJHVSDFHIRUWKHPDWHULDOVXVHGWRFUHDWHWKHEDVHVDQGVWDQGVIRUWKH
YDULRXVSLHFHVRIZRUNWKDWDUHGLVSOD\HGLQWKHH[KLELWLRQKDOOV

Mech. Space
/RFDWHGDZD\IURPWKHUHVWRIPDLQVSDFHVRIWKHEXLOGLQJDVZHOODVFORVHWRWKHORDGLQJGRFNDQGEDFN
HQWUDQFHRIWKHEXLOGLQJ7KLVVSDFHZLOOLQFOXGHHTXLSPHQWIRUDLUKDQGOLQJZDWHUPDQDJHPHQWHOHYDWRU
PDFKLQHU\DQGRWKHUEDVLFHTXLSPHQWIRUWKHEXLOGLQJDVDZKROH7KHUHZLOODOVREHHOHFWULFDOSDQHOV
DQGWHOHSKRQHSDQHOVDQGIXVHER[HVDORQJWKHZDOOV

Men’s / Women’s Toilet Rooms
%RWKWKHPHQ¶VDQGZRPHQ¶VUHVWURRPVZLOOLQFOXGHWZRWRLOHW¿[WXUHVZLWKRQHLQUHJDUGWRWKH$'$
VWDQGDUGVIRUWRLOHWVWDOOVSDFH7KHUHZLOODOVREHWZRVLQN¿[WXUHVLQHDFKURRPDVZHOODVURRPIRU
SDSHUWRZHODQGVRDSGLVSHQVHUVDQGSDSHUZDVWHPDQDJHPHQW7KHMDQLWRULDOVSDFHORFDWHGLQEHWZHHQ
ERWKUHVWURRPVZLOOKRXVHWKHZDWHUSLSLQJQHHGHGIRUHDFKURRPDVZHOODVDPRSVLQNDQGVWRUDJHIRU
FOHDQLQJVXSSOLHVIRUGD\WRGD\IXQFWLRQV
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Exhibition Halls
7KHVHH[KLELWLRQKDOOVZRXOGEHORFDWHGGLUHFWO\DGMDFHQWWRHDFKRIWKHVL[WRZHUVWKDWDUHLQFOXGHGLQ
WKHEXLOGLQJFROOHFWLRQ7KHVHH[KLELWLRQKDOOVZRXOGLQFOXGHDUWLIDFWVDQGSLHFHVRIDUWUHODWLQJWRWKH
GLIIHUHQWWRZHUV7KHVHDUWLIDFWVZRXOGEHIURPWKHWLPHSHULRGVRIHDFKRIWKHWRZHUVDQGZRXOGKHOS
WRHGXFDWHGLQGLYLGXDOVRQWKHVLJQL¿FDQFHRIHDFKRIWKHGLIIHUHQWWRZHUV

Garage / Maintenance Space
7KLVVSDFHDOVRORFDWHGDZD\IURPWKHPDLQEXLOGLQJIXQFWLRQVZRXOGVHUYHDVWKHORFDWLRQIRUKRXVLQJ
WKHHTXLSPHQWIRUWKHPXVHXP7KHVHLWHPVLQFOXGHVPDOOYHKLFOHVWRWUDQVSRUWLWHPVEHWZHHQH[KLELWLRQ
KDOOVDVZHOODVODZQPRZHUVWRNHHSWKHVLWHXQGHUFRQWURO7KLVVSDFHFRXOGDOVREHORFDWHGLQDVHSDUDWH
EXLOGLQJRIIRIWKHPDLQHQWU\EXLOGLQJ

Nicholas S. Ouellette

Parking Lot
7KHUHZRXOGEHDQHZSDUNLQJORWFUHDWHGWRVHUYHWKHPDLQHQWUDQFHWRWKHPXVHXP7KHUHZRXOGEH
SOHQW\RISDUNLQJIRULQGLYLGXDOVWKDWFRPHWRYLVLWWKHPXVHXPDVZHOODVSDUNLQJIRUEXVHVDQGYHKLFOHV
WKDWDUHSXOOLQJWUDLOHUVDQGVSRWVWKDWDUH$'$DFFHVVLEOHWKDWDUHORFDWHGFORVHUWRWKHEXLOGLQJHQWUDQFH
$WWDFKHGWRWKHSDUNLQJORWZRXOGDOVREHDEXVGURSRIIWKDWZRXOGDOORZIRUDFORVHUORFDWLRQIRU
LQGLYLGXDOVWREHGURSSHGRIILQIURQWRIWKHHQWUDQFHWRWKHEXLOGLQJ

Loading Dock
/RFDWHGDWWKHEDFNRIWKHEXLOGLQJWKLVORDGLQJGRFNZRXOGVHUYHDVWKHGURSRIIVSRWIRUWKHLQFRPLQJ
WUXFNVWKDWZRXOGWUDQVSRUWWKHQHZH[KLELWLRQLWHPVIRUWKHPXVHXP7KLVGRFNZRXOGDOVRVHUYHWR
GURSRIIPDWHULDOVWKDWWKHIDEULFDWRUVPD\QHHGWRFRQVWUXFWGLVSOD\VRUVWDQGVIRUQHZPDWHULDOVDVZHOO
DVWUXFNVWKDWEULQJIRRGWRWKHNLWFKHQVSDFH/RFDWHGLQWKLVDUHDZRXOGDOVREHWKHWUDVKVHUYLFHVIRU
WKHEXLOGLQJ

*HQHUDO1RWHVIRU3URJUDP6WDWHPHQW
$OOYDOXHVDQGFRGHVDUHIURPWKH,QWHUQDWLRQDO%XLOGLQJ&RGH
2FFXSDQF\/RDG
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Nicholas S. Ouellette

1.0






/REE\ 


'\QDPLF([KLELWLRQ+DOO 
6WDWLF([KLELWLRQ+DOO

&DIp 


0HQ¶V:RPHQ¶V7RLOHW5RRPV
-DQLWRU¶V&ORVHW 

Total






















VTIW
VTIW
VTIW
VTIW
VTIW [
VTIW
1845 sq. ft.

2.0







2I¿FH V 


%UHDN5RRP


&RQIHUHQFH5RRP

6WRUDJH5RRP 

6HFXULW\2I¿FH 

0HQ¶V:RPHQ¶V7RLOHW5RRPV
-DQLWRU¶V&ORVHW 

Total

























VTIW [
VTIW
VTIW
VTIW
VTIW
VTIW [
VTIW
1045 sq. ft.

3.0







.LWFKHQ




)DEULFDWLRQ6KRS



)DEULFDWLRQ6WRUDJH



*DUDJH0DLQWHQDQFH 


0HFK6SDFH &LUFXODWLRQ RIWRWDOVSDFH 
0HQ¶V:RPHQ¶V7RLOHW5RRPV 

-DQLWRU¶V&ORVHW 



Total









VTIW
VTIW
VTIW
VTIW
VTIW
VTIW [
VTIW
1470 sq. ft.

4.0

%XLOGLQJ&ROOHFWLRQ([KLELWLRQ+DOOV

5.0


3DUNLQJ/RW
/RDGLQJ'RFN

Total Square Footage
Total Square Footage with Mech. Space
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4,360 sq. ft.
6,000 sq. ft.

Watchtower Open Air Museum
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